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MUSICAL COURIER 








New York. 


Mr. FRANCIS STUART, 


I PuPit 9 LAME TH 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE 
( Concert ar vol P ns Se 


IR BABCOCK 


4 ( l 


MAX KNITEL-TREUMANN, 


RITON!I 


Miss MARY FIDELIA BURT, 


f ) M 

ha ning I " t 4 \ : 
New \ 
N . Brook 
11 Ha 48 Le 1 
DUDLEY BUCK, Jr, 

VOCAL INSTRUCTION 

4 : 
( I , New Y k Cit 


WALTER HENRY HALL, 


Jame lar 


Ne b Brooklyn Oratori 
i New ork, & 
i New Y k City 
\DOLEF GL¢ SE, 
CONCERI VPIANI 
PLANO INSTRUCTION 
A 5 ; N \W Washing D. 4 
hi Yew } bh 


FLORENCE COOPER-CUSHMAN 
VOCAL INSTRUCTION 


Bretton Ha hig t treet and Broadway 


FLORENCE AUSTIN, 
VIOLIN SOLOIS1 


aia Last I wentiet t.. New York 


E. PRESSON MILLER, 
VOICE CULTURI 
The Art ft nging 
site 1013 Carneg lia New York 
Velephone: ia50 ¢ mbus 


RICHARD ARNOLD, 
Concertmaster Philhar nic Society 


STRUCTION 
208 East Sixty-tirst Street, New York 
EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 


Concert i Uratoriw 


' at 
35 West Eleventh St.. New York. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
li 8 Carnegie Hall 
WILBUR A. LUYSTER, 


Singing Metropolitan Opera 





Director ; Brooklyn Institute of Arts and 

sciences; New York College of Musi 

SIGHT SINGING VOCAL CULTUR: 
Stu s: Opera House 


425 Broadway 
t 


I 
133A Quincy S Brooklyn 


Miss RHODA G. McLERAN, 
PIANIST—INSTRUCTION 
(Pupil of Rafael Joseffy and Edward MacDowell.) 
Tuesday and Friday at Residence-Studio, 1oz 
North Sixteenth Street, East Orange, N. J. Mon- 
ay, Thursday, Saturday afternoons at Studio, 
tog Carnegie Hall, New York. 


RUNO HUHN, 


s8 West Fifty-seventh Street New York 
Piano and Organ Lessons 
To Vocalists—Style, Diction and Repertoire 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 
Voice Developed—Style, O a 
851-852 Carnegie Hall, New York 
Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 


Certificated Teacher of t Lescuetizky Metu 
Studi Ca gie Ha ‘ t 


PAUL DUFAULT, 
TENOR 
Oratori Concert Recit 
INSTRUCTION 
Phone 992 Chelsea 2 West 23d Stre 


J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING 


Strictly Italia Method 
West 21st Street 


GUSTAV L. BECKER, 


CONCERT PIANIS1 rt CHER of 
PIAN( COMPOSITION 


Addr West 104 et, New York 


GIORGIO SULLI, 


JANET BULLOCK WILLIAMS, 
rEACHER OF SINGING 


Carnegie Ha Wednesdays and Saturdays 
t I I son, 5 West 


Sicnork FILOTEO GRECO, 

Iu \Re1 Is 
Studio: 62 East Thirty-f th Street, New York 
Telephone i747 M n Squa 


PERRY AVERILL 
OPERA—ORATORIO—CONCER 


» VOCAL INSTRUCTION 
Cent "ark Sout New York 


DARITONE, 


HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN 


Stuc s> | Pif nth S 


WALTER S. YOUNG, 
VOCAL INSTRUCTION 
Voice Production Diction, Style, Repert 


8o1-802 Carnegie Hall, New York 


J. CHRISTOPHER MARKS, 


Organist and Choirmaster, Church of the Heavenly 
Rest 1 Fifth Avenue 
PIANO—VOICE CULTURE—COMPOSITION 
ORGAN 
Residence Stud 154 | 46th St., New York 


Mr. SAMUEL BOWDEN MOYLE, 
Voice Cultu Style and Artistic Singing, Per 
fect Tone, Perfect Diction m English, Germa 
neh and = Italiar Residence-Studio, 
N East 22 St., New York City 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA 


Voice Culture in All Its Branches 
The Evelyn, 101 W. 78th St., New York City 
ick 


Telephot 2969 Rive 





Dre. HERMAN SCHORCHT, 


CONSERVATORY re Must 
Fast Broadway 
Residence- Studi 26 Broadway 


"Phone, 5730 Riverside 


FLORENCE E. GALE, 
SOLO PIANIST 


Recita ur Concerts 
Instruction, Leschetizky Met 
1 W th St 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 


Ryan Building, Room 11 
140 West 42d St... New York 


ENRICO DUZENSI, 
OPERA TENOR 
Teaches Old Italian Met ! Teacher of Paula 
Wochning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. (¢ 
Good voices cultivated by contract 
145 East Eighty-third Street, New York 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURI 
The Chelsea, 222 West 23d Street, New York 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING 
864 Carnegie Hall 


Caia Aarup Greene, Pianist 


STEINBRUCH Musica INSTITUTE, 
Voice Culture, Piano, Violin, Ensemble Playing, 


Harmony and Composition 
Director: Hugo Steinbruch 





206 Eighth Avenue, Brooklyn, N. Y. 


LILLIAN VERNON WATT, 
SOPRANO 
Clarendon Hotel, New York City. 
(CARL M. ROEDER, 
PIANIST-—INSTRUCTION 
4 Carnegie Hall 
Residence: 697 Last 141st Street, New York. 
HEMSTREET 
Teacher f Singing. The 


> W. 67th St. ’Phone, 


RANK 
Laritone ; 


St. Studios, 


t Sixty-seventh 


1123 Columbus 


LILLIAN MILLER, 

feacher of Piano, Harmeny and Composition 
Song Interpretatior Accompanying Studio: 27 
W. 67th St P 1123 Columbu 






DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera reper 
toire instructress e mended by Sig. BONCI 
Hammerstei elebrat tenor. 345 W. 58th at 


POWERS-HOECK STUDIOS 


MARY HISSEM DE MOSS, 


SOPRANO 





EVA B. DEMING, 
SIGHT SINGING, EAR TRAINING, 
CHORAL MUsIt 
ano by Assistant Teac rs 
fall, Mon. and Thurs P. M. Ad 
jress: Residence-Studio, Hote Walton, zoth St 
and Col. Ave., New York Phone: 2934 Col 


I LORENCE HINKLE, 


SOPRANO 
Management: Haer & Jones, 


42 Fifth Avenue "New York 
Mare. HERVOR TORPADIE, 


VOCAL INSTRUCTION 


8 808 Carnegie Hal lelephone 1350 Columbus 


FLORENCE MOSHER, 


PLANIST—INSTRUCTION 


Certificated by Theodor Leschetizky in 1894 
The Mosher-Burbank Lecture Kecitals 
Address: 100 East Seventy-third Street, New York 


HENRY SCHRADIECK’S, 
VIOLIN SCHOO! 
Violin, Piano, Theory and Ensemble Playing 


35 Washington Ave., Brooklyn, N. Y 


ARTHUR EDWARD STAHLSCHMIDT, 
VOICE SPECIALIST 
» East Fifty-ninth Street, New York 


ROBERT CRAIG CAMPBELL, 
TENOR 
Soloist “Litthe Church Around the Corner.” 
The Bristol : rst | orty-ninth Street 


‘Phone ; Lbrya 


F. W. RIESBERG, 
INSTRUCTION--PIANO, ORGAN, HAR 
MONY ACCOMPANIST 


Residence- Studi 54 Eight \v corner 56 
< ' 


St., New York *Phone 3355 Columbus 


MISS LAURA HALSTED GRAVES, 
CONTRALTO 


Oratorio, Concert, Musicales. 

40 West Ninety-fourth Street 
Management J. E. Francke, Steinway Hall, New 
York City 


Mr. AND Mrs. WALTER H, ROBINSON, 
TENOR AND CONTRALTO 


(rater Concerts and Musicales 


Voice Production and Repertoire 


Studio, poo Carnegie Hall, New York. 
’ 





Tel he: 1380 


FIDELLA DARIO, 
VOCAL INSTRUCTION. 


P ares for Church, Concert, Oratorio and Opera 
303 Carnegie Hall 





IRWIN EVELETH HASSELL, 
CONCERT PIANIST AND TEACHER 
OF PIANO 
340s Broadway, New York. 
Manegement Allied Arts Association, 26 Court St., 
Brooklyn, N. Y. 


"Phone: 364 Gramercy 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St., New York. 





Mae. ESPERANZA GARRIGUE, 
THE ART OF SINGING. 


Studio: Carnegie Hall 
Residence: 172 West 79th St. 





WIRTZ PIANO SCHOOL, 


ool for Solo Playing, Ensemble Playing, 
Accompanying and Theory 
Classes in Methods for Teachers 
120 West r24th St., New York. 


Scl 





Mr. anD Mrs. THEO, J. TOEDT, 
VOCAL INSTRUCTION 
Home Studio: 163 East 62d St., New York. 





DANIEL VISANSKA, 


VIOLINIST 


Just turned fr Ber nine years’ suc- 
stul m izing and 1 will accept en- 
gage en ar a limit r Of pupaiis. 
idress: 488 St. Ni J 





, New York. 
Mrs. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST. 

Concerts and Musicales Arranged Mon. and 
Thurs., 589 Main Street, East Orange, N. J. 1 E. 
goth St New York "Phone: 893-38th 





SALLY FROTHINGHAM AKERS, 
SOPRANO 
tructior zor West 87th Street 
Phone 1379R Riverside 
ISIDORE LUCKSTONE, 
THE ART OF SINGING 
153 West Seve 


Telephone: 7093 Rivet 


nty-sixth St., 
New York. 


HERWEGH VON ENDE, 


VIOLIN INSTRUCTION 
West soth Street, New York 





Miss GENEVIEVE BISBEE, 
PIANIST 
PIANO INSTRUCTION 
Leschetizky Method 


Sixty-seventh Street Studios, 


23 We 67th Street, New York City 





STRINGED INSTRUMENTS 
Geraldine Morgan, Director 

Orchestral and ‘Cello Department, Paul Morgan. 
914 Carnegie Hall, New York 


Dr. EDOUARD BLITZ, 
SIGHT SINGING 
826 Carnegie Hal! 


Monday and Thursday, 1 to to p. m 
Res. "Phone: 1067 Morningside. 


LILLIE MACHIN, 
VOCAL INSTRUCTION 


Certificated Pupil of Vannuccini 
1203 Carnegie Hall, New York. 


WESLEY WEYMAN, 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING 


80 Washington S.juare, East 
Telephone, 6340 Spring New \ork City 





WALTER L. BOGERT, 
University Extension Lecturer on Music 
MUSICAL DIRECTOR 
Address 72 Lawrence St., Flushing, N. Y. City. 


Dr. CARL E. DUFFT, mae 


Studio: 30 East Twenty-third St.. New York City 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE 


$04 Carnegie Hall, New York. 


Miss EMMA THURSBY, 
SOPRANO. 


Will receive a limited number of pupils. 
Studio-Residence, 34 Gramercy Par 
New York City. 


MILTONELLA BEARDSLEY, 
PIANIST 
143 Carnegie Hall, New York 


\. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST. 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists 
Circular on application By mail only 
33 WEST 67TH STREET, 
Atelier Building. 











THE MUSICAL COURIER 








NEW YORK. 











NEW YORK. 





THE ITALIAN 


CONSERVATORY of wi. 


GIORGIO M. SULLI, Director 
Students will have a thorough Italian musical 
culture, as they might in Italy, without crossing 
the ocean. 
Partial scholarships and many other free ad- 
vantages. 
School opens Sept. 16, 
logue and application blank 
Insurance Building, 890 Chapel Street 
NEW HAVEN, CONN. 
SULLI’S NEW YORK VOCAL STUDIO 
826 Carnegie Mall (Saturday) 


ADELE MARGULIES TRIO, 


Apere Maacutizs Pianiste; Leorotn Licuten 
seac, Violinist; Lzo Scuvutz, Cellist. 

For terms and dates address Miss Maacutizs, 

$8 West s7th St., New York. 


1907. Send for cata 








ARTHUR 


b BLAKELEY 


THE DISTINGUISHED 
CANADIAN ORGANIST 
FOR RECITALS 
“*NORDHEIMERS” 
— TORONTO 
J. LOUIS von der MEHDEN, Jr. 
Musical Director, Composer and 
Arranger. Teacher of Harmony, 
"Cello and Piano. 
RESIDENCE: 


204 West 98th Street. NEW YORK CITY 
* Phone, 1009 Riverside 


PAOLO GALLICO 


PIANIST 
STUDIO: I! East 69th Street 


DUNNING SYSTEM 
of Impreved Music Study for Beginners 


The only system endorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica 
tion. 


WAS, CARRIE L. OUNAING, 225 Highland Avene, BUFFALO, 8. Y, 


- PITTSBURG. 


THE VON KUNITS 
SCHOOL OF MUSIC AND ART. 
Luigi von Kunits, Concertmaster of the Pittsburg 
Orchestra, Director. 
so1 South Highland Ave., East End, 
Pittsburg, Pa. 














NEW YORK 





M. ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal instructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGHT pA 


EXCELLENT RESULTS GUARANTEED 


— Mamie Chadbourne; Miss Fossghigs iu Soprano, now teaching at Liberty, Mo.; 


THE NEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 East 624 Street 


Complete musical education given to students 
from the beginning to the highest perfection. 


F. & H. CARRI, Directors. 





PONGEAS {mace | SRR 





7 Specialist and Coach. 
th St, New York. 
Studios: { $7 19 w 


ark St., Newark, N. J. 
A. J. GOODRICH 


Author of “Anal 2 Ss " “Theory ot 


Interpretation,” cal Anal 
“ Synthetic Cuanterpolat™'= once “Method of Mem- 
orizing,” etc. 
Personal or Corr dence Lessons 
Residence-Studio: 80 Nicholas Ave., New 


fork. 


WILLIAM J. FALK, 
Assistant to Mr. Oscar Sanger 
Teacher of Singing. 

interpretation and Artistic Finish 

Numbers among his pupils 
many well-known grand 
opera and concert singers. 


124 Bast 92d Street. 
Telephone 6881 7%. 


JEANS: SINCLAIR 
INSTRUCTION in PIANO and THEORY 
Special Classes in Theory and Ear Training for 
Pupil of MacDowell, Eugene Heffiey, Alex. Lambert 

Theory Certificates from Columbia University. 
Mr. Henry Holden 
Recitals and Piano 
and Boston Symphony Orchestras, &c 
STUDIOS: Carnegie and on Halls 
VOICE, VIOLIN, PIANO 
Studio, 131 West S6th St Phone, 2503 Columbus 
VOCAL TEACHER IN FOUR LANGUAGES. 
Florence, Via Nazionale 24. 
Impostazione una specialita. 
Piazza Borromeo 5, Milano 








Piano and Vocal Students 
Studios: Carnegie Hall, New York. 564 Hancock St., Brookiys 
Mme. Hildegard Hoffmann } 
Oratorio and joint Recitals with 
Instruction | NY 
Soloist with New York Philharmonic 
Address, 144 E. 160th St., New York City 
ITALY. 
VITTORIO CARPI 
ANTONIO CAIRONE 
MAESTRO DI CANTO. 


Teacher of Oriska Worden, soprano, now sing- 
ing abroad; Mrs. Clarence Hale, soprano; Mrs. 
Cc. B. Huit, concert and oratorio singer of 
Charleston, S. C.; George B. Barker, tenor, 
York; Miss Belle A. Fisch, soprano, New 
: iss Grace Ryan, soprano, New 
James Travers, baritone, New York; 
“gan, tenor, now singing in hy New 
Miss Kate Travers, soprano; Enrico 
Oromont, baritone, with Lulu a Albert 
Wahle, tenor soloist at Brown Memorial Pres 
byterian Church, Baltimore, and vocal teacher; 
Miss Emily 


























Donates: Fairfax Garner, tenor, of . ~ -;_Mrs. Leon Wayave, contralto, now singing in 
lyn; Robert Ford, tenor, New York; John McFarlane, tenor, New York; Charles Connor, 
an singing in light opera; Louisa Campeau, Soprano, New York; La Salle, tenor, with “Blue 
Moon,” and many well known artists. 
STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 
2m BARITONE 
Management of J. EK. FRANCKHKE 
Room 482 Broadway 
NEW YORK 
Personal Address, New Haven, Conn. 
S SOPRANO 
s ADDRESS 
= 210 W. le7th St ., New York 
= Phone: 8117 Riverside 
E 
R 
N 
E 
t 
202 Michigan Ave. 
Oo PIANIST vores: CHICAGO, ILL. 
Specialties : 
FALL TERM Art of 
Sept. 16th, 1907 Teaching, 
Literature Sent Public 
Performance 





Piano School and Conservatory 


Mrs. A. M. Virgil, Director 


19 West i Gth Street, New York 





BOSTON. 


WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING 


Intoning and Delivery Specialized. 
gta Pierce Building, Boston, Mass. 


BOSTON. 


EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 
30 Huntington Ave., 
Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 
Studio: 








Boston, Mass. 


JESSIE DAVIS, 
PIANIST. 


Pierce Building, Boston, Mass 


Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington Ave., Boston. 
Opposite Symphony Hall 


ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME BUBBARD and FRED J. LAMB 


159A Tremont Street - - Boston, Mass. 


GERTRUDE FOGLER 


Yersin Method of French 
SYMPHONY CHAMBERS, BOSTON 


vos DAMECK 


Concerts— Recitals— Lessons. 
Studio: Steinert Hall. 
Residence: 5 West Cedar Street, Boston 


FLETCHER MUSIC METHOD. 

EVELYN A. FLETCHER-COPP 
Thorndike Street, Brookline, 
Mass. 


Home Address: 107 


Mary Ingles James “::" 


Author of “Screntific Tone Production.” —- 
SYMPHONY CHAMBERS, BOSTON, MASS, LECTURER 


SOLO VIGLINIST 
TRE DAMECK STRING QUARTET 


Residence and Sisdie 
1377 Lexington Ave. Rew York 


MEZZ0 
HARRIET FOSTER CONTRALTO 
G ilbert Ss ho rter IMPRESSIONS READER 
Struxcs BY Mme. LILLIAN ADAMS ,o) Wes isa ss. y. 
CONTRALTO 


CHRISTINE MILLER =" 
?MUNSON 


CONTRALTO 
Mme. ANNA E. ZIEGLER, 163 W. 49th St., N. Y. 


Sotomtr Worcester Frerrvar 1906 
Founder of 


NATIONAL ASSOCIATION OF TEACHERS OF SINGING 


TeBopors Thomas Oncumerna 
Summer and Winter courses for vocal students. Normal Class, Opera Class and private tuition 








Tel., 4182 River 











8 East 16th Street, New York 
Phone, 1380 River 








Ss CON T ALT9 

8 Studio Adérece 201 West 84th St NEW YORK 
s one 7773 Riverside 

FOR OATES an0 T Ls A] 

+ LOU sare c MARL: TON 
~ ; oe CARMEGIO MALE 

» CONTRALTO [er 

Re pont — ys & Joves,542 Fifth Avenue 

ersona ddres Hote ° rr. 

v W.. 23d Bt % Phe «A ——y a 





Soloist Boston Festival Orchestra 
and Worcester Festival 

For Dates and Terms Address 

HAENSEL & JONES 
542 Fifth Aveoss, New York 


‘* ORMSBY 


SOPRANO 








R batt eratyten CUL’ TURE 
4 om first rudiments of Tone 
Pr ductio o H hest rt {c 
+. 4. rod tion t ig Artist 
G 807-8 Carnegie Hall, N.Y. City 
BARITONE 
ADDRESS 


391 Central Park West 
NEW YORK CITY 


TENOR 
160 Weet 106th Street 
"PHONE :II16 RIVER 


—— net HAENSEL A _— 


‘HASSLE 
* CARRIE 


Pain Conservatory of Music of Baltimore 


Harold Randolph, Director 
The Great Musical Centre of the South 


Staff of Fifty-two Eminent European and American 
Masters, including 


W. Ed. Heimendahl, Pietro Mivetti, 
-C. Van Hulsteyan, HaroldD. Phillips 
rnest Hutcheson, Emmanuel Wad, 
Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 











Otis B. Boise, 
Howard Brockway, 
Alfred C. Goodwin, 











SALESROOMS: 
CLEVELAND, Ohie: Nos 736 and 738 Euclid | DETROIT, ae Valpey Building Nos. 213-217 
Ave. Woodward Ave. 
DAYTON, Ohic: Ne. 131 S. Maia St. INDIANAPOLIS, Ied.: Nes. 138 aad 140 
North Penas. St. 


TOLEDO, Ohic: Neo. 329 Superior St. 
No. 139 West 4th St 
LOS ANGELES, Cal. 


RICHMOND, Ind.: Nos. 931-935 Maia St. 


ATI, Ohie: 
CINCINN eo 413 West Fifth Street 
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ESTABLISHED 1823 





Chicker try 


PIANOS 


Particular 
attention is 
called te the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 

















It is better to buy a 
Conover Piano and be 
sure of having satisfac- 
tion than to take the 
chance on an untried 
instrument— Choose 
quality always. 


Send for Catalog 
THE CABLE COMPANY 


Manufacturers 
Chicago 






































STERLING 22s 


High Standard of Construction. 
DERBY, CONN. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Piftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 16 Instructors 








Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


THE EMERSON 


1849—SHORT GRAND—1904. 


Net se shert as to sacrifice tone qualities, but as short as scientific scale drawing allows 
In other words: Short but not too short. 


EMERSON PIANO CO., 





BOSTON 
CHICAGO 





CINCINNATI CONSERVATORY of MUSIC 







Miss Clar¢ 


spetracts, tra.ns and’ educates aiter the best metheds ef Fore- 
most European Conservatories. The faculty pumbers seme of 
the Leading Musicians and Artiste of today. 
Blocution Languages 
Location ideal with respect to home comfort and 
surroundings. The finest and most completely equi, ped 
ings devoted te music in America, t students 
may enter atany time. Illustrated 
MISS CLARA BAUR 
Wighlend Avenwe, Oak Street and Burnet Avenue. CINCIANT!. 


KRANICH & BACH 


ooo: PIANOS 


OF THE HIGHEST MUSICAL TYPE 





























FACTORIES AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 





Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 








WEBER PIANOS 


THE WEBER PIANO CO. 


Gentlemen :—I| am most happy to confirm in writing what | told you 
personally, that my decided preference is and always has been for the Weber 
Piano. Since the earliest period of my musical career | found it a piano 
apart from all others. It cannot be surpassed for richness and beauty of tone. 
and responds delightfully to every emotion of the artist. 

Wishing you all possible success, | am, 
Very cordially, 
GERALDINE FARRAR 


THE WEBER PIANO COMPANY 


Aeolian Hall, 362 Fifth Ave., near 34th St., New York 


STRASSBERGE etabisned ie. OF MUSIC 


Northsid Southside: 
2200 St. Leute Ave. Grand and Shenandoah Avee. 
sT. Louis, MO. 


























CONSERVATORIES 


51 Teachers—Every one an Artist 


among whom are: —————--—. 








Ste. 0, Portal, 


Alf Chas. Gallowa 

Sam Septembe: Miss ‘nan Katha, 
Mrs. R. Goldbeck, ber Ist. Horace P. Dibbic, 
Mrs. Alfred Ernst, TERMS List tiperar. B. 


CATALOGUE ¥ race. Cw, Kern, etc., etc. 


‘ea-Partial scholarships for or deserving pupils and many othe 
free advantages. 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place Wruutam H. SHerwoop.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoi~ Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO CO., Cincianati, Ohio 























AN INSTITUTER OF MUSICAL ART AND ETHICS. 


Paris, August I1, 1907 


There is no desire for an exchange of compliments between 
myself and Mr. Allan Robinson, ‘Treasurer of the MacDowell 
Fund, whose office is located at 60 Wall street, New York, and 
who has been thinking and consequently commenting upon 
some references | made to the Institute of Musical Art of New 
York—no desire on my part, for I am not acquainted with him 
and he knows me only as a writer on such topics and editor of 
this paper. I would not assume the impudence such a thought 
contains of supposing for a moment that Mr. Robinson knows 
any one when a question of principle is involved, and this mat 
ter now under discussion is merely one of ordinary principle, 
and in it | know no one. It is open for all, and it will become 
a question of significance far beyond the conduct of a musical 
institute or its profits and losses. 

This is merely assumption on my part to conclude that Mr 
Robinson’s close association with the MacDowell Fund has given 
him some experience on the philosophy of musical conduct on a 
large, sociological basis, that is, for instance, what it means in 
some of its relations to society and to Art in learned New York 
and distant America. No doubt one of the foremost of the mu- 
sical forces affecting America from a national viewpoint is Ed- 
ward MacDowell, and I do not mean national in respect to his 
music—which was international—but to the relation of such a 
native conductor to the national life and culture. I say, I con- 
clude that Mr. Robinson’s relations to this MacDowell movement 
have put him into touch with conditions that are calculated to 
inake him feel like forcing issues and bringing people to their 
senses. 

Edward MacDowell, after years of persistency in an endeavor 
to establish an ideal—something artistic—was driven out of Co- 
lumbia University, the chief seat of learning in our State; his 
principles could not maintain him there ; his conception of musical 
privilege, musical dignity, musical culture, did not fit in our great- 
est University. The faculty could not appreciate those forces of 
culture.. I am not going to attempt an essay on our University 
life, with the great predilection for manly sports and athletics, but 
I will say that one cannot do both—apply himself to music and 
athletics,as our students apply themselves to the latter—and do 
anything in music. This in itself defeats any projects on the part 
of our Universities to accomplish a musical distinction ; it is rather 
extinction ; and this is bad enough. But when faculties, govern 
ing bodies of educational and artistic institutions, are deaf to the 
very tone, cannot distinguish MacDowell’s ideal from a musical 





formula of primary declaration only; cannot feel what music is 
in its artistic aim applied to national culture—leaving aside even 
national musical culture—merely music as an element of culture, 
what could be expected of poor Mrs, rich Betty Loeb as a de 
signer of a musical institute ? 

Her benefaction was in the form of a charity, endowing a 
musical institute so that poor students could learn music in its 
various branches, whereas rich ones should go to such musical 
colleges where payment is in force That whole theory defeats 
itself. This is a false theory to start out on any enterprise, even 
the endowments of eleemosynary institutions such as hospitals, 
orphan asylums, insane asylums. The endowments should go to 
the State to reduce taxation and to advance, through endowment, 
all interests involved on an equable and equitable plan. All of 
our small seats of learning are out on begging expeditions, all the 
time comparing their deplorable financial condition to the large 
and powerfully endowed loafing, rowdyized, competing, athletic 
colleges and universities, which have not yet produced a student 
who can write a fugue or a simple four-part vocal score except 
some trashy students’ beer or betting song. Then these poor col 
leges speculate upon an endowment from a wealthy source that 
leaves the money because of religious tendency or denominational 
prejudice. These are the menaces constantly facing establish 
ments compelled, for their existence, to depend entirely upon 
work and their own resources, chiefly mental, for they can make 
little headway with such artificial competition facing them 

We need not conclude that this wave of Socialism, Unionism, 
anarchism, is merely a result of a dissatisfaction with our polit 
ical, municipal, industrial, financial conditions. Many men and 
women who are not familiar with these strata of a people's life ar 
today suffering from the unequal struggle between establishments 
endowed and those operating on their own basis. What are tl 
chances for the dozen or more musical colleges of this city, leav 
ing others aside entirely, with the Loeb Institute of Musical Art 
and its $500,000 endowment and the supplementary annual et 
dowed scholarship? If Mrs, Loeb’s money had gone to the Stat 
the proper authorities would have distributed the fund, unless the 
law would have ordered it to be applied to a reduction of taxes 
That would not only have helped all music schools and teachers 
but all parents of pupils—I mean this application of a principle 
in its broadest sense. 

Endowments do not only create special privileges, cultivate lux 
ury and invite the establishment of caste, but they operate dia 
metrically against the free and untrammeled development and 
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evolution of institutions. They defeat the very natural laws that 
should be looked for, and those only, for exercising themselves 
through the medium of the free and non-obligated institutions, so 
that we may also learn what the natural trend is. There are all 
kinds of obligations created through endowments, and great insti- 
tutions should never be in such a position, for it must breed 
some kind of corruption; no institution should feel itself in a 
position of thanking any one or the descendants of any one— 


for no reason, not even for being a “source of pride” to his 


\lma Mater. He should be under obligation—not the Alma 
Mater. ‘The whole proposition is absurd and false and unjust 
and evil. 

If the people of any State want no University, be it so. That 
settles the question. They will soon learn that they need one. 
Very well, then. If it is created through endowments from State 
individuals or outsiders who desire to help along an Episcopal, 
Lutheran, Presbyterian or any denominational college—if it be 
so, how will it be possible to discover whether the people ever 
wanted a University, and it is very essential to know this. 


As to the People of New York. 


How do we now know that the people of Greater New York 
ever wanted this Institute of Musical Art to exist as such, or to 
become, through the charity of an old lady, a menace to a large 
number of legitimate investments? We cannot tell; no one can 
tell. All sources of scientific research are crushed through such 
manifestations of artificial interference, and through the ‘defiance 
of the fundamental laws of equal rights and free and unrestricted 
development, But, leaving aside this suggestion, how do we 
know whether the people of New York desired any addition to 
the schools of musical learning there? And in asking this | cer- 
tainly will not permit men who have never succeeded in building 
up unendowed musical schools to sit in judgment on men who 
have proved that they can succeed on their own merits and the 
merits the results exhibit? 

If the Loeb endowment was to have gone through, despite the 
viciousness and injustice of an endowment system, why did those 
who controlled the endowment benefit—which is also an anoma- 
lous state of affairs, because, through the establishment of endow- 
ments, functionaries called trustees are created, who through their 
function, are enabled to exercise an influence apt to be misdi- 
rected, to say the least—why did they not seek men and women 
whose past in musical activity represented a guarantee of a future 
success? | shall not discuss this from the concrete; it is not a 
question of the names of the man or men at the head of the fac- 
ulty ; but why should they who were not permitted, in the strug- 
gle for existence, to prove their fitness, be made into the chiefs 
of an institution which, if justice were to be done to the memory 
of the benefactress, should have been managed by those only who 
had already proved their fitness? This very phenomenon illus- 
trates the possibility of the misapplication through endowment— 
misapplication of the national spirit, misapplication through the 

cial influence, misapplication through the opportunity of indi- 
rect control, The probability is that the trustees never gave any 
time to the study of the local condition; if they had time, in the 
first place, they would not be trustees, and if they knew anything 
if the subject they could not be trustees, because they would be 
successes in the very field that trustees are known not to know 
anything about, 

They should have first seen to it that this question is to be 
answered: “We have this vast sum of money—vast in the mu- 
sical pursuit—to dispose of. Are we prepared to begin opera- 
tions before investigation, because, as fair men, we must assume 
that a woman of the character of Mrs. Loeb did not place this 
money in our own hands with the expectation that, through the 
perpetuation of her name, a number of musical institutions and 
hundreds of individual teachers might be seriously injured?” 
They should have investigated the existing institutions. They 
never did. Whatever report they may have received came from 
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interested sources, all of whom were looking toward securing 
some advantage out of the endowmerit, and these interested 
sources naturally succeed, and that is usually the case in similar 
instances. 

That is the chief reason why I felt it a duty to call for the 
publicity of the complete financial report of the Loeb endowment. 
It was not because I anticipated embezzlement or fraud ; not any- 
thing of the kind, but because, the Institute being endowed and 
chartered, belongs to all of us citizens, and particularly to the 
free musical colleges, not endowed, who are entitled to learn how 
the finances of the endowed institution are faring and how the 
details appear. Is it succeeding, is it eating into the capital, and 
how are the salaries running as compared with the salaries of the 
free institutions? For instance, some of the original advisors 
are probably on the payroll. What are they receiving? What 
are they doing? For instance, the men who are the music critics 
on the Tribune and the Sun are on the payroll; at least, they are 
among the faculty, and if they are giving their services free of 
charge, what are they doing? If not, what are they doing for the 
money paid out to them? In view of the fact that they are em- 
ployed as music critics on daily papers, are they entitled to accept 
positions as members of the faculty whose head is a man con 
ducting many concerts each season which they must criticise pub- 
licly? Is it not an evidence of a pachydermous state that these 
two critics can remain on the staff of the Institute and not resign 
as public critics? For it stands to reason that they must consider 
the head of the faculty of which they are members a man of mu- 
sical wisdom and perspicacity, whose ability as a conductor and 
interpreter can hardly be questioned, particularly by them, from 
the very fact that he has selected them as members of his faculty, 
an act that proves conclusively that he must possess the very qual- 
ities they cannot criticise, and those qualities are his musical 
qualities. 

Moreover, of what value are their musical criticisms to theit 
papers and the readers of the same when this condition is con- 
sidered, and furthermore, can the private or free music col- 
leges expect a fair criticism from those two daily papers? 
The very fact that these men accepted these positions proves 
how dangerous the endowment temptation acts, for it is very 
probable that no other musical college unendowed could have 
afforded to engage their services, and therefore every one 
in this State is justified in knowing how much the representatives 
of the New York Tribune and the New York Sun are receiving 
as emolument and how many hours and what kind of work these 
two daily paper men are doing, for I, for one at least, do not be- 
lieve that these men would be on the faculty but for their posi- 
tions as critics, and I know whereof I write, for both worked for 
this paper at one time. 


The Statement. 


Mr. Robinson says that a danger threatens if the directors 
of the Loeb Institute do not publish the financial statement I ask 
for. Mr. Robinson may be right, and therefore he, as treasurer 
of the MacDowell Fund, should ask the Sun and Tribune, whose 
own employees are engaged also at the Loeb Institute, to publish 
the statement, the same to be furnished to the two papers by their 
employees, who are employees in the division of music, this ques- 
tion coming under the head of music. It must be a detailed state- 
ment. For instance, as it now reads in bulk, no one can discern 
whether the Loeb Institute is running into debt or whether the 
pupils paying for tuition are receiving any returns or who is un- 
derpaid or overpaid, and whether the administrative expenses are 
not a little too high, and whether there are perquisites or sine- 
cures or commission arrangements. 

I am only showing surface conditions, anyway, but what | 
am after is the exhibition of a practical working principle in a 
case of such magnitude in music. A fight will probably be made 
not to publish the detailed financial statement, which is the one 
document that will show exactly the relative state of the com- 

















ponent parts of an endowed institution. If the statement proves 
wisdom of management, freedom from simony, financial clairvoy- 
ance, everybody will and must be pleased, and if there are no de- 
fects to cover, no occult actions to secrete, no transactions to 
conceal, the statement should appear as quickly as possible in 
these columns. Mr. Robinson will accept my assistance in giving 
it an absolutely direct and uninterested analysis, which must re- 
dound to the good of every teacher and student at the Loeb Insti- 
tute ; and there is this ethical question also to consider: Can those 
who manage the Loeb Institute afford to withhold this statement 
in view of the position it claims before the community, when it 
makes claims for and seeks pupils? To publish the statement, if 
secured otherwise than directly from the Loeb Institute, would 
not be very complimentary to it. And Mr. Robinson and I may 
ask: Who has the right to deny the demand for its publica 
tion? The Institute isa New York chartered concern; it may 
be acting contrary to law by not furnishing the statement. A 
charter is granted in exchange for publicity. That is the sum 
total of that in a few words.* 


Miscellaneous. 
Paris, August 13, 1907 


From a number of special authorities and artists of fame in 
the world of music, I learn of the surprising gifts of young Karl 


* Nore According to law in New York all colleges and professional 
and technical schools are required to transmit to the New York State 
Education Department an annual report signed by the president, dean or 
director, the accountant or registrar and secretary or similar officer. It 1s 
a sworn statistical report, the Education Department furnishing the blanks 
| have before me the latest report of the Institute of Musical Art, dated 
July 31, 1907, and its financial statement is as brief as possible, giving no 
clue whatever to financial motive 
The tuition fees were. Vsosesacee “Sena 
Salaries for instruction...... $83,357.82 
Paid other officers and employes. 16.474.28 

——— $99,832.10 

Of course, as a private establishment, on this mere showing, without 
rent, etc., the Institute would be insolvent. But there are other features in 
the report. For instance: 


Rent and sustaining building cost... $7,399.11 
Fuel, light, insurance, interest on debt 1,868.75 
$9,267.86 


This sum must also be added to the cost of conducting the Institute, 
although the “interest on the debt” is not explained. But on top of all this 
comes this extraordinary figure under expenditures, “all other 
SI a <0 oc. nwa sn ae 3 tae OR oer aK irs 6s 5 a8s Re $13,579.04 

One can very well conceive the figures in the column of receipts, such, 
for instance, as “income from investments,” “all other sources of income,” 
gebnianes U6: oo viaa'ns och tras doniee? bake cc bade ccetweees ye cee ae 
because there is this large endowment fund. On the other hand, the sum 
of $36,355 represents “apparatus,” $13,630.34, and “library,” $17,000, and 
so forth, and there is no depreciation account. Imagine a musical library 
of $17,000, considering the usual discounts. The “apparatus” probably 
means pianos 

Leaving aside all investment features which need not be looked into 
until later, let the managers, owners, faculty and pupils of other musical 
schools and colleges observe that the receipts for tuition for the year 
were ie ceuwe ctyee tune es i deine coccce QT as 
and the administrative expenses, salaries, officers, rent, etc., were $122,679.90, 
i difference of $34,702.35, which had to be met by the endowment. In 
other words the Institute depends entirely on its endowment and the Loeb 
endowment is, therefore, used as a “menace” to all other musical schools 
and colleges of the United States. 

We call again for a detailed financial statement to investigate the self- 
evident defects of machinery in order to remedy them, by publicity and its 
benefits, so that an institute of that kind can be placed in a position where 
it may compete with self-sustaining schools of music. As it stands now it 
is not a fair proposition to anybody, not at all to the other musical institu 
tions, not to the managers of the Institute, not to the memory of the noble 
woman who endowed it, and not to the musical profession of the United 
States. Let us see where some of these expenditures may be reduced and 
the Institute placed on a basis somewhere near paying, and thereby enabled, 
gradually, to live on its own resources. That was the object of the en- 
dowment.—B. 





Klein, the violinist, who has been playing with unqualified success 


g 
everywhere. I mean, wherever he has played on the Continent 
and in England Karl Klein has succeeded instantaneously. Today 
I learn that August Wilhelmj, writing from L.ondon, has sent to 
THE Musicat Courter a letter answering an inquiry from the 
office in that city regarding his (Wilhelmj’s) opinion of Karl 
Klein, giving an unlimited testimonial to the young artist. Ni 
doubt that letter has been published by this time and will speak 
for itself.* I wish to say a few words. Every one to whom | 
have spoken of the violinists of the day has brought forward th 
name of Karl Klein as one of the exceptional, legitimate violin 
artists of the contemporary period This opinion is unanimous 
It comes from artist violinists, from musicians, from virtuosi play 
ing other instruments, from amateurs, and from those so difficult 
to please and so cynical in their views—namely, the impresari 
and managers. The conductors place him in the same artisti 
category where the artistic violinist puts him, in the rank of the 
important artists who must be reckoned with in contemplating 
the musical horizon today. 

Karl Klein has grown in the musical life; that is, his growth 
has been inside the enchanted existence of music in that familiar 
atmosphere of its culture that affects the very structure of the 
thinking and feeling faculties Bruno Oscar Klein has been 
known in Europe—and particularly in America, his home for 
inany years—as one of those thoroughgoing, substantial, canon 
ical and classical musicans of whom there are not too many any 
where. Composer, pianist and organist, his home has been a vir 
tual Temple of the Muses, and here it was that his son, although 
permitted to pursue his own inclinations as to a future career, 
voluntarily adopted the tonal art. All the subsequent detail 
to teachers, conservatories, European master control, points ol 
development, debut and travels are not essential for this reflection 
today. I merely will get to the point that he came to his own, to 
his personal artistic expression, by the most powerful of all in 
stincts, the hereditary. His own manner will be seen to be 
strictly legitimate, free from any device, and only and always 
true, true to his art and true to himself. 

Americans will have an opportunity to hear him the coming 
season, and it would be unfair to anticipate more than giving this 
explanation of the reasons, the principles that have brought forth 
this new and imposing figure on the platform of the historic violin 


Opera Subscription. 


There are two kinds of opera subscribers—those that sub 
scribe for seats and boxes for the season, and those who subscribe 
for the capital stock of the company that conducts the opera busi 
ness, and the latter are the more important because there coul: 
be no former without the latter 

I accompany herewith the form of the letter which is sent in 
reply to a circular in which Messager & Broussan, the managers 
who are to take charge of the Paris Grand Opera on January 1, 
1908, ask for subscription to their capital stock of 1,600,000 fran 
Any one desirous of subscribing returns this blank, after filling 
in the amount of his subscription (see second line), enclosing a 
check to agree with the amount, and signing his nam Chere 
upon he is a paid subscriber to the capital stock of the company 
giving the performances : 


Messieurs Messager and Broussan, Paris 


Messizurs—J'ai Ihonneur de vous informer que 
m'engage a verser la somme de dans la 
Société en commandite au capital de un million x cent 


mille francs que vous devez constituer incessamment pout 


l'exploitation du Théatre National de |'Opéra dont vo 
venez d’étre nommés Directeurs pour sept années a compter 
du premier Janvier, 1908, par arrété de Monsieur le 
Ministre de I'Instruction Publique, des Cultes et des 
Beaux Arts en date du 26 Janvier, i907 


le Quatre cent mille fran 


Sur ce capital, la somme 
sera déposée, conformément au cahier des charges, 4 la 


* Nore.—This letter appeared on page 24 of the issue of August 14 
PE if 4 g ‘ 
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Caisse des Dépots et Consignations en garantie de votre 


je suis a votre disposition a premiére demande de 

tre part pour le versement du premier quart du mon 
tant de m ouscription 

Veuillez agréer, Messieurs, l’'expression de ma consid 


eration distinguée 
lhere is no necessity to translate the above. It is simple: 
‘! have the honor to inform you that I have decided to sign 
he sum of in the company having 1,600,009 francs 
apital, and which is to exploit for seven years the Grand 
(Jpera under such and such decree. So much of the capital 
ock remains on deposit as a Government guarantee, etc. | 


im enclosing one-quarter (or one-half or all), and accept my 
distinguished consideration,” ete. 
Now, then, it is doubtful if more than one person ever sub- 
ribed to such a scheme in such a simple, unconditional manner. 
\ subscriber to the stock wants to know where he stands. The 
main subscribers here are Clement, the automobile maker, Meu 
nier, the chocolate producer—the Olibet biscuit creator ; Henry 
Rothschild, a poor relative; Camando,a relative of the former, but 
a banker as a side issue; Levy,a rich broker; in fact, nearly all 
the large sums on the subscription list, with the exception of the 
first few, are Jewish in their extraction. These men are of the 
world, and they are not only the capitalists, but they influence the 
engagements as well as the inner politics of the institution, which 
is very complicated, affecting society issues, financial affairs, poli- 
tics and sport, 
lhe Government contributes 800,000 francs. Some free per 
formances must be given, and graduates of the National Conser- 
tory must have first call. The whole capitalization is less than a 
half million dollars, from which must be deducted the forced 


contribution in the shape of taxes and poor fund. 








The new Conried scheme is to give eight or ten perform- 
ances next season here at the Grand Opera, taking the Metro- 
politan personnel and giving the same on Tuesday and Thurs 
day nights, which are not subscription nights. Mr. Conried, 
who is still at Lake Constance getting better, declines to make 
a profit on this French innovation, but would naturally not be 
averse to the Legion of Honor Cross, or whatever it may be. 
The decoration is now fashionable in America, and it is time 
to recognize opera managers. 

neRre 


By the way, an operatic story comes by way of Milan, and I 
give it merely as a story. Conried gets the costumes for the 
opera from Vienna, and ‘the daily papers in New York have at 
times ascertained that the average cost per opera for mounting a 
new one is about $30,000. In Vienna and Milan the cost is not 
as much in francs—and La Scala at Milan is probably the best 
conducted of the opera houses. The tailor in Vienna who gets 
up these costumes is a friend of Conried’s, and before the Mahler 
matter materialized Conried wanted Toscanini, the eminent and 
actually marvelous musician-conductor at La Scala. He offered 
him 100,000 liras, or $20,000, to go to New York, but he sent his 
sartorial friend from Vienna to Milan first to report to him 
what he thinks of Toscanini, and on receipt of the report he 
made the offer, which Toscanini refused for personal reasons. 
In Milan they say that Toscanini is delighted at the favorable 
report made by the tailor, and that if Conried’s friends wish to 
know how their trousers fit or their coats set he is ready at all 
limes to accommodate them with a conductor’s professional 
opinion on tailor made suits. These are the kind of episodes 
that make us ridiculous. I say I give this as a story, but that 
is sufficient. There it is, with the names. 

BLU MENBERG. 
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Muste 1N > A. 
PARIS Z 
[Artists contemplating American einate can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.) 


14 Rue Lincotn, Avenve pes Cuamps-Evysees, 


Caste ano Tetecram Appress, “DeL_Manetpe,’ 

Paris, August 19, 1997 
Bailac, 
Conservatoire, 


At the Paris Opéra tonight Mlle 
winner at the recent the 


a first prize 
concours of will 
make her professional debut. The young singer will ap 
pear in the role of Dalila (“Samson et Dalila”). Within 
little more than a month's time Mlle. Bailac has passed 
from the benches of the schoolroom and leaped on to the 
Little 


a career 


scene of the grand theater! 


make 


time, seemingly, to 


a long-distance trip so full of hope and 


promise of future happenings as that of an opera singer 
nre 

Sometimes it happens that as one enters the arena, or 
scene, another quits it. Contrast, for example, the just 
mentioned happy experience with the following sad _ pic 
ture: 

A few days ago, Jane Margyl, a member of the Paris 
Opéra, and a much-appreciated Dalila, died at Deauville 


| ake n 


and with no hos 


where she intended spending her summer holiday 


suddenly with an attack of appendicitis, 
had 


and, by 


pital nearby, her own to be hastily 


formed into an 


apartment trans 


operating room, the aid of auto 
mobile lamps for sufficient light, the poor girl courageously 
underwent a surgical operation, after which she suc 


During her last hours the unfortunate 
talking of her early and gladsome 
and requested that the 

The 1s said to have 
Floriet Mile. Margy! 
made her successful debut at the Grand Opéra, in the part 
of Dalila; 
of Fricka, 
known singing teachers, 


cumbed. artist was 
the 


informed 


return to Opera, 
management be So 
Margyl 


ago, September 27, 1905. 


family name of Jane been 


[wo years 
roles of Amneris 


later on she appeared in the 


etc. She was an excellent pupil of the widely 
Mr. and Mme 


departed opera singer's associates 


Jules Chevallier, of 


this city, who, with the 


and her many friends, are sadly mourning her untimely 
death. 

The funeral services were held 
last at the Church of Saint Ferdinand 
were largely attended by singers and other musical people 

zene 

The new management of the Paris Opéra (after Janu 
ary next) intend to complete the production of the “Ring 


of the Nibelung” “L’Or du Rhin” (“Rheingold”) 


on Saturday morning 


des Ternes, and 


by adding 


and “Le Crépuscule des Dieux” (“Gotterdammerung”), 
for which reason M. Biisser (one of the present musical 
conductors) and M. Rabaud (a future conductor), have 
gone to Munich to study those works on the spot, 1. ¢ 


at the Theater performances 


member of 


Regenten 


M. Nivette, a basso, the Paris Opéra Com 


pany, has been engaged to sing at the Scala, of Milan, next 
winter 
nre 
Heinrich Conried, of the Metropolitan Opera, New 
York, is reported regaining health rapidly at Heiden, Ger 


many 
nre 
The Paris Figaro of Saturday publishes as a compliment 
the Sebastian B 
“Créspuscule,” the 
The Figaro hap 


song by 
the 
director of the 


to an American composer 


Schlesinger called words being by 


late Baron Rey-Roize 











Noonpay ON Parts Boutevarps Wuen Most Preorte Tak 
THem Deyeuner 
View k the Madeleine Churc! 
pened to hear the song, and it pleased him so much that 


he decided to publish it 


nner 
Among the numerous singers and vocal teachers who 
have been waiting for the return of Mr. and Mrs. King 
Clark to Paris, so that they may take up study with them, 
are the fine baritone Marvin Burr and Mrs. Bellamy Burr, 
the vocal teacher, of Rochester; Sally Frothingham Akers 
New York, teacher and singer, her second year here; and 
others 
ere 
The great classical violinist Joseph Joachim’s death 1 
much discussed and sincerely regretted here, where th 








master and his art were much admired. It is reported 
that the late Joseph Joachim has willed his Stradivarius 
violin to his nephew, Prof. Harold Joachim, of Oxtord 
University, and that the offer, said to have been made by 
several Americans, to purchase the 1 1 i 
therefore, be entertained 
nner 
Ludovic Halevy, s« states the Petit Journal s lying 
ill on his estate of Haute Maison, at Suley-en-Brie 
zn RR 
Paris people who use cabs are not easily satisfied. Whe 
spring is near complaint is general about the absence of 
open vehicles; and during the last days of summer every 


body wonders why the closed cabs have not yet put in an 
appearance. Some new cabs, which have just been put 
into service here, will satisfy everybody, as they car 


opened or closed at will 


nner 
Here is a definition of a widow, as given by a lad 
herself a charming widow: “One who knows what's what 
and wants further information on the subject 
nerRre*e 
Among the visitors calling on THe Mt at ( } 
in Paris during the last few days have be« | { 
Foster, singer, and M McChesney, piani } 
musical staff of the Syra e (N. Y.) University; Marvin 
Burr, baritone gre 1M | ea 
Rochester if | i ideip Ss t S BR 
singer, of New York Deemwa-Hems 


George Murphy a Musical Leader in Grand Rapids. 


George Murphy has resumed his varied n al activiti 
in Grand Rapids, Mich. Besides hi | teaching in hi 
new studios and his own concert engagements, Mr. Murpl 
will again be the cal manager of bh f big art 
booked to appear in Grand Rapid thi caso Mada 
Calve is to be the first her cone rt in that citv w 
place October \fter the new year M Murphy hope 
to bring Fritz Kreisler, Josef Hofmann, David Bisphar 
and Schumann-Heink. Mr. Murphy's new studi 
formerly occupied by Campbell & Peas« Hi ff 
be connected ] 

Tine atte \cdriar I 

pera season tl fall » | 
Gi nda Rigolett | t (1 bh De R 
and “Bretagna vw. by M | ( 


head the casts 


Mme. Regina De Sales 


SINGER AND TEACHER 
Particular Attention Given to Voice Placement 


Villa Stella, 39 Rue Guersant, Paris 
FRL. ALLIS van GELDER, ¢contratto 


Pupil and Assistant of Mme. R. de Sales 
SINGING, REPERTOIRE AND GERMAN DICTION 
88 Avenue des Ternes, - a 





PARIS 


PA ARIS A DVERTISEM ENTS. 





DOSSERT VOCAL STUDIOS 


PARIS: S7bis, RUE SPON 
Cable Address: “* Peaminamen * i 


W YORK REPRESENTATIVE: 
1205 Carnegie Hall 











wet me: JULES CHEVALLIER Sstuoios 





of Miles. 
dnd b 


ulia ~~ af = 
any Garden ( 
albany scan (Over 


EARSERS Fs 2, tae 


ACTING AND cea ecuaeiammanamaie 


ue, 
= 





Grand Gpave, Paris) ; ial; Jone Mesey! ( (Grand Opera, secon 
me 
ila(Concerts du Consérvatoire) ; 





Mendés (Grand Opera, 
(Opers- Comique, Paris) ; Jane Henri pee 
MM. Swanfeidt (Leipsic- Munie 


La 


6 Rue 4°Ot;emont (near Park Monceau and Place Malesherbes) Paris 





SPECIAL SCHOOL 


DUMARTHERAY’S “Ftt' etn 


35 Rue de Berri (Champ-Elysees, Paris) 


DICTION FOR SINGERS A SPECIALTY 


Phonetic Pronunciation, Conversation, Grammar, Literature, Declamation 
Collaborateur: Louis Daetaunar, Sociétaire de la Comedie Francaise 


Pupils: Mile. Jame Noria, of the Paris Opéra; Mile. Gertrude 
Sylva, of the Brusecis ca; Mme. G. Whistler-Misick, American 
contralto; M. Oumiroff, 


johemian baritone —_ Silvester James, 
of New York Captain "Saxton, Professor o rench 


at West Poin 
Academy; siso the Editor of Tus Mesica: Covatee 





weet SWAYNE 


89 Rue de Prony Parc (Moncesa), Paris 


IRAUDE'T 


SINGING OPERA 
441i ruede Olichy 


OSCAR SEAGLE ==: 


INSTRUCTION 
Pupil of 
27 RUE DES SABLONS, PARIS 














Jean de Keaske 





Preparation for 


GRAND OPERA 
end CONCERT 


" 06 TREVIS = 


wees an-ccént 
In Paris October to -- In London May to sy 
Exceptional ttunities fcr p x tng pu _ oo rand Opera, Con- 
cert, and introducing in Londen Private 


4 RUE BSENJAMIN-GODARD 


Coamen of Rus Srontim: and Avenve Victor Hueco PARIS 





BREATHE WELL, YOU WILL SING WELL! 
FENDALL PEGRAM, Baryton 


Officier d’ Académie. 
76 Avenue Malakoff, Paris. 


POSE DE VOIX, OPERA, ORATORIO, LIED 





King Clark Studios 


8 Rue Bugeaud, Paris 
Cable Address: “FRANARK, PARIS” 


Address GEORGE L. BACKUS, Secretary 





itelean Method of Begs ¢ 
Protessors 
BNGAGEMENTS IN 





Emission and Tone on 
t J, JULIANI and J. H. UVAL 


SULIANI STUDIO 48 RUE FORTUNY, PARIS 


JULIANI SCHOOL OF OPERA 


REPERTOIRE—THOROUGH VOCAL TRAINING—ACTING 
J. H. DUVAL, BARITONE 


OPERA, CONCERTS, MUSICALES 
Studio: 36 rue de Tocqueville 


FRANCE AND ITALY 
















GALSTON’S LONDON SUCCESSES. 
t, Gottfried Galston, 
at the 


piani wound up 


Brahms recital, Zechstein 
I sO packed 
The universal 


nese press 


A Strikingly interesting Musical Newspaper 
representative of America’s Band and Orches- 
tra Players, Popular Music Composers and 
Publishers, and the allied industries of Musical 
Merchandise; also Musical Drama. 
Annual Subscription 50 cents. 
Single copies & cents. 
Published on Second and Fourth Weeks 
every Month. 








ST. JAMES BUILDING, ROOMS 323-324 
ea Broadway and 2b Street, New York. 
IRS 
~~ MR, JOHN CORT 

PRESENTS 
= V - 


TOUR DIRECTION 


J. SAUNDERS GORDON 


For TERMS 
and DATES 


Address J. 8. GORDON, 
139 W. 47th Street, New York 
SMITH & NIXON PIANO USED 


. Rew » Dotk College of Music 


; 128-130 East 58th Street 
p (Formerly ALEX. LAMBERT.) 
Directors: Carl Hein, August Fraemcke 
Private instruction in Piano, Singing, Violin, "Celle and al! 
branches of music, by a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS 
instrumental and voca) students receive free instruction im 


counterpoint, vocal sight reading, ensemble playing and 
ton to concerts, lectures, etc., etc. 


Students received daily Catalog sent on applicatiog 


WE HAVE YOU? WE HAVE YOU? 
Ugly Frown Linea Sagging Cheeks 



























Mouth-to-Nose Lines. c Drooping Mouth Corners. 
Flabby Eyelids. @ Imperfect Noss. 

Crow's Feet Wrinkles. Hlabby Neck. 

Pock Pittings, Scars. R Baggy Chin. 


Pimples, Birthmarks 

Warts, Veins, Moles. 

Superfluous Hair 

Red Nose, Blotches. 

Scalp Troubles. T Imperfect Facial Contour. 

IMMEDIATELY PERMANENTLY 
CALL OR WRITE FOR FACE BOOK NO, 14, FREE 


Cheek or Eye Hollows. 
Pre ojecting Ears. 
c Thick L ips. 


=< co mm = 


DR. PRATT, FACE EXPERTS, Registered Physicians and Surgeons 
NEW YORK PITTSBURGH MILWAUKEE CHICAGO BOSTON 
1122 Broadway 432 Wood 121 Wisconsin 214 State 160 Tremont 
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feeling. He carried his hearers with him from first to last; and his companied. The music attracted a large crowd outside 
hearers nay be adde e crous enough to fill the hal i 
carers, t may be added, were numerous enough ll the hall i” the garden, of persons who were most generous with 
every part Westminster Gazette, February 23, 1907. ‘ 
their applause. 
The lengthy and exacting work: with its ever changing moods, Madame Cappiani arranged a pleasant surprise for Mrs 


in which the « ntive fertility is so well displayed was 





ymposer’s inv a a ° . . > 
ishepenatail ti Wie; alinias with sentinsee, sesiiillits of ile, sal Foster. During the music the villa had been illuminated 
brillianey of execution. The instrumentalist was warmly applauded with many candles and the garden with numerous Chinese 
by an audience which filled the hall in every part, many intending lanterns. Then Madame Cappiani invited Mrs. Foster to 
teners indec ein unable o obtain admissio The Q =n, : . 
Sere led, being unable to obtain admission.—The Queen, take a stroll in the garden and the jolly party followed 
2 1907 . . . . 
ae ‘Ki es ia Mrs. Foster was quite overcome with surprise and emo- 
tion, saying: “This is the happiest birthday of my life.” 
A Fete Day at the Villa Cappiani. aying —'s Scola dine 
faock a ae Fa Returning to the music room, all joined heartily in sing- 
ODI-F1e8Sso, Switzeriand, ugus 5, 907 , " . ° . 
: . . apres ing American choruses, ending the happy evenin 
The 29th of July was a fete day at the Villa Cappiam, ‘ . gr led > Osage ' “if M me . % a with 
, . the “Star Spangled Banner,” led by Mrs. Foster, sung 
located in the mountains of Switzerland. Madame Cap ' e i a p a “ae 7 et, anc Sung 
, : . ya ith gr nthusiasm. 
piani celebrated the birthday of her oldest pupil, Louise °% @ wap orem 'aaee 
Nellis Foster, who came, like the other five American - 
students of years ago, to combine with the Switzerland 
Sees, eer ee! » Burritt’s Plans for the Coming Season. 
air a brushing up in the “perfected Cappiani method 


William Nelson Burritt, the vocal master, will resume 
his Tuesday evening recitals at his Carnegie Hall studio, 


A dinner for the occasion preceded the musicale. Many 


toasts were offered, not only for Mrs. Foster and the other 


American guests, but also for the members of the Cap- September 17. Winifred Webb, a new accompanist and 
piani family, for the President of the United States, and pupil, of Green Bay, Wis., will be at the studio, and as 
for “the Stars and Stripes” which float over the mansion. sistants will teach under Mr. Burritt’s supervision. The 

After the dinner a delightful program was given by Burritts have been at the “Cornish Settlement,” Windsor, 
Marguerite Eddy, Henrietta Seeley, Anna Schirmer and Vt., this summer. Margaret Buchanan, from the South, 
Veronica Govers. Miss Alexander and Miss Reguel ac- and other pupits have had daily lessons 


-CRIENAUR 


THE VIENNA CELLO VIRTUOSO 
SEASON 1907-08 NOW BOOKING 
California Tour begins October 15th Southern Tour Begins November 15th 


Middle Western Tour begins January 15th 
ADDRESS KARL GRIENAUR, 1291 LEXINGTON AVENUE, NEW YORK CITY *PHONE 3377-79TH ST. 
THE GRIENAUER CELLO QUARTET 


ISABEL HAUSE CONCERT 








PIANIST 


Address: THE ANSONIA 
New York 


TrHNOFR 


Management 
HENRY WOLFSOUR. 181 E. 17th St. 


SEASON 1907-8 


\ JOHNSON 








ee 


SOPRAN O Exclusive Management 
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STEINWAY & SONS SEASON 1907-1908 


PRESENT 


| Fannie BLOOMFIELD ZEISLER 
RICHARD BUHLIG 
ERNEST SCHELLING 

ERNEST HUTCHESON 


For Dates and Terms Address LIRNEST URCHS 


Steinway Hall, New York City 
STEINWAY PIANO USED 


The 
Eminent 
Pianists 
































u— and URS. 
VAN W — 
ARTHUR F. GOODRICE 
Telephone, $701-88th Street STUDIO: 494 Fifth Avenue, Corner 39th Street 2 West 39th Strest. 





Originators of 


STRING the Famous 
QUARTETTE ““reore 


Direction J. E. Francke, 
1402 BROADWAY, NEW YORK CITY 
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35 Wer Hu Sr., W i 
Lonpon, August ‘ 
Returning to London after a three weeks’ absence. the 


first impression on looking at the daily papers is the 


lack 


f musical attractions 


Nothing is being done musically in 
this city, except t 2) tens Halli where the Promet ade 
Concerts began last Saturday evening the opening nicht 
was marked by a large attendance and the musi is 
played with a spirit and enthu 


siasm that spoke highly for the 
quality of the and 
showed the effect of persistent 
This 


under 


band 


rehearsals the thir 


teenth 


season the pres 


ent management, and the popu 
larity of the concerts is unmis 


takable; the 


crowded to 


hall is 
overflowing the 
enthusiasm of the audiences is 
unfailing, and the concerts art 
as important to the musica 
life of this « 


ity is ny that 





are given during th year 
Saturday program  imecluded 
the “Peer Gynt” suite, Tschai 
kowsky S Lasse Notsette ty 
of Brahms’ Hungarian dance 
and the “William Tell” over 
ture. In memory of the late 
Dr. Joachim, — th Funeral 
March” of Chopin was plaved 
all rising to their feet The 
soloists were Mrs Henry 
J. Wood and Frederic Au 
\ccording to th < ot 


previous years of devoting cer 
tain nights to thg music of one 
compose f Monday even Was 
Wagner night, the first part of 
the program being devoted to 
his compositions, with Jenny 
Taggart and Webster Millar 
s the soloists Bizet ind 


Auber in the second part « 


pleted an interesting evening s 
TMU sik 

The first novelty of e st “ riven on Tuesday 
evening, when a symphor n E flat by Marshall Hall was 
plaved Elsie Nichol made her first appearance at this 
concert, and Herbert Grover was ilso heard Frederick 
Frederiksen. of the Chicago Musical College, was the vio 
lin soloist, playing the E minor co rto by Mendelssohn 

The historical and analyt | notes of the programs are 
by Percy Pitt and A. Kalisch 

a 

After September 1 t! Sunday evening ¢« erts of the 
National Sunday League will be resumed at Queen's Hall 
and by that time tl will p b'v be many musicians 
returning from the day trips 

| an And 


While not appertaining to music, it interest to 





all educated people who admire the books of Charles Dick- 


ens to learn that, under the auspices of the Dickens Fel 
lowship, a Pickwick exhibition to celebrate the seventieth 
“Pickwick 


in Piccadilly by T 


anniversary of the completion of the Papers” 


Pp 


whose interest in and labor for the advancement 


was last week at 
O'Connor, 


of musical interests 


opened the gallery 


are so well known. The exhibition in 
“Pickwick” 
is well as translations. A 


lalfourd, to whom “Pickwick” 


cludes specimens of every known edition of 


English, American and foreign, 


presentation copy to Serjeant 


was dedicated, contains the following autograph inscription 
by the author: “Mr. Serjeant Talfourd, from his sincere 
friend and admirer, Charles Dickens.” Other interesting 


exhibits are a copy of the first American edition, dated 


1837 


a curious German edition, and a copy of an edition 
published in Van Dieman’s Land in 1838-9. The entire 
exhibition is full of interesting things pertaining to the 


Mr the 
Arthur Waugh, in the name of the Dickens Fel 


great author O'Connor, after being welcomed by 


chairman, 


lowship, delivered an interesting address. The exhibitior 


will remain open during August, a series of lectures and 


recitals being given on certain evenings 


nre 


The comic had a run of 


be heard 


Monday at 


Jones,” which has 


and 


opera “Ton 


three months in London, which is shortly to 


New York, began its provincial tour on 





AEOLIAN HALL, Lonpon 
Blackpool Phe principal part ire taken by the arn 
ingers as were heard here It expected that the opera 


will be ine it London again next 


spring 


| an nA 
Erna Mueller is the vocalist engaged for the tour that 
Kubelik is now making in the provinces, and will appear 
at Weymouth, New Brighton, Colwyn Bay, Buxton. More 
cambe, Dunoon, Cromer, Ilfracombe, Weston-super-Mare 
Penzance, Kingstown and Llandudno 
eFre 
The season of the Moody Manner { mpany ha } n 
1 boon to those who desire to hear th operas well ing 
in the vernacular. One of the recent productions wa 
“Aida,” with Madame de Vere-Sapio in the title role. It 





is about twenty-five years since the ¢ pera was last sung 
English in London, but it has now been added to the reper 
tory of the Moody-Manners Company here n to | 


a first production in English by this company 
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Butterfly 
re FF 
The Tubbs prize . o Kk \ ke y \I 
ben won by a Welsh rl w f ’ 
Guildhall Se f Music eacher of 
Gustav Stepl She mpeted f ’ pi 
academy after tw y y 1 w ! 
time she has b he pur fH W 
plat ind ) ving ittentior 
Olive Turne t ri { ! 
for the mposition of t Eng t 
bronze l ging } 
singing, as we is the ’ ra ( n” for no play 
ing She entered the udemy last year 
Edith Avans nother pri winner, having obtained t 
Bonamy Dobre t for violoncs play 
re FF 
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Phese alteration 
four rows of which will be reser 1 and , 
the chairs which ox the t f tl 
removed and replaced with fixed t nd ‘ 
benches The hall will 
nearly 600 pe ple, | 
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exits already exist, to | ed j f 
an An A 
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LONDON ADVERTISEMENTS 





F™« BROADBENT 


VOICE SPECIALIST 
142 Marylebone Road London 
MASTER SCHOOL FOR VIOLIN 


SEVCIK METHOD 
HEINRICH DITTMAR and FLORIS EM. ONDBICER (Assist- 
ant of Prof. Sevcik) have opened a Schoo! for 
Higher Violin Playing at 


BECHSTEIN HALL, 
40 W'GYORE STREET 





LONDON 





MME. 


noveLLo DAVIES 


PROFESSOR OF SINGING 
143 Sutherland Avenue, Maida Vale, London, W. 


LESLIE HIBBERD #292552" 


the Leading Agencies of 


BERLIN, PARIS, HOLLAND and BELGIUM 
Cable Klangseal, Londen i7 Henover Square, London 








Touring In Europe 





LBAN RITCHI VIOLINIST 


1907-08 


IBBS & TILLETT 


LEADING MUSICAL & CONCERT AGENTS 
19 Hanover Square, London, W. Cables: Organol, London 


anwanco ke E COM TE 


ITALIAN BARITONE.Principal Opera Houses, Kerope 
Ready to accept engagements for Opera, Concerts, Musicals 
Teacher of Pure Italian Method 
Address 13 SOUTHWOLD MANSIONS, Elgin Avenue, London, W. 
Cable and Telegraph Address—Gherardos- London 














| e scholarships are open to ail voices and the suc 
petitor will study with Charles Phillips. The 
ion tal place at Aeolian Hall, Septernber 24 and 
well known members of the musical 
nere 
is rejoicing in a good corporation band, which 
‘ nly a short time started has become very popular. 
ynductor Mr. Meisel, a violinist who has been 
€ eTa ol 
nme 
f sarenna,” a lyric drama in one act, the 
( ii la Le | ust veen published Phe 
i 1 ep le at th rossroads connected with the 
n i urying 1 it that place The scene 
i llage in summer time, the date about 1810 
vera is opened w a chorus of villagers at the 
ge ou nd there is also a song of the harvesters 
O reheat ire being held now by the Moody 
ners company, who will produce the opera before the 
f tl present London season The cast will in 
Lew James, Joseph O'Mara, Charle Magrath, 
Rosit Benyon and Kate Anderson Those who have 
I d the m predict sUcce 
ere 
Mr iny Ritchie are spending the summer 
t Knocke r-Mer in Belgium, where there is a beautiful 
‘ fine bathing Mr. Ritchie is busy preparing 
| { is for the coming winter and has a tour ar 
1 it oh G iany early in the year It is possible 
he w pl in London again next season, as his 
P v great last spring, when he gave his own re 
eee 
Ha 5 the Montreal correspondent of Tue 
| ( ( KI is been in Europe all summer, but 
for Mentre the t of this week. His trip thi 
far as Madrid, where he has friends, 
i Ostend t 1 couple of weel 
ere 
‘ her musicians who have been visiting Europe 
mt ri m imo Renaud, teacher of piano at the 
polis ¢ rva of Mu in Indianapolis. He 
in Ameri ly during the past winter, but 
t work and likes the city, where he lives. He 
{ il for m or rather for Canada, on 
| next, as he will return on one of the new and 
ite Canadian steamers owned by the Canadian 
| | wa hicl ud to riv the most palatial 
t 1 It Ame ca 
re Fre 
ht Weatherley | ecn singing in a sertv ot con 
HH t w! ‘ ng with Julian Clifford's 
~ was accorded an enthu 
eption i delighted her audiences. Her voiec 
illy commented up tor its richne , purity and 


NL JOHN 


Artists for the Approaching Season 


Address: St. James Bullding 


Broadway and 26th Street, 
New York 


NORDICA 
GERARDY 
DE PACHMANN 
MME. JOMELLI 
DALMORES 
MME. MACONDA 


EDOUARD DETHIER 

EMMA SHOWERS 

LEON DE FONTEYNES 
EDWIN 


FRIEDA STENDER 

AVERY BELVOR 

MARY LANSING 
LOCKHART 


DR. FRANKLIN LAWSON 


EMINENT TENOR 
and 


MARIE HERITES 
Great Bohemian Violiaist. Pupil of SEVCIK 
FIRST TIME IN AMERICA 
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made a host of friends and ad- 
Times had 
who will always be cor- 
Her future should be a 
makes friends wherever 
winter gave several of 
the quaint English and French dresses 
Miss Weath- 


next season at Harro 


and she has 


The 
this 


sweetness, 


mirers. Harrogate only pleasant words 


of 


welcomed in 


to say 
dially 
bright 


young 
that 


one, 


soprano, 
city. 
brilliant for she 
Last 
“Songs in Costume,” 
of the 


erley 


and 


she is heard. she recitals 


period of the songs being a feature. 
has been re-engaged for the 
and has already booked engagements for the autumn. 
| ne 
Announcement has just been made 
the 


gate 


that Kreisler will be 
Hall 


his last appearance in 


Orchestra at a 
Eng 


heard in London with Queen's 


pecial concert on October 21, 


land previous to his departure for America. 


Ysaye is to London twice in December with 


the 


appear in 
orchestra 

nRe 
been the order of the day for the past 


many historical events having been celebrated 


Pageants have 


six months, 


in their local surroundings. Music, of course, is a part, 
and a large part, of these pageants, much of it being 
specially composed for the occasion. The Liverpool cele- 


bration of 7oo years’ growth had a procession divided 
into historical periods, and there was an official music 
book. With the one exception of an Elgar chorus, the 
words and music were the work of local men, who re 
ceived short notice for their work. There was universal 
satisfaction at the quality of the music submitted, and 
the book has been printed for sale. There was a choir 


of about 1,000, drawn from thirty-four musical societies, 


and six rehearsals were held under H. A. Branscombe 
The Police Band provided the accompaniments. The “An 
niversary Ode” was written by William Watson and set 
to music by F. H. Burstall, the Cathedral organist. This 
ode was sung as an anthem in many churches on “Pageant 
Sunday ind also at the Thanksgiving service in St 
George's Hall, conducted by the composer, with Dr. Peace 
at the organ. Mr. Burstall also set to music Mr. Leslie's 
ode to the “Blue-Coat Hospital?’ written in praise of 
Bryan Blundell, its founder. C. W. Bailey, head master of 
a local schoaktieard, wrote the “Viking’s Ship,” the music 
being by William Faulkes, well known in Liverpool as 
organist and organ composer. J. H. Stammers contributed 
“The Building of Liverpool Castle” and “Prince Rupert,” 
the words being by the vicar of St. Agnes, where Mr 
Stammers is organist. Other numbers are “Invocation 
for Midsummer Eve,” “The Song of the Charter,” “Age 
of War,” “The Pressgang,.” “The Chant of the Monks,” 
nd “Song to Liverpool.” Dr. Peace and Mr. England 
wrote marches, and the music of the Liverpool celebration 
was of a high order 
nrnre 

The soloist at the Promenade Concert on Tuesday even 
ing was Frederick Frederiksen, who is now one of the 
teachers of violin in the Chicago Musical College. Up 
to a year or so ago Mr. Frederiksen resided in London, 


where he is remembered with much pleasure by many 
friends His teacher, Sauret, when in Chicago and in 
need of an assistant, sent for Mr. Frederiksen, whose 


home is now in Chicago, where, in addition to his classes 
at the college, he has a large private class of pupils at 
his own studio. Mr. Frederiksen is from Sweden, where 
he has been spending the past month, and returns to 
\merica in a few weeks to resume his duties. His play 
ing last evening was greatly enjoyed, the audience re 
ceiving him with enthusiasm and according him unstinted 
applause 
nee 

There has just been a new edition of the opera, “Russlan 

and Ludmilla,” the opera in five acts, with the text by 


Pu schkin and the music by Glhinka, that has made such 


a success in Russia, and selections from which have been 
played in London during the past year. The piano score 
has been carefully edited and this interesting work given 
a new and elaborate cover. In the Russian music, the 
directions for expression, time, etc., are almost continuous, 
whole sentences following through four or five bars of the 
music in instances. This opera is greatly admired 
by the Russians, who are, in fact, devoted to the music 
of their own composers—a trait not always observable in 
other countries, judging from the complaints one hears 
on every side. 


some 


nere 
Madame Donalda, who sang with such success at Covent 
Garden the past spring and summer, is to make a tour 


of the provirces, visiting the principal cities of Scotland 
Ireland in October, and of England in December. 
From October to April, Madame Donalda is engaged 
the principal lyric soprano at the Opéra Comique, Paris, 
after which she intends devoting herself in a great measure 
oratorio work. It is possible that next 
again sing in New York with one or the 
other of the opera companies. She is under the manage- 
ment of Percy and Ralph Griffith, who last December ar- 
ranged Madame Melba's appearance at Plymouth. 
nere 


Apropos of music for the healing of various diseases, 
the latest suggestion in that direction is that all who suffer 


and 


to concert and 


year she will 


from neuralgia can be cured by the repeated vibration of 
a tuning fork. A. T. Kinc 





Beethoven and the Cabman. 
Max Smith in the New York 
well known in 


“A peculiar accident,” 
“befell Willy Burmester, a violinist, 
America, and Meyer-Mahr, whose reputation is established 
abroad, when the two were making a joint concert tour in 
A recital had been arranged in a small town. As 


says 


Press, 


Europe. 
luck would have it, the regular concert hall was closed for 
and the only available place was found to be a 
room in a hotel, which had never been used 
purpose. Another concert was to be given in a neighboring 
town on the following day, 
time the make 
immediately after the hotel performance 
cab from a diminutive waiter, a so cailed ‘piccolo,’ 
servant at their disposal in the hotel 


repairs, 
for such a 
and in order not to lose any 


two tried to arrangements for departing 
They ordered a 
the 


The program opened 


only 


auspiciously with Beethoven’s C minor sonata, performed 
by Burmester and Meyer-Mahr. 
the second movement 

been established in the 


Suddenly 


Already they had begun 
definite mood appeared to have 
auditorium, and the evening bade 


fair to be a success. a slight but distinct hissing 


was heard from the direction of the entrance to the hall 
Burmester was startled. Could this be for him? Again 
the same sound, but this time sharper. ‘Pst! Pst!’ A mo 


ment afterward something scrambled upon the platform 
What Burmester saw was a large napkin, and attached to 
it, as it were, the servant. With his left hand Burmester 
motioned the intruder away, while using his right on the 
keyboard. But piccolo was not to be driven back so easily. 
He came close to the piano. A rustle of uneasiness passed 
through the audience. What could this mean? Surely fire 
the thought Burmester; yet what if 
that the case? There seemed no way out of the 
dilemma but to stop playing. Beside himself with mortifi 
cation, Burmester halted. The moment for which the little 
fellow had waiting had come. Timidly, yet with 4 
sounding voice, he said: ‘The carriage will cost 5 
I must take an answer to the cabman immediately, 
will 


was out of question, 


were 


been 
clear 
marks 
he unharness his horses.’ Roars of laughter 
From one point of view the even 
ing was a But the Beethoven mood had disap 


peared, not to return that night.” 


else 
rang through the room. 


success. 
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* JOSEPH JOACHIM. 


BY ARTHUR M, ABELL. 


IN MEMORIAM. 


%a 








A great, a kingly one, in the realm of tones has departed 


frum our midst. The whole civilized world mourns at the 
bier of Joseph Joachim. In him it has lost its greatest 
musical personality, and not since the death of Liszt and 
Rubinstein has there been such profound grief, such a 
widespread sense of personal loss. Joachim was a great 
national hero, and for him at this moment flags are flying 
at half mast all over the Fatherland. His career was rich 
in eventful experiences and honors were heaped upon him 


for more than half a century 
noon 


He died last Thursday afte: 


Bach and Beethoven were revered by Joachim above all 
things, and his greatest earthly achievement was in popu 


larizing their work. The Beethoven concerto and the Bach 
chaconne were sealed books until Joachim unfolded their 
majestic beauties to the ears of the astonished musical 
world 

Brahms, too, but for the tireless efforts of his prophet 


Joseph, would never have found during his life that meas 


ure of recognition and success that was meted out to him 


Joachim was an equally zealous disciple of Schumann, and 


Mo 


was tn rst vi 


lartini's 


who before him played the 
Devil's Trill” He 


irt concertos, or 


linist to iy 








famous Bruch G minor and the Brahms concerto in public 
And it was joachim who elevated chamber music concerts 
to their present exalted st n 

It is impossible to overestimate what Joachim has don 
in establishing and maintaining classic tradition Phere 
is something grand and inspiring about Joachim’s career 
His life was so absolutely idea unselfish free from 
ull mercenary motives, wholly consecrated to his art 
No other musician since Liszt absolutely above ma 
terial considerations, so true to art here is something 
ennobling and inspiring in such a career, and Joachim must 
needs leave deep footprints in the sands of time. He was 
a veritable high priest of his art—the last of his kind, and 
our sordid, materialistic times will probably never see his 
like again. As an artist Joachim stood above reproach, ot 
an exalted plane, and his name will go down to posterity as 
one of the greatest per 
sonalities in the history 
of music 


Joachim's was 


career. 

For three 
he 
publ 


} 
last 


phenomenal 
ht 
the 


score and eight years 


was before 
and the v« 


he 


siasm 


up to ry 


entiu 


retained his 


for his beloved 


He had 


constitution a 


art a strong 


" his 


friends expected him to 


live many years longer 
A few months ago | was 
talking with Moser, his 


biographer and intimate 
Joachim, 
“| 
expect Joachim to live 
be Id.” 


deed, his death, in spite 


friend, about 


and he said: fully 


tt 


100 years oO 


of his seventy-six years 
was untimely, and d 
to a severe cold caught 
in Vienna last Mar 


developed into i 
h 
lungs and 


which 


fluenza, leading to 
orrhage of the 
finally to paralysis. Early 


in March, Joachim went 


asso 


and 


with his Quartet 
ciates, Halir, Wirth 
to Vi 


where he played in five 


Hausmann, 





evening all of the Bee 

thoven string quartets " 

a herculean task for one of his years. Yet the venerable 
master, according to the testimony, of Halir, played with 


warm bl 


ooded Vien 
tendered the fa 
f his life 


» play in Budapest on March to, but 


. the 


and they 


iasm 


wonderful vigor and enthu 


mese were quite carried away 


mous violinist one of the greatest ovations o 

he Quartet was te 
Joachim caught the influenza and was obliged to take to his 
bed 


later, Joachim was sent t 


On returning to Berlin a convalescent, a few weeks 
» Switzerland by his physician to 


recuperate. His robust constitution, which had never been 


weakened by excesses of any kind, stood him in good stead 
and he recovered sufficiently to take part in the Beethoven 
festival at Bonn, and also to fill an engagement at Munich 
This was his last Quartet concert, on May 13 
tach festival at Eisenach 
} . +} 1 1; 


ne was the le 


To the joy 
pants he attended the 
28 Here 


of all partici 


May 26 to is everywhere 





spirit of the occasion; he played the E major concerto, tl 
B minor sonata and, together with Halir, the double « 
cert Chis festival was given for the purpose of dedicat 
ing the house in which Johann Sebastian Bach was born, as 
i Bach museum, and at the ceremony a fitting honor was 
conterred upon Joachim, the great Bach interpreter n 


the 


house was ready to 








ve opened to the public the 


Mayor 


f Eisenach presented the keys to hoary violinist, and 
he was the first person to enter the hallowed rooms 

It seems, however, that the lurking influenza germs wer 
sull at work in his system, and Joachim probably overt 
taxed his weakened energies at Bonn and Eisenach, for on 


returning to 


Berlin and 


attempting t& 





rn 


» conduct 


an 








rehearsal at the al High Sch h treneth suddet 
failed and he broke d n completely Joachim then t h 
to his bed, from which he wa estined never to rise i 
lle w t i ppeared with the Quartet | n 
June, and, indeed, f hat tter, | t ey gs at 
the Singakademie in this city for next p n had 

nes been I rh 1 vell ! ny ther engagement 
Shortly after Joac breakdown he » sev 
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hemorrhage of the lungs, but he rallied and it was not 
thought that the end was so imminent Ten days ag 

however, he began to decline very rapidly, and his children 
and most intimate friends were summoned to his bedside 


It 


were numbered. I 


was now clear 





that 


to the 


Juring the 


ans 





physic 


Joa 


last three days his left side 





him’s hours 





was paralyzed and he was unconscious the greater part of 
the time The funeral services will be held at the Royal 
High School on Monday afternoon 

I was allowed t the body of J } vesterday 
his home, and I shall never forget that scene He lay ir 
bed with his head d chest visible, his hands f 
above the coverlet The eve were tightly closed and the 
lark, bushy yebrows nitr ted strangely with the deat) 
pallor of his noble brow, but otherwise his expression wa 

or K 1] lier ' erens th the mp 


poser 
m and ix 
equally great 
ot interpretatio 
lure for all t 
form with tl 
own will be 
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| Spohr, and, of course, to his teacher, Bohm 
Wa ignally successful from the start, 
artisti tar never failed him to the last 
had their careers cut short when 


reat violinists 


Paganini, Ernst, Laub and 


ol their power 
iwski all died prematurely; Vieuxtemps was paralyzed 
idle life, De Ber was stricken with blindness, and 
elm powers beg to decline when he was only, 
r The Muse was unusually Rind to 
ut his pathway from childhood to 
le always lived im sumptuous style and honors 
were conferred upon him in life, as in death. 
mily have received hundreds of telegrams of con 
nd laurel wreaths from royalty, from artists, from 
cieti nd from individuals from all over Europe 


ides the German Emperor, the Empress, the 


( wn P e, King Edward, the Duke of Cumberland, 


Duk f Meiningen, Reichs-Chancellor von Bulow, and 
the musical celebrities of the day Che prin 
il societies of Germany are to send deputations 

I eral 
mpanying photograph of Joachim, playing on 


favorite Strad was taken some three or four years 
| ture of his 
of Ferdinand Schmutzer’s etching, and 


Quartet will be found interesting 


haracteristic his picture, which is the 
“Cessionists” at 
famous. 
tudent of Rembrandt, for that 
ence can be easily traced in the work. The 
of Joachim and Wirth are remarkably life-like 


ter article | shall write an account of the funeral 


year exposition of the 
mac le the young Viennese artist 


} a great 


which elaborate preparations are being made 


1907 


Marks’ “‘ Victory Divine.” 


| lowing review of the recent performance of J 


( topher Marl cantata, “Victory Divine,” is taken 

Chaut n, published at Chautauqua As- 
Mo 

accession of a number of fine male voices 

( t lid its best work this season in the beautiful 

1. Christopher Mark Victory Divine,” which 

\ M Ay vening There was no 

three soloist Mrs. Richards, the so 

M \\ rat the baritone ind Dr, Lawson, the tener, 

! ‘ ice nd were heard to better advan 

their introduction to Chautauqua audi 

nd sympathetic orchestral work contributed as 

the perfection of the whole and showed 

ind interpretation, all the little rough 

ginning of the season having en 

nd M H m's able direction, Quite the 

nished performance in which the orchestra has 

beautif terlude at the ening of part third 

M ( . fine voicé was noted in the chorus, 

towct A ng one of the best parts of the 

numb which followed the introductory bas 

was given in the third part, “The 

e¢ Dead,” f wing the basso solo, “Fear Not.” 

beautifu nber was the unaccompanied chorus 





in the first part, “God So Loved the World.” Mr. Marks’ own sat 
isfaction in the performance was cordially expressed to Mr. Hallam 
and the soloists and chorus at the final rehearsals. He was present 
both in the morning and afternoon and paid Mr. Haliam the com 
pliment of saying that the cantata was being conducted as he would 
aN: Sanat gAeN, August 14, 1907. 


SUMMER CONCERTS NEAR ST. PETERSBURG. 


Horer pv’ ANGLETERRE, ' 
St. Pererspurc, Russia, August 12, 1907.) 


conduct it 


Your correspondent attended an interesting concert last 
night at Pavlovsk, a suburb of St. Petersburg, which 1s 
reached by train in twenty minutes from the capital. The 
trains run every half hour with first, second and third 
class cars and smoking cars. The seats are like those in 
the American cars, unlike the majority of European rail 
way trains. The concerts at Pavlovsk are supported by the 
railroad company in order to bring passenger traffic to that 
branch of the road, which otherwise would not pay. 

Ihe auditorium is very large, seating several thousand 
people, and all listen attentively to the music. All classes 
attend, from the laboring class to high military officials. 


Only a few seats are reserved, for which a small fee is 





RIESBERG’S RETREAT. 
Herewith is an illustration of the summer home built 
by F. W. Riesberg, of Tue Musicas Courter staff, at 





Riesberg himself is seen in the 


Norwich, N Y. Mr. 


patriotic pursuit of raising the flag, at “Canasawacta 


Cabin,” as he calls his domicile in the country. He 
claims that the name is pronounced easily in B flat minor, 


or with the teeth closed, and the epiglottis couchant 





paid—the entrance to the concert hall being free. Pro- 


grams are on sale, as in England—about two cents being 


what we paid. There was a grand piano on the platform 
which was used as an accompaniment for a ‘cello solo. 
Che program opened with the overture to “Semiramide.” 
The band played quite well, but there was a certain lack 
of finish in their playing, particularly in the loud passages, 
which were exaggerated. The softer numbers sounded as 
if more rehearsal had been given to them. But it was 
all interesting, particularly the numbers by the Russian 
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Berlin. w, 


composers. The people listened quietly, and if any one 
spoke out loud he was at once requested to keep quiet. 

The name of the conductor was Sekkiary. A young 
Russian composer, who sat near us, made a translation 
of the program for the concert, which is as follows: 


Overture Semnicammide .ncccoscccveccecsosecveceseceseasess Rossini 
Melodrama . a ce WMRRee WS RUST SER EREES CS pied nbanhesene Gura 
ee ED o's Satnekawaks.bdb cote anea en chesanr bees Lacome 
OE NOON cian Ubike 4A Da Rd Ad scabs eee e>eoucees . Moszkowski 
PORIOER coun awh deadks eediis seb ks vabibuabarcega ce ceeds Liadow 
Cae: SUNONNR, nb ks cebacthecseeekeacucs oe ta erses b0ace Berlioz 


Sn = nN  , caldtwhaied Gounod 
aE LE a eae ER ey ee 
Me FORMER Dn cdivnr cvvdincrddevoydiedeubans yeteceud ven ...- Adam 
row - Farmed Wetens o cscscedscciscsundvovoiseccns 
DEES, nn pee ensmasasabavescuseeanceads hae 

PEON ao da-vceesceektsaugetacaubaoes SS ee eer 


. Strauss 
Glazounow 
Eilenberg 


T. KINc. 


joachim and Birdice Blye. 


Among the Americans who have iived in Berlin, none 
will more sincerely mourn the death of the great master, 
Joseph Joachim, than Birdice Blye. 

Joachim was greatly interested in Madame Blye’s career, 
and it was upon his advice and with a warm letter of 
introduction that she went to Rubinstein to study 
Joachim used frequently to play sonatas with Madame 
Blye, and complimented her warmly upon her musician 
ship, her remarkable ability to read at sight, and her gift 
of absolute pitch. These qualities attracted considerable 
attention from the professors while Madame Blye was 
studying at the Hochschule. It is related that on one 
occasion, in the ensemble class of Waldemar Bargiel 
Madame Blye had read at sight the piano part of a diffi 
cult and unfamiliar trio. Upon playing it through the 
second time, Bargiel, who was turning the leaves, pur 
posely dropped the piano part, forcing Madame Blye to 
play several pages from memory. Bargiel was extremely 
enthusiastic over this feat of memory, as Madame Blye 
had never seen or heard the trio before 

Madame Blye received an interesting souvenir from Dr 
Joachim not long before his death, which she prizes highly 
as a mark of his friendship and their pleasant associations 
in Berlin. —_—_—_—_ ——_— 


Lesley Martin's New Studio. 
Lesley Martin has removed to “The Broadway,” 1425 
Metropolitan Opera House), 


Broadway (the where his 


studio and apartment are to be in the future 
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the biggest concert : “ r Germa is) spok 
Saturday, when this " apsodist 
Ye? before a vast audience b> ng the ten y sin whi W 
# LUDWIG WULLNER IN STRASSBOURG, 6 _{  ssjest oo ee cocci Sage seis a 
a , 
as a phenomenal singer, the reas t be ttribut Y 
vorwe than t a quite xtraoradt 
guit = attracting Z 
From the following notice one may judge of the im-  sance; it is often rough and acid like Rembrandt! But it is al- possesses a technic of languag 
pression created by Ludwig Willner in Strassbourg ways true, great, subli And therefore we must love it. Fur- by means of wv _ 7" « 
thermore, Willner becomes intoxicated with his own depth of feel- distinctly without y ma g sha 
After a long pause the mighty bard, Dr. Ludwig Willner, has ing, inspiring himself with wn greatness and thus there flows word and every syllabk 
come to us and given us one of those song recitals which ar by Wiallner’s inimitable t 
written with letters of fire in the heart of every hearer capable of Therein lies the ret of W 
understanding their artistic worth However ften ome may hear is added king ‘ 
him it is clways like a perfectly new nanifestation, this highly gical nts t « I I 
personal art which, because it finds expression by means of a great ent Im thi 
individuality possessed of the highest degree of energy, makes so usly ay 
profound an impression. It seems to us that he has now more com intensity whi I S \ 
plete control over his voice than formerly and understands how to lerlie : 
bring pure lyrics nearer to the hearts of his audience But with Walls t 
Wiallner it is the whole personality from which the eminent effects betw r ‘ 
evolve and he is so far removed from any set school or method al was KR > > 
that it would be impossible to measure his art by the ordinary soci ‘ 
standards. A mount that rises in proud loneliness like the Mat Wolf's “*¢ t 
terhorn, similar to a Titan, is not to be comprehended by pigmy nann’s “S W 
mankind—and while one regards im as somewhat superhumar stirring > 
for he is so great, so magnificent, one bows unquestioningly t« “ \ 
majesty! to his tall figure and the beauty of his appearance whe 
| Beauty! One is never more conscious f th wort! f this at his 
tribute than when listening to Wiallne: Beauty! That is beauty app! he 
for the artist! Just proporti of lime The smooth and rich mann’s “W W 
colors of the sound of the voice, tl fulfillment of every tone Str burger Burger-Z 
with feeling; but with Willner it is also fulness of life, the whole 
truth of expression that reflects in word, tone and in th play of 
expression, the power of passion, the plastic capacity of characte: 
izing, the absolute reality of life In fac this beauty is not smoot Concerts at the University of California 
nd sweet like the pictures of the Madonna of the later renais , : i . 
= nd J. Fred. Wolle, head of lepartment 
N OW READY University of California onductor of the [ 
Symphony Orchest: } 
autumn series ¢ ymphony concert there w 
concerts, to take place A t 29 
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candiay G0 be found. Gat ante Ge dcmeriin, tat Ges io ie 


THE COLLEGE OF MUSIC OF CINCINNATI 


Announces the engagement of 


HENRI ERN AND JOSEPH O’MEARA 


Renowned Swiss Violinist (Well-known Actor and former leading man to Rhea, Bertha Kalisch 
and Nance O'Neil) for hiecution 
THIRTIETH ACADEMIC YEAR BEGINS SEPT. 4TH. 
Maintains a yo standard for graduation than any other schooi of music in America. Endowed, and NOT conducted for profit; 
thus affordi: faculty of teachers unexcelled in their specialties ee musicianship. A certificate or diploma from the ollege 
of Music of iechinall’ © en * ‘open sesame” to a good position. 


advertise ent ! “ wil 





<r 























and October to, 17 and 


Mr, ALEXANDER LAMBERT 


Studio: 792 Lexington Avenue (Near 6ist St.), New York 





GENEVIEVE CLARK 


WILSON 


SOPRANO 





GENEVIEVE 


WHEAT 


CONTRALTO 





CECIL 


JAMES 


TENOR 








WERRENRATH | 
© CROXTON 


HOLLAND TRIO 


NOL CORNELISSEN, - Piano 
GANS GEERTS, - - Violin 
ANDRIES CORNELISSEN, ‘Cello 


Sole Direction WALTER R. ANDERSON 





FRANK 








THE COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohio 


Phone 49-88th, 6 West 38th St, NEW YORK. 





PACIFIC COAST TOUR @ 
December,1907 Rk 
ALMOST ENTIRELY BOOKED - 


American Tour September to June. 


Address Exclusive Agents: 


HAENSEL & JONES 


642 Filth Avenue New York City 


Personal Address, 6628 Woodlawn Avenue, Chicago, Ill. 
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THE EICHELBERG CONSERVATORY, BERLIN. 


f pug performances at the Eichelberg 
Lb in e as follow 
( ri tory gave an operatic performance with 
Theater Westens, at 
Zauberflote ind shorter ones 
Iphigenia” and the “Merry Wive 
I ever ly a great su rhe house, 
by repeatedly 
re ‘ a called 
I I ue bet the 1o« 
1 ~ al of ! 
I 4 C llent; 
t f i rh 
k a ed by a 
that beauti 
" ami ha 
Z Above a 
I R (I 1 Frauleir 
' i charn 
Of the ies 
ber of th b 
f by |} gra and ea 
Vv Oph 1 th ! of t 1 
! the mad 
that 


ed besid lrauleu Osten as 

Par a (Charlotte Buettner) 

| R f Gust iedrich brought 
f ble f j the person of 


Don Ju most of the pet 


f < tess were given in sucl 


RIDER 


AZZ=FO 


grand style that memories were awakened of the times when Ma and finish. Scenes from the “Zauberfléte,” “Don Juan,” “Ham- 
thilde Mallinger herself personated this female figure, since then let,” “Iphigenia” and the “Merry Wives” were given, which were 

nished from the stage, in her own poetic fashion. A spontaneous all conducted by Capellmeister Georg Vollertun.—Vossische Zeitung, 
ovation gave expression to such remembrances.—Berliner Tage- April 27, 1907. 
blatt, April 28, 1907. 





at eo Walter A. Campbell, Music Critic, Dies Suddenly. 


The Eichelberg Conservatory arranged another of its snnual Walter A. Campbell, who established a reputation as a 
lramatic performances of opera fragments, which always give oc 


casion for a large number of pupils to come forward, in the Thea- ™USIC critic in Toledo, Ohio, died suddenly from hea t 
ter des Westens. We regularly meet here with talents that are trouble at his home, 125 Twentieth street, Toledo, Tues- 
just about to produce themselves as artistic individualities demand- day, August 27. Mr. Campbell was thirty-eight years old 
a Peg aN : sa oe (Ophelia = Mrs. ci and and very popular. He is survived by a widow and sev- 
raulein Kaete ’acholski (Iphigenia) especially intereste us in . ro: : ~ Se 

; *ral c . r¢ c ¢, Mr. Campbell's 
Frau Professor Mathilde Mallinger’s class, and she was very justly eral children. W hile dev ted to music, Ir Ca P P 
made the recipient of an ovation for these her talented pupils. interests extended in other directions. At the time of his 
Furthermore, there appeared in Dr. Alfred Hassler’s class an al- death was a member of the firm of Campbell & Whittaker, 


most finished and lively Papageno with a remarkably sympathetic insurance brokers, of Toledo. 
voice, Herr Paul Rudolf, whom Fraulein Eva Henckel partnered 
as a comical Papageno. Finally, we must also mention Mesdames 


Charlotte Buethner, Johanna Tamm, Margarete Schlegel and From Munich the death is reported, at the age of sev- 
Messieurs Alfred Peters, Adolf Vavoiso and Nicolaus Reinfeld. The . - 
mble of the priestesses in Gluck’s “Taurian Iphigenia,” which ¢Mty-seven years, of the former well known opera singer 
sem o 1€@ priestesses ’ s ‘ F ) ’ ? 


frau Mallinger set in scene, also carried itself with much nobility Madame Vogel-Hefner. 


VICTOR HARRIS 


| R in in all its branches, from the rudiments of tone formation 

TEACHER OF $ N “ to the highest finish and Completion of Public Singing 
Among the many who have studied with him are: Mrs. Seabury C. Ford, Mrs. Marris Black, 
Miss Martha Miner, Miss Ethel Crane, Miss Feilding Roselle, Mrs. De Wolf Hopper, Mrs. 
= Wyman, Miss "Anna Bussert, Mrs. Marian Van Du n, Mrs. Bertha Harmon Force, Mrs. 
atharine Heath, Miss Ethel Little, Miss Mabel Strock, Miss May P. Mitchell, Miss Louise 
Mundell, Miss Edythe B. Lott, Mr. MacKenzie Gordon, Mr. hg vp Walker, Mr. Eugene 
Cowles, Mr. Frank Croxton, Mr. Edward Barrow, Mr. Frederick Martin, Mr.’Wm. G. Stew- 


art and Mr. Glenn Hall. 
Studio: THE ALPINE, 55 West 33d St., NEW YORK CITY 




















Telephone : 6120-38th 


Oratorio, Concert and Song Recitals 
K Y HENRY WOLFSOHN 

















DANIEL FROHMAN PRESENTS 


KUBELIK 


Business Manager: 


H. G. SNOW, 
1225 Broadway, New York 


Season 1907-1908 
KNABE PIANO USED 

















CLAUDE MAITLAND GRIFFETH 


SPECIAL SUMMER SEASON JUNE 24—JULY 31 


PIANO AND HARMONY INSTRUCTION 


NSTRUCTOR FOR SIX YEARS IN VIRGIL PIANO SCHOOL 
Puptt of Barth and Mosskowski 
i233 CARNEGIE HALL. NEW YORK 


LENA DORIA DEVINE 


VOCAL INSTRUCTION (Lampert! Method) 

Preacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa's 
Band several seas Herbert Orchestral Concerts, etc.; MARIE 
Sik RSDORFE K vano, Metropolitan Grand Opera Co., Italian 
Grand ¢ a, Italy; he ARIE LOUISE GEHLE, Contralto; CLARA 
M. H AM MEK, Coloratura Soprano, National Grand Opera Co 
MINNIE MINCK, Soprano; AIMEE DELANOIX, Coloratura 
Soprano; JOSKPH MILLER, Basso; EDWARD W. GRAY, 
Tenor (Old First Presbyterian Church); ASSUNTA DE ROSA, Colo- 
atura Soprano and BESSIE ABOTT, Soprano, Metropolitan Grand 
Opera Co ,Grand Opera, Paris, and many other successful singers 


"Phone : 3683 Chelsea 











Studio, 136 Fifth Avenue, New York City 





J. FRED 


WOLLE, 


Adéress ORGANIST. 
TRE WOLFSOEN MUSICAL BUREAU, 181 East 17 8, New Yerk 


OSCAR SAENGER 


TEACHER OF SINGING 


Teacher of Mme. Josephine Jacoby, contralto, the Conried 
Grand Opera Co.; Mme. Marie Rappoid, soprano, Conried 
Grand Opera Co.; Allen C, Hinckley. basso, Conried Grand 
Opera Co.; Mme. Sara Anderson, soprano, Grand Opera, Austra- 
a; Mme. Bernice de Pasquali, soprano, Grand Opera, Italy; Leon 
Rains, basso, Royal Opera House, Dresden, Germany; Joseph Baern 
stein-Regneas, basso, Grand Opera, Germany; Kathleen Howard, con- 
tralt rand Opera, Metr, Germany; Elizabeth D. Leonard, con 
Bessie Bowman-Estey, contralto; Hil legard Hoffmann- Huss, 
oprano; Elsa Marshall, soprano; Alice Merritt-Cochran, soprano; 
Grace Longley, soprano; M arie Stoddart, soprano; Elizabeth Bla 





ere, soprano; Laura L. Combs, soprenss Millie Pottgieser, con 
tralto; Kathleen Hanford, contralto; John Young tenor; George 
Murphy, tenor; Alfred B. Dickson, tenor; Walden Laskey, baritone; 


Irvin Myers, baritone; Henri G. Scott, basso. 
clephone, 9669 Plaza. Studie: S51 Kast 64th Street. New York 
WILL RESUME TEACHING SEPTEMBER 23rd 





Soloist with all the priacipal Orchestras 
aad Organizations 


Address Mrs. M. COTTLOW 
81 West 103d Street, New York City 


VOICE SPECIALIST 








ves COTTLO 
MAX DECSI  wecccrm: 


ROSENTHAL 


FIRST AMERICAN TOUR SEASON 1907-8 


Management: LOUDON CHARLTON CARNEGIE HALL, N. Y. CITY 


FIRST AMERICAN TOUR SEASON 1907-8. THE NEW VIOLINIST 


KARE KLEIN 


AUGUST WILHELMJ writes: 

* You have captured all London with your magnificent playing.” 

**The technical difficulties of the Concerto (Tschaikowsky) are immense, yet I have never yet heard them 
overcome with such consummate technical skill and such beauty of tone, which at once stamped the new comer an 
artist of the purest water.”—London Violin Times. 

** Whoever plays the difficult, eternally beautiful Brahms Concerto so masterly as Herr Klein did, needs hardly a 
special recommendation.”—TIllustrated Vienna Extrablatt. 


























BUSINESS COMMUNICATIONS TO 
F.O0. RENARD, 444 Central Park West, New York 





























# IMPRESSIONS OF VLADIMIR DE PACHMANN. « 


BY MORRIS ROTHENBERG. 











Great men are rare and the world is ever in awe of So here 1 was face to face with 





Iree ft yuestion him, t < ft i it W \ 


them. So it was with a little pardonable wonder that I a corner of the veran 





anticipated meeting Vladimir de Pachmann, when a friend him, to peer into his very soul, if I could. I att 





of mine told me, upon my arrival at Kiamesha Lake, that to engage him in conversation. I touched topi fter ‘ 
he was stopping at a nearby hotel, and that I could, topic, changing them as quickly as I saw his ffere r 
through his secretary, get an introduction to him. For to each. I asked about his impressions of America Die Jug | \ 
had I not heard again and again of the wonderful powers “Very nice country,” he replied, “beautiful womer 
of this man, of this wizard in Chopinesque music, who Here was a clue “Do you think t 1 interesting " g 
entrances his hearers till they feel with him the sorrows I asked yt 
of that strange, morbid, delicate soul, who lived and suf “All beauty is interesting,” he replied | 
‘ , fered that the world might know the sweetness of pain ‘Then you do not believe with Tolstoy, that unless i 

, So, for several days, I pictured to myself my first meet- beauty is sustained by moral purpose it valueless I And w 
ing with De Pachmann, not dreaming of the pleasure asked great uw \ t y 
that was in store for me. One evening, several days after “Ah!” was his reply, “you have read Tolstoy Do you moment ‘ 

| my arrival, I strolled down to the hotel where De Pach like him? f rested from rth t 
: mann was stopping, to see some friends of mine there “At times,” I answer t W y Ww clasp 


so that I could hear the tales t ld of 
the maestro, not expect 
to meet him then As | 


porch | heard the 





of men and women, 
joking and showing a thorough en 
joyment of their summer vacations 
I stopped and chatted with one of my 
friends, when suddenly he asked me 
whether I would be interested to 
meet De Pachmann, the great pianist 
he surprise was so sudden that | 
forgot the iwe which I expected 
would possess me upon such an o¢ 
casion As I walked down the porch 
to meet De Pachmann, before I 
caught sight of him, I pictured to 
myseli a tall, broad-shouldered man, 
with flowing brown hair and deep 
black eye and dressed in the con 
ventional style of the concertist But 
I confess I was a little taken aback 
by his appearance as he stretched 
his hand out to me a short, corpu 
lent man, with a dark, bronzed face, 
a light Fedora hat pulled over his 
head, attired in a gray summer suit, 
looking 


pressing one as some Eastern, Ori 


iothing of the artist, and im 


ental merchant But stranger than 
appeararce was De Pachmann’s 
manner ! pe iking ind hi dep. rt 
ment Though extremely gallant and 
genial and being void of any affecta 
| 





tron an 


pretension 
his speech, his rapid change of 

versation, his quick, agile movements 
and gestures, and his constant run 
ning from one person to another, 
rather amazed me There seemed to 
be a strange incoherence about his 
sp 1 and actions. And though ex 
pressing protuse pleasure tn meet 
ing me, he did not know me after an 
absence of ve minutes from my 
company Another friend of mine 
coming over to me at this moment, 
and seeing De Pachmann standing 
near me, introduced him to me again, 
thinking that I had not met him; and 
De Pachmann shook me warmly by 
the hand, saying again that he 
was very glad to meet mé I chatted 
with him several moments but could 
not advance with him in nversation 
as he would not follow its trend and 


repeatedly wandered off to irrelevant 





topics. Thus we parted, and I left, 

very much perplexed P by Mandelkert VLADIMIR DE PACHMANN 
The next day I saw De Pachmann 

again. He seemed much more composed than on the night He | hed heartily i om 4 ; that . 


previous, and I attributed | manner of the evening be fore to I do not like hit ‘ tong , ent ie nted tor : *] ‘ P 


r effect upon him f the 1s ind chattern th 


n ttering that was the English tt 
going on. I recalled to | that | had met him the night be When is that | eried ) 
fore and he rep! ed that he remembered me very well. I will show you he i late 
though I think this was said more out of politeness than enemies I cannot do it It too hard f t of 
veracity His head was now uncovered and for the first You have enemic gz k mat ‘ 
ne | saw his poetic face I was much struck with his nstantly giv the 
resemblance to Voitaire, though De Pachmann’s face is, have no enemies | nswered 


of course. much fuller nd in } beautiful, brow: | 


ecp Then y think I 1 y we wa I | rst 1 
eyes I for the first time saw that wealth of passion and ment Lae yt 


dreaminess that distirguishes his playing i 





the man in an ordinary way you would not take 
be a musician His large, shaggy evelrows. his well it warmly ed 
shaped head, his wide forehead, and the general expres Do you play much now | asked A hat “ 


siveness of his face are rather indicative of the thinker Ni he 
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into Liszt's coneert etude in F When combination of colors, and this passion had developed in LanKow Pupils in Germany. 
[ erwhelmed I implored him him an uncontrollable love for precious stones, roseate Anna Lankow, the vocal pedagogue, of this city, is at 
{ did not need to, for he was already diamonds, rubies, sapphires, etc., of which he possesses one present in Bonn-on-the-Rhine. Eduard Lankow, her pro- , 
I music and could not help playing. of the finest collections in the world. And his secretary tégé, who has been singing in Dresden, after having re- 
Chopin mazurkas, waltzes and sonatas, ex (a fine young Italian, De Pachmann’s only and constant ceived offers from Vienna, Berlin and Munich, has accepted 
played companion) told me that every morning De Pachmann ,,, engagement at the Frankfurt Opera. Last week he 
it pianist plays like De Pachmann. His opens his collection of stones and plays with them for hours sang Falstaff in the “Merry Wives of Windsor,” in the 
vn. In fact, he has no style, he plays music at a time; and De Pachmann himself told me that his love better’ cli. ‘and “ents strength of the performance he * 
the flower, unhampered by interpreta- for them is far greater than for his music. The roseate |... engaged by that management. Madame Lankow has ‘ 
r living great pianist abandons. himsef to diamond, which is one of the rarest in existence, he calls antther taseo ‘eissbaciaal nearly ready for debut, and three 
do He seems to see the tones as they his bride. “Some day,” he says, “when I am very old (he or four advanced pupils who are to visit Europe next year 
trument; he follows them with his eyes, is convinced he will live till eighty), when I am no longer to be placed for debut on opera stages. It is very prob 
with | hand, his lips move as if in able to play, I will become a dealer in these stones.” able that she will open a studio in one of the large mu 
dy sways with the rhythm of the music Excepting for his collection, and Cesca, as he calls his sical centers of Germany and conduct it and the New 
man playing an instrument. You seem companion, there is very little that De Pachmann cares York studio, for she “aay applicants from many countries 
1 whose fingers glide through a _ for, though he has a passionate love of life and is exceed who are impressed with the results of study under her 
very ripple of which is a singing throat ingly careful of his person He will not permit you to guidance 
has well said of him smoke unless you stand several feet away, for fear of " © j 
De Pachman plays Chopin the music sings itself burning him, though he himself incessantly puffs big, black : é 
t the intervention of an executant, of one who cigars. He will not walk any distance in the grass for fear The Wisconsin Conservatory of Music. | 
between the music and our hearing. The music of “sneks,” as he calls them. He seems to lead a lonely Mitwaukee, Wis., August 31, 1907 
oxicate him before he can play with it. Then he life with his one companion. He does not live with his The Wisconsin Conservatory of Music will reopen on 
ts comrade in a kind of very serious game; him ons, and the sorrow of the separation with his wife is ever Monday, September 9, with many new attractions and plans 
rt, that is t y, inhuman. His fingers have in present with him for the coming musical year. The large faculty includes 
as of soulless elves who have sold their Indeed, knowing him closely, one feels a strong sympa- the renowned organist and teacher Wilhelm Middelschulte 
| this beauty, which is not of the soul, thy for this great man. For in spite of his genius, in spite and Ludwig H. Wrangell, a violinist and concertmeister 
It is a sea-change, the life of the foam of the fact that the world has tor years bowed to this con- from Christiania, Norway. Mr. Wrangell has played in 
the depths, or it transports him into some summate master, he is a lonely figure, a solitary man, the capitals of Europe with pronounced success. 
between Hell and Heaven, where he whose heart craves for the companionship of home, and yet ———— ——- — 
H tens at all his senses. The dew as_ he has none; whose children he cannot call his own; who 
drop has a sound for him.” travels about, charming the world and helping to make tts 
De Pachmann seems to be a reincarna- burdens sweeter, but who is yet unable to obliterate the 
f ( t! to his wonderful ability to feel his’ memory of the great sorrow of his life. For the keynote 
Choy trange love of colors As is well of this man’s existence is love, and the hands that have the 
ted all music with colors, and was power to hold the world enthralled could not retain their 











| brunette voices, yellow sym- grasp on the heart he loved and allowed to pass from 4 
rms De Pachmann more than him forever Fifth American Tour } 
f i Ife is ever in search of some new 


January-May, 1908 





THE PITTSBURGH ORCHESTRA Schelling to Play New Suite Here and Abroad. 


Ernest Schelling, the pianist, will play his new fantastic 


EMII | suite, for piano aml orchestra, with the Conzert Gebouw 
} ’ 
Orchestra, of Amsterdam, under Mengelberg’s direction, 


‘\ on October to. He will play the work during the week 
following at one of the Museum concerts in Frankfort, and 
| then start for America, where he has been invited by 


Dr. Muck to play his new work with the Boston Sym Loudon Charlton 





ENGAGEMENTS NOW BOOKING 











DIRECTION: 


~. 


° DIRECTOR ———9 | phony Orchestra. Schelling’s tour will begin in the Mid Carnegie Hall New York City 
dle West, and he will not reach New York until the holi THE MASON & HAMLIN PIAXO 


SEASON COMMENCES 
FRIDAY, NOV. Ist 


Carnegie Music Hall, Pittsburgh eal sald! lll 

J Information as to av lable Tour- 

y ing Dates may be had from 

Ww. T. MOSSMAN, Manager 

336 Fourth Avenue, PITTSBURGH, PA. OOnN TRATETO 
sama After scason abroad with Lampert! 

G ANNOUNCES OPENING OF sta west Nite Br N'Y. cae 

2 HIS STUDIO "Phone 661 Chelsea. Manager, R. E 

4 Unqualified endorsements of Heinrich Jobnston, St. James Bldg., N. Y 

G Conried, Chadwick, Dr. Ziegfeld, ORY: 

E Gerhard Heintzman and others. 

(The Renowned Baritone) 9P¢"s, 284 Drawingroom J [ } z | A N BASSO 
So DAGMAR WALLE-HANSEN 


FLORENCE, ITALY 13 LUN’G ARNO SERRISTORI 160 West 94th St. 
\\ For 14 years one of the few principal cer- 








day 5. 








TENOF 


CONCERTS 
RECITALS ORATORIO 
‘Phene 378 Plass. 87 W.68tb Bt. 

















Teacher of Georg Fergusson, Shanna Cumming, Carl Dufft, George 
Pleming, Medora Henson, Jeannette Fernandez 











WA a K E. m mt ms, 
tified assistants of LESCHcTIZHY in - 


HAENSEL & JONES, 542 Fifth Ave. 
‘| Concert Pianiste FAREWELL TOUR OF 


NEW YORK CITY 
; ; \ + for many years, having concertized in 
\ . most of the large European cities, and 
\ ving developed many pianists of note. 
™N Address: - - MOTEL OESTERREICHISGHER HOF, VIENNA 
PALI ALFRED , é' 
. Seances Cae Oe 
, “Xs PENNINGTON 
~ Z ‘i 
The World Renowned Pianist 


Piano Lecture Recitals 








Planoforte Instruction From September, 1907 BALDWIN Direction: 
CONSERVATORY OF MUSIC to PIANO ane tb ry _— 





604 Linden Street, Seresten, Po. June, 1908 USED NEW YORK 


nis, CARL ALVES ? LOCKHART 22252 


PUPILS PREPARED FOR CHURCH AND ORATORIO F SECOND SPRING TOUR 
Leipsic, 61 Kaiser Wilhelm Str., 1. e VAR INi-24sse Chicago Symphony Orchestra 
Address 142 W. 91st Street, "Phone 
HERMANN 0. C. KORTHEUER, Pianist! F pinnate appa ly eager 


Recitals and Concerts with Orchestra 
E"A NI RI ITN G (Accompanist: ¥. 8. TURPIN) 

















Address for engagements 


11330 HESSLER ROAD, CLEVELAND, OHIO CECIL 








Feux HUGHES trim, ® pins lice 


Coneert, Oratorie, Recital Eastern Manager: HENRY WOLFSOHN, 181 East 17th Street, New York City 
Management: HENRY WOLFSONN. Residence: 4803 Careente Ave. Cleveinnd, Ohie. | Western Manager: The MUSICAL AND DRAMATIC DIRECTION OF CHICAGO, 812 Fine Arts Building 
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MUSICAL EDUCATION. 


ye 








It is interesting to know that this department, com 
menced as an experiment so short a time since, should 
now include five ficlds ‘of activity, a sixth to be added 
this season. It is more than interesting, it 1s encouraging, 
if not inspiring, to rote the unconscious affiliation of so 
many powerful departments, all engaged in the process 
of preventing the formation of musical cripples, instead 


of producing or talking about them. Musical education, 


with all that the name applies, is the sole solution of the 


question of national music and musicians, and a national 


music art. It is useless to rail, if we only rail. It is 


hopeful to educate, when we truly educate 


mre 
The following comprise the fields indicated: 
1. Public school music, or free national music education 
2. Normal schools and conservatories growing out of 


public school music work 


3. Summer music schools, chietly Normal, and traming 
for teachers 
4. Private school music 


5. Such private music schools and studios as, by endow 


ment or superior leadership, can be truly educational. 


\ separate feature might justly be termed “Personality 


of the Workers” in these several fields, urgirg the power, 


influence and right of recognition of such service to art 


Ihe sixth feature this will cover the college and 


season 
university endeavor in musical instruction 
mn Rre 
Under the head of public or governmental musical edu 
cation, the following topics have been treated: National 
and State associations, conventions and conferences, their 


programs, aims, work and workers, with pleas for attend 
ance, appreciation and concentration of effort. Normal 
and summer Normal institutes and schools, East, West 
North and South; their courses of study and plans of 
work, new branches, advanced standards of literature and 
requirement, new educational music works, leaders, stu 
dents, concerts and commencements. Efforts leading to 
affiliation of co.lege, university, private school and studio, 
with the public school music work, making a complete 
circuit of education around both technical and artistic de 
partments. Study of the classic. romantic and operatic 
music literatures by school music teachers. Appreciation 


of instrumental as of vocal music cultivated, and advanced 


all engaged in the work 


ot 


standards of knowledge set for 


raining of teachers for the conducting choral work 


Demands and advanced salaries for Normal tramed music 


What Normal 
work? Why necessary and the different trained 


and grade teachers everywhere constitutes 


results by 


versus untrained instructors of music. Private studio teach 
ers, vocal and instrumental, profiting by this Normal 
training. How this Normal (correct logical way of teach 
ing) music began, and what it has done for music. Some 
noted Normal conservatories of music grown out of the 
requirement for greater music knowledge by teachers 
Leacers of this movemert in the States (quest for others 
to be continued). Remarkable courses of study, attain 


ments of students, and their high positions throughout the 


country. Increase of these conservatories, and their union 
with the State or Governmental Normal schools Ad 
vanced choral performances by school children and thet 
values to choral and oratorio societies. Vocal and in 
strumental clubs in the schools. Direction by music teach 
ers out of school hours and regardless of labor. Mus 


rooms and assembly rooms and rehearsals. Recitals, con 
certs, engagement of professional artists (as models), and 
ensemble and solo work done by advanced pupils. Lec 
tures, and libraries, criticism and writing on music topics 
by the children 


edge in all grades 


Advance in theory and harmony knowl 


New educational ways of presenting 


music structure vs. the wastefully “artistic” or “fossilized” 
ways 


How class work “is accomplished in schools 


Value of graded courses and 


New 


Growth in individual work 


examination in music as in all other study courses 


of study, outlines, reforms and increase of time 
for music, gained by school music leaders. Splendid 
sentiment set to the best music by music edu 
cators Stirring choruses Growth in taste, “Non 
but the best.” Wonderful strides in study litera 
ture. Music books uniting instruction with song singing 


(composers and poets of first rank), technical exercises 
drill possibilities, and suggestions for teachers Patriotic 
songs of all nations in the schools contributing to peace 
How school music is aiding in the foreign problem. How 
interest has grown among principals, grade teachers, musi 
teachers, pupils, parents, school authorities, and commun: 
ties. Skilful steering between dangers of expositional fea 
technical work 
Difficulties 
worked 


tures interfering with knowledge, and 


dropping 
which 


into mechanical drudgery under 


school music teachers have and their mar 


vels of accomplishment; harmonious spirit and other re 


markable qualities among them Scheol music teach 


our leaders in national music art, worthy of all recogni 


tion and appreciation 
ot 
California, 


Reports from superintendents and 
music from all over the United States 

Middle West South, Mexico, the 
Philippines (to be extended this season, particularly the 
Middle West). Music in the of New 
of New York, Brooklyn, Washington, D. C., 
more 


supervisors 
M une, and 
England, 
falti 


schools 
and 
Music not given sufficient attention in the Wash 
of Statistics, plans, difficulties 
to the New York 
rhe New York superintendent an spirit and 
for Able New York 
Sketches of musi all 


ngton Bureau Education 


and possibilities in regard music in 


schools art 
strong influence directors 


and Brooklyn 


music n 


teachers at work in 


grades. High, commercial, manual and training schools 
Elemertary work, and the new city Normal movement 
W eaknesse 5, their cause al d cure Excellenc es, and how 
being achieved 

aS & 

Private schools have been treated about as follows, and 
the endeavor will be increased during the coming season 
Names, locations, facilities, individual characteristics and 
differences. Aims of leaders. Courses of study Facul 


ties’ qualifications. Afhliation with colleges. Growth in 
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music, recitals, concerts, lectures, c 


Mmmencements, reunions 
Washington, D. C., as a private school center The musx 
library in the private school Advance in requirement of 
the private school music teachet 
Chautauqua and summer scl extension: Growth of 
music in all. Relative growth and extension by States 
The West the leader the Travel and Outing form of 
musical educatior Musi educational bureaus and man 


agement. New and or 


g equipn ind device in musi 
teaching. Expense of travel for music knowledge paid by 
music workers themiselve for the good of the children.” 
Necessity for sectional assoc ns Stimulus from musi 
clubs and societies 

rhe “private studio and music sch that may be edu 





cational,” being forced to growth by the educational throng 
behind them Many music teachers trained for public 
school service, establis tudios and schools. Weaknes 
of haphazard and “improvised” ways of wasting music 
hours being discovered by paying 1 nts Enlightening 
suggestions tor private folks as prop preparat 
Illustrations showing difference between trained and un 
trainc< music lesson gi ing Ignorance even of musk 
knowledge by many upervised and unauthorized privat 
music teachers. Many 1 prepared even for the study for 
public school mu teaching, through lack’ of fundamental 
knowledge and beirg too old to learn it. How the privat 
teacher is handicapped inevitably What may be done 
Necessity for the private ic teacher d individual 
study of musik Value f endowment Illustrations and 
exceptions \ “Master S " and of what it consist 
New work v il and trumental liming t be more 
educational l’rivate ( that re education 
rere 
The following sub t \ been « ussed in the form 
of articles The American ma t musician Intelles 
tual versu cal « n the | ted Stat What 
make or not to make of a n ca ireer by Americans 
Artistic’ ve is educational method { rehear ind | 
Emotional or technical taking precedence in present " 
Inefficiency in sight reading prevalent use and cure: ex 
ceptions. Lack of individual intensity in ensemble work 
ocal and mstr ment il I hye t hool ! the | nN ted 
States. Old fashioned and u t remarks about public 
school music, their source and stupidity Answers to m 
apprehensior ind objections to public s l musi H 
t » get Ss d ly WW iter ‘ t t ] v ite ! 
zrFeRe 
The foregoing were upplement« 1 by ver 2,000 natn 
of music educators from all over the mtry, with from on 
line to two and three columns cach in reward to them an 
their work 
zee 
Earnest request is hereby sent t to all interested for 
news from these fields durmg the ! g season, especiall 
in regard to Normal conservators lowed colle ge hav 
ing music department " ciati md nventior | 
misical edvcation | wre n the Midd We 
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HA A A 
GRIEG DEAD. 


At the hour of going to press, a MUSICAL 
COURIER cable brings the information that Ed- 
vard Hagerup Grieg, the composer, died at his 
home in Bergen, Norway, on Wednesday, Sep- 
tember 4. He was sixty-four years old, having 
been born June 15, 1843. The lateness of the 
hour makes it impossible for THE MUSICAL 





COURIER to present a biography or even ar ex- 
tended estimate of Grieg in this issue. It must 
suffice at this hurried moment to say that Grieg 
was one of the triumvirate of really great com- 
posers who lived into the twentieth century— 
Strauss and Saint-Saéns are the other two—and 
for the past twenty years or so has been easily 
the most beloved and popular music writer of 
them all. His loss will be felt by many musi- 
cians as a peculiarly personal one. 


OWInG to the holiday this week 
Pie Musica 


hours later than usual 


Labor Day 
COURIER is published twenty-four 


LIA\MMERSTEIN built three 


last 


magnificent opera 


houses week—in Chicago, Boston and Phila- 


delphia. He refused either to affirm or deny the 
report that he has his eve also on Paducah, Ill., and 


Claremont Junction, N. H. 


“lew of the admirers of Handel's famous ‘Largo’ 
are aware,” 


i. 


Post, “that it is 


says Henry T. Finck, in the Evening 


an air from the opera ‘Serse,’ 


adapted by Hellmesberger. Burney foresaw its im- 


mortality, for he wrote that it is in a ‘clear and 
majestic stvle, out of the reach of time and fashion.’ 


he opera itself had only five performances.” 


\CCORDING to a Musicat Courter communica- 
tion from Madrid, Pablo de Sarasate has regained 
' } 

his health remembered that 


these columns reported his sudden and serious ill- 


entirely, It will be 


ness atter a recital given by him in Darmstadt last 


lebruary. Sarasate was confined to his room 


tor 





months, and was dismissed from the doctors’ care 
only a fortnight ago. 


———— 





Ina violin volume recently published, a passage 
reads: “The composer of the pe ypular and charac- 
teristic little violin piece known as ‘L’Abeille’ (“The 
Bee’) was not the great Franz Schubert, as is com- 
monly supposed by che public and the critics, but a 
Franz Schubert who was assistant conductor at the 
Dresden Royal Opera until 1878, when he died in 
that city. He was born there in 1808.” 
1ews to THe MusicaL Courier, but it may be to 


This is not 
some of its readers. 


Hans RIcuHTer is spending the summer at Raab, 
in Hungary. To a cable inquiry regarding his re- 
ported American engagement he answered recently : 
“As false as Hagen.” This bears out THe Musicat 
Courter’s strmise when the misleading rumor first 
was published. Richter repeatedly has declared he 
will never visit this country, and those familiar with 
the best Wagner conductor in the world know that 


he always keeps his word. 


Turee Wagner operas figure in the musical pro- 
spectus of Madrid for next season and a fourth is to 
later. A Spanish 
“These immortal works of a foreign master 


be decided upon feuilletonist 
writes : 
should be given in a manner worthy of Spain's best 
intelligence and highest artistic spirit. Let us not 
make ourselves ridiculous in the eves of the world 
by indulging in any of the painful freaks and 
anachronisms which, in deference to the so-called 
‘national spirit,” have marked the productions of 
other foreign masterpieces in Madrid. Brtinnhilde 
mounting to the clouds and wearing a lace mantilla 
would be a sorrowful sight indeed.” Or Siegfried 
in toreador costume, and Freia making a bolero en- 


trance to castanet accompaniment. 


Own the occasion of the recent meeting between 
Wilhelm Nicholas at 


miinde two concerts were given by the ship’s band 


Kaiser and Czar Swine- 


on the Russian royal yacht Standart. The main 
numbers on the programs consisted of Kaiser Wil- 
helm’s to Aegir,” Mendelssohn’s “Ruy 
Blas” Wagner’s “Walkiirenritt” 
“Tannhauser” overture, and shorter compositions 


“Song 
overture, and 
by Borodin, Tschaikowsky, Glazounow and Rubin- 
The band numbered sixty-five players and 
I. Hlavac. 


stein. 
was conducted by N. 





Some discouraged members of the musical and 
dramatic professions ought to read carefully the 
the Mansfield. 
Cruel snubs by stage directors and managers, cold 
indifference of the 
streets of London for a few stray pennies are inci- 
dents that would have disheartened any man not 
blessed with sublime faith in himself. While Mans- 
field had this faith, he realized that he must work 
hard, be patient and watch for the opportunity to 
Mansfield had a tem- 


early struggles of late Richard 


colleagues, and singing in 


show what he could do. 
porary success in some of the first performances of 
Gilbert & Sullivan operettas in England. “He was 
enough of a musician to know that his voice would 
never make a great singer of him, so he resolved to 
devote himself to the dramatic stage, after he had 
failed to win recognition as a painter of pictures. 
Undoubtedly his was an inherited passion for the 
arts. Mansfield’s mother, Hermine Rudersdorff, 
at one time a noted opera and concert singer, was 
for some years a successful vocal teacher in Bos- 
ton, where she died, February 26, 1882. The re- 
mains of the actor were interred in the cemetery 
near his country home in New London, Conn., on 


Labor Day. 





- 
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#« JOSEPH JOACHIM AND SOME OF HIS TIMES. ~«& 








On tHe Rune, August 16, 1907 


During recent weeks Engelbert Humperdinck has 
been contributing some reminiscences to a Vienna 
daily paper on Bayreuth days and in course of his 
dilations he seemed to take particular pains to ex 
press his delight at the condition of certain orches 
tral parts sent to him for copying or revision by 
Wagner from Wahnfried to the old inn in Bayreuth 
where he was at the time stopping. Humperdinck 
speaks of the condition of the sheets of the MSS 
and the beauty of the caligraphy and the self-evident 
rapidity of Wagner in working on his MS. as seen 
from the number of pages sent by messenger, one 
after the other. It has always seemed to those who 
have been following up these details that no partic 
ular emphasis was ever applied to any discussion of 
such matters in the cases of Bach or Beethoven or 
Mozart (except in the special instance of the com 
pletion of the score of the overture of “Don Juan” 
on the evening of the first performance) or Berlioz 
or Schumann or Liszt or Verdi or Tschaikowsky 
or Brahms; with all these score experts no on 
dreamed of taking pains to show how or how fast 
or how beautiful or how involved the score or part 
MSS. appeared. But with Wagner there always 
seems to be an effort made to bring forth the fact 
of the otherwise self evident capacity of the com 
poser to write his scores. That coterie of musicians 
which hung about the palisades at Weimar and sub 
sequently at Bayreuth contained many expert score 
writers to whom the instrumentation of a mer 
sketch was an affair of no particular difficulty and 
it is due to a peculiar rumor that floated about in 
those years that the friends of Wagner are con 
stantly resuscitating this reputed ability of the 
master, as he was called, as a wonderful writer of 
orchestral scores. 

For instance, the ““Huldings Marsch,” which is 
still played in orchestral concerts, was not written 
Joachim Raff. 


by Richard Wagner as we hear it. 
living at that time in Weimar, was requested by 
Wagner to write it for the orchestra, the march 
having originally been written by Wagner for a 
brass or military band at Munich for some state 
occasion. That it was written in its present form 
by Wagner was a notion that was permitted to drift 
along without denial. Other similar matters created 
an air of suspicion in Vienna, where there was a 
nest of anti-Wagnerian birds with Hanslick as cock 
of the walk and the late Joseph Joachim had a 
sympathetic wire-less with them. These men all 
brooded with Platonic cerebration on the success of 
Liszt and Wagner, admiring the former personally 
and personally always suspecting the latter. Thx 
union of souls representing the classical-romantic 
adherents who were opposed to the Neo-Germans 
consisted of the Leipsic pedagogues, the followers 
of Mendelssohn and of Schumann and Hanslick 
Scholz, Spitta, Brahms and Joachim, while the latter 
were reinforced besides by Liszt and Wagner, by 
Bulow, Cornelius, Joachim Raff and the voung e'e 
ment that subsequently gravitated to Bayreuth 

Joachim was already in power at Hanover and 


had the ear, if not the eve, of the blind King Georg 
through whose influence the violinist attempted t 
introduce a higher musical curriculum at Gotungen 
where, greatly to his credit, he was attending lec 
tures on History and Philosophy. Thus Hanslick 
and Brahms were the influences at the Court of 
Vienna, Liszt at the Court of Weimar, Wagner at 
the Court of Munich, Rubinstein at the Court of 
St. Petersburg, and Joachim at the Court of Han 
over, and while there was no personal antagonism 





between the votaries of the two tendencies yet the 
fundamental differences in the zsthetics and ethics 
of the two schools made it impossible for these 
composers to mingle to any extent—the divisions 
remaining apart. The climax was reached when 
Joachim addressed the celebrated letter to Liszt on 
August 27, 1857—he was then a man of 26, having 
been born on June 28, 1831—in which he absolved 
himself from any participation in the advancement 
of the tendencies of the Neo-German school of 
music, keeping in mind at the same time the consid 
eration due to the eminence of Liszt as a musician 
and his dignityasaman. Liszt, with the grandeur 
of the nature of a nobleman, fully appreciated 
Joachim’s motives and never permitted himself to 
impugn them, although all their intimate relations 
ceased from that moment 

It will therefore be seen that in Joseph Joachim 
there was centered a struggle between artistic pre 
disposition and zsthetic tendency which split the 
German musicians into two camps and out of one 
of these there have seceded the present new torces 
represented by Richard Strauss and his votaries 
who are as much opposed and resisted as Joachim 
resisted Liszt, Wagner and Bulow 

The cleavage is as distinct. and articulate as 
musical forms themselves, but the danger was and 
always has been in the assumption of pontifical in 
fallibility on the part of the adherents of the older 
school, which led Joachim into definite grooves in 
which he was declared the established representative 
Obviously this is not the place to discuss Joachim’s 
violin virtuosity, but as an interpreter of Bach and 
of Beethoven and of Spohr he stood pre-eminent ; 
in other words these were his specialties and this 
fact, while it elevated him in one direction, militated 
against him as a great virtuoso in the general sense 

and when I say great virtuoso I mean, of course, 
in comparison with the men of Italy and Ernst and 
Spohr. The violin literature has not been enriche! 
to any perceptible degree by his few important con 
tributions; the concerto in Hungarian style and the 
variations for violin and orchestra, while there ars 
direct evidences of poverty of invention in his two 
overtures, the “Hamlet” and the “Kleist.” But the 
power of Joachim’s intellect can be understood when 
we begin to realize that this reproductive artist, not 
by any means a composer, and a man whose nam: 
will live only as that of a violinist, should have been 
able to place himself in the very fore of the artisti 
struggle I have endeavored to explain. He must 
have impressed both Liszt and Wagner as an inter 
preter of the Beethoven concerto, and that and the 
Bach works were the foundations of his reputation, 
together with the work he did as leader of the 


It must be admitted that in his 


hostility to the new movement he subsequently ex 


Joachim Quartet 


hibited considerable fanaticism and this colored his 
operations and affected the work for which he was 
destined as a pedagogue; he became obstinately 
partial and the more so as he advanced in age, until 
to the present generation, outside of his immediate 
environment, he was a phantom, a legendary knight 
engaged ina great battle lk ng since decided against 
him; a fact. however, which he did not recognize 
One of these days, and very soon too, it will be 
realized that the art of Music is no more to be con 
trolled by any set or traditional form than any other 
and that forms arise as modes dictate them, and 
modes will dictate as the taste declares. Beethoven 
does not mean the exile of Liszt and Liszt did not 
compose as a conclusion which prevents Strauss 
from living. There is a consanguinity among all 
composers and it wil! be found that many discords 


on these very questions were due to personal preju 
dices. his very controversy which engaged 
Joachim’s acrimony was to a great extent due t 
Wagner's pamphlet “Das Judenthum in der Musik” 

“the Jews in Music,” a mere advertising dodge 
that gave Meyerbeer a tremendous vogue. The keen 
judgment of Richard Wagner discerned that he 
could secure no better form of reclame than to at 
tempt an iconoclastic design upon Mendelssohn 
Halevy and Meyerbeer, throwing Hiller aside con 
temptuously and putting the Jewish virtuosi outside 
of the category, and Joachim was one of these; in 
fact he began his career as a prodigy. Like nearly 
all of Wagner's writings, this pamphlet has no lite 
rary merit, just as his texts have neither literary nor 
poetic value. They are not original anyway. As 
reminiscences much that he has written is interest 
ing, but all he says is so saturated with the ego 
vanity that it soon becomes stale as an abstract docu 
ment. That is one reason why Nietzsche fled from 
the Wagner fold, for it was abhorrent to him to find 
every argument leading back to the person 

Poor Joachim actually felt offended, chiefly be 


cause he also was a kind of miniature egoist, and in 
stead of discarding the pamphlet or proving through 
Mendelssohn (the Bachs came from the Joachim 
neighborhood and there is said to be Jewish blood 
traceable there, too), Mevyerbeer and Halevy that 
there was music in the Semitic mind, Joachim 
sulked, not considering that in the German speaking 


nations there is one Jew to several thousand Gen 


tiles, atheists, agnostics and others and that thus the 
whole argument, if it was one, fell to pieces; but 


Joachim assumed that it was meant as a personal 


affront and Wagner naturally was in great glee 


when this was told to him by Liszt The same 


world confronts us now that was in the pub 


at that time, particularly when we reflect that the 


view 


audiences that listen to Wagner now are to a large 


wrically despised 


extent those who were the ethnok 
ones, while “Salome” could only be given in Paris 
after a half at zen Jews subscribed to a 150,000 
frances guarantee fund which Richard Strauss first 
went to Paris to probe into before he signed the 
papers All that is necessary now is to prove that 
Richard Strauss is a Jew to round out the whole 
subject If it were not for that Richard, Bayreuth 
might make one more attempt to show that Jews dé 
not know how to compose, for if there 1s one com 
poser in disrepute there it is Strauss 

Joachim did not succeed in transferring the glory 
of violin playing from Italy, for until now the 
founders of the instrument and its exploitation re 
main the leading forces in the development of that 


instrument Locatelli, Tartim, Corelli, Viotti and 
; 


Paganini are still the violin giants, supplemented by 


Ernst, Spohr and the Belgians The virtuosi are 
scores such as Vieuxtemps, Sivori, even Ole Bull 


and Wieniawski Joachim belongs to 
groups and will probably rank with Spohr in the 


history of the instrument 


P. S.—The Joachim “fashion” in England was ai 
injury rather than an aid to him, for it 


repres¢ nted 


a worship based on imitation. Many a poor English 


to go to a Joachim concert in Lon 


fog ; 
don was only saved from a snore by being awakened 


man compelle« 


by his wife. It actually seemed stupid to watch the 
audiences Half of those present did not know 
what it all was about anyway Joachim left ‘the 


celebrated Strad violin presented to him by his 
English admirers to his nephew, Mr. Joachim of 


Oxford, England, 





THE MUSICAL COURIER 











— 
~ a 


FE BK PNR AB 
DOSES 
=< 





Fins 





( Continued. ) 

“After 1835 George Sand lived a great deal at 
Nohant, and as her freedom had also restored to 
her the management of her income from the estate, 
she pensioned Dudevant and thus kept him in his 
proper place. She worked assiduously, often all 
night, and wrote three or four novels every year be- 
sides a great many articles, essays, sketches, etc. In 
the course of forty she earned 1,000,000 
francs with her pen, but when she grew old she had 
hardly enough money to pay for her medicines. 


The vast sum was expended in donations to the 


years 


needy (often unworthy), for the education of her 
and in loans to friends— 
Although she did not be- 
lieve in alms to the poor and advocated a socialistic 
republic and the re-partition of all property as the 
only remedy for the rehabilitation of the poverty 
stricken classes, nevertheless her purse was always 
open to them. When the revolution of 1848 was 
started with such elan by the people, George Sand 
She hurried to Paris to sec 


children, for traveling 


neve! repaid, of course. 


was deliriously happy. 
and to hear, even if her sex prevented her from 
wielding a sword for the good cause. She was with 
the leaders always, and wrote proclamations, bulle- 
tins, patriotic addresses. Her hopes never wavered, 


although she observed with unerring vision the 
meanness of motive, the petty ambition, the lying, 
the cowardice and selfishness of most of the men 
concerned in the movement. Her letters contained 
masterful characterizations of Ledru-Rollin, Louis 
Blanc, Cabet, Lamartine, etc. She saw the noble 
ause crumble away gradually and she saw, too, 
the signs which pointed to the one man as the chief 
She placed her 


faith anew in Louis Napoleon, for she believed that 


beneficiary of all the agitation. 
the prisoner of Ham could carry out his own dreams 
and become the first socialistic emperor. His reign 
great disillusionment of George Sand’s life, 
But her 


was the 


ind the climax came with the Commune. 
nagnificent Optimism never wavered. 

In 1853 she writes to Mazzini: ‘You are sur- 
prised that I have the heart to bother with literature 
it this time. I thank God that he has given me the 
What would be my part in the 


s scheme if I could not help the cause with 


Ower to do so 
world 
intrigues ? 


ny novels? That is not my profes 


sion I have neither intellect enough 


\h, we 


Pamphlets 
lor spite enough to write them. Theories? 
have had too many of those! I am, and always have 
been, before all things, an artist. \ real artist 
as useful as the’ priest and the warrior, and if I 
honor goodness and truth | am on the path blessed 
hy (,0d 6 * *? » 
that when the 


translator began to transcribe these excerpts from 


it will be remembered present 
the biographical essay of Miss Herzfeld, his inten- 
tion was to present a picture of George Sand other 
than the one familiar to the musical world as the 
Therefore, the Herzfeld 
quotations will cease here, as the balance of the 


good friend of Chopin. 


lady’s work concerned itself chiefly with the famil- 
iar Chopin romance—although her luminous re- 
views of such Sand works as “Cora,” “Lucrezia 


Floriani,” “Le Secrétaire Intime,” “Jacques,” “An- 


dré,” etc., would be well worth reprinting if space 
permitted. As a conclusion to this subject, let us 
hear what Jules Sandeau, Heine and Balzac said 
about the personal appearance and characteristics 
of one of the most remarkable women that ever 
lived. 

Sandeau wrote, somewhat intimately, in his novel 
Sand left him and 
“Her organization was 


“Marianne’—after George 
nearly wrecked his life: 
essentially impulsive, and restless also under the 
prompting of those mental gifts which had not yet 
produced their ripest manifestations. One might 
truthfully say that vivacity trembled in the lovely 
locks of her thick, dark hair, and a hidden fire 
coursed underneath her olive tinted and transparent 
skin. Her unwrinkled and untroubled forehead re- 
vealed clearly that the storms of passion had not 
yet broken in all their fury about that noble head ; 
but her luminous, burning eyes, with their ex- 
pression, half tired, half sick, told of the continual, 
awful and never-confessed conflicts in her soul.” 

Less poetical but equally personal is Balzac’s de- 
scription, who visited George Sand in 1838, while 
she was in a most discouraged mood, following the 
breaking of a liaison: “I found comrade Sand,” 
writes Balzac, “in a large, simple room, wrapped in 
a dressing gown, leaning against the fireplace, and 
smoking her cigar. In addition to beautiful yel- 
low slippers, decorated with fringe, she wore also 
chic stockings and red trousers. * * * Regarding 
her features, she has acquired a double chin some- 
thing like that of a ‘canonicus,’ but in spite of her 
terrible misfortunes she does not possess a single 
white hair. Her beautiful complexion has _re- 
mained unseared and her marvelous eyes are as 
lovely as formerly. I noticed also the same stupid 
expression which, curiously enough, always has 
characterized her features when she was in deepest 
thought. Living in seclusion at this time, she is 
bitter in her denunciations against marriage and 
love, because both brought her nothing but disap- 
pointments. Her masculine nature is pronounced, 
and probably will remain so, for she is not amiable, 
and on that account unlikely to inspire love. She 
is almost like a bachelor, but one artistic, great in 
mind, generous and of singular modesty and re- 
finement.” 

Heine supplies some details not observed by the 
other two: “George Sand is not only a great writer, 
but also a beautiful woman—an exceptional beauty 
in fact. Like the genius which expresses itself in 
her works, her face might be called lovely rather 
than interesting. ‘Interesting’ faces are always a 
graceful a characteristic deviation from the 
standard type of beauty, and George Sand’s fea- 
tures are modeled with Grecian regularity. Their 
cut, however, is not angular, and they are softened 
by the sentimentality which seems to have been 
spread over them like a veil of sorrow. Her fore- 
head is not high. Her curly, chestnut brown hair, 
parted in the middle, falls loosely to her shoulders. 
The eves are a trifle tired, or, at least. they are 
not brilliant. Their fire probably has heen 
quenched by many tears, or else it has gone into her 
writings, whose flames have spread over all the 
world, and lighted many a hopeless cell—but no 
doubt set destructive fire, too, to more than one 
temple of innocence. The author of ‘Lelia’ has 
quiet, gentle eyes, reminiscent of neither Sodom 
nor Gomorrha. Her nose is neither the familiar 
aquiline beak of the ‘emancipated’ woman, nor is it 
a jolly little one of the ‘stumpy’ variety. It is sim- 
ply an ordinary straight nose. Around her lips 
there plays usually a good natured smile, but, on the 
whole, her mouth is not attractive, with its some- 
what hanging nether lip, suggesting satiety of the 
Her chin is full and fleshy, but of fine 
Her shoulders, are beautiful, even 
magnificent. The hands are pretty and small, like 
her feet. The description of her bosom IT leave to 


or 


senses. 


mold. too, 


my contemporaries, as I must confess my incom- 


petency to do it written justice. As for the rest 
of her figure it seemed to me too stout, or, at any 
rate, too short. Only her head bears the stamp of 
ideality and reminds one of the most perfect re- 
mains of Grecian art. * * * Those physiognomists 
who claim that the voice is the best index of char- 
acter would be at a loss were they required to find 
George Sand’s extraordinarily deep sentiment in 
her voice. It is weak and faded, without metallic 
ring, but not devoid of gentleness and pleasing 
timbre. The naturalness of her speech is one of 
her chiefest charms. She sings, too, but of real 
ability in that direction there is not a trace; she 
possesses the bravura of a pretty grisette who has 
not breakfasted or is vocally indisposed from any 
other odd cause.” 

As a conclusion, space may be given to this, from 
Ludwig Bamberger’s biography : 

“George Sand seemed to grow old very 
slowly and her looks changed but little. When 
her hair became gray, she fastened it to 
her temples in wavy bandeaux. Although 
unable in later life to associate with herself 
as lovers such celebrated men De Musset 
and Chopin, she nevertheless was accorded that 
kind of admiration until after she had entered upon 
her sixtieth year.” When her last lover died—no 
song honors his name—and_ her friends tried to 
console her, she pulled open the drawer of her 
commode, drew forth a revolver and said with tear 
choked voice: “Helas! je ne coucherai plus qu’avec 
ca.” At least that’s the way Ludwig Bamberger 
has it in his biography. 

nee 

A summing up of Joachim, different from the 
eulogies current about him everywhere just now, 
appeared in the Berlin Morgenpost. There are in 
it also some characteristic passages relating to 
Joachim’s well known dislike of Wagner’s music: 

“When the gulf between the classic romantic and 
the modern school became so wide that Joachim 
(who was then at Hannover in the orchestra of the 
art loving King George IX.) found himself forced 
either to jump it or back away, he chose the lat- 
ter course, and wrote a frank letter to Liszt, in 
which he stated his musical credo in no unmistaka- 
ble terms. Thereafter he was unswervingly on the 
side of the classicists and their champions, and 
threw himself—even if unconsciously—into the 
arms of Johannes Brahms. * * * Many anecdotes 
are told at the Hochschule of Joachim’s violent 
anti-Wagner sentiments. His cheeks would turn 
red with anger whenever the name of Wagner was 
mentioned in his presence. <A student once asked 
him how he liked ‘Walkiire.’ ‘I don’t like it at all,’ 
replied Joachim gruffly; ‘I have never heard it.’ 
When the student hinted that a hearing might make 
a convert of the aged violinist he continued: ‘I don’t 
care to become a convert; I am happy as I am.’ 
Possibly he feared to be beguiled by the bigness 
and beauty of the Wagner music dramas, and pre- 
ferred rather to close his ears to progress and re- 
main in the world he knew best. When several of 
his pupils sent him the “Walkiire’ score, he returned 
it with a vituperative letter in which he requested 
them to stay away from his classes in the future. 
wth Joachim was no violin virtuoso, he was a 
musician violinist, an artist who interpreted his 
views of life and art through the medium of the 
violin.” 


as 


nere 

When all is said and done and with due defer- 
ence to Joachim’s real achievements in music, it is 
a question in the minds of those who possess his- 
torical perspective whether Joachim really exer- 
cised any lasting influence on the development of 
violin playing or the violin per se. Some musical 
estimaters claim that he did more for the Beethoven 
and Brahms chamber music than he did for his 
chosen instrument. That is a work not to be un- 
derestimated, but will future generations rank the 
mere interpreter as high as the creators, Wieniawski 
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and Vieuxtemps, who founded a school and a new 
of 
violin 


system technics, laid the groundwork of the 


modern literature, and embodied in_ their 
style the romantic spirit of their day as truly and 
eloquently as did Berlioz, Liszt, Heine, Balzac and 
Ary Scheffer in the other branches of art? The 
future generations have not yet arrived to speak 
the final dictum, so that until then there will be 
much factional squabbling, echoes of which are re- 
verberating from the various violin camps now that 
the venerable master’s fiddle has been stilled for- 
ever by the great Silencer. 

RzRre 

It was Rosenthal who suggested for the motto of 

Joachim’s “Hamlet” overture the quotation: “Sein 
oder nicht sein?” 

LEONARD LIEBLING 
Lonvon, N. H. 


New 


Musica anniversaries for the second week of 
September include: September g—Johann [riedrich 
Christmann, born in Ludwigsburg, Wurtemberg. 
in 1752; Friedrich Wilhelm Vogel, born in Havel 
berg, Prussia, in 1807; Johannes Barend Litzau, 
born in Rotterdam, in 1822; Josef Anton Heinrich 
Wiegand, born in Frankisch-Crumbach, in 1842; 
Karl Kleemann, born in Kudolstadt, in 1842; Kari 
Mengewein, born in Zaunroda, in 1852; Jean de 
Graan, born in Amsterdam, in 1852; Bernhard 
Klein, died in Berlin, in 1852; 
Gottingen, in 1869; Wilhelm 
Friedenau, near Berlin, in 1897. 


Nicola Jommelii, born in Aversa, near Naples, in 


Otto Jahn, died in 
Heiser, died in 


Septemper 10 


1714; Bartolommeo Campagnoli, born in Cento, 1 
1751; Jules Auguste Guillaume Busshop, born in 
Paris, in 1810; Adolf Pfarr- 
kirchen, Lower Bavaria, in 1825; Francois Willem 


von Doss, born in 


Hagemann, born in Zutphen, Holland, in 1827; 
Antonio Grandini, died in Formigine, in 1842; 
George Linley, died in London, in 1865; Simon 
Sechter, died in Friedberg, Bohemia, in 1867. Sep 


tember 11—Johann Jakob Engel, born in Parchim 
Mecklenburg, in 1741; Friedrich Kuhlau, born in 
Uelzen, Hanover, in 1786; Ignaz Lachner, born in 
Rain, in 1807; Theodore Jouret, born in Ath, Bel 
gium, in 1821; Eduard Hanslick, born in Prague 
in 1825; Edwin John Crow, born in Sittingbourne 
England, in 1841; John Carver Alden, born in 
Boston, Mass., in 1852; Oscar Schwalm, born in 
Erfurt, in 1856; Johann Stobaus, died in Konigs- 
berg, in 1646. September 12—Jean Louis Tulon, 
born in Paris, in 1786; Theodore Kullak, born in 
Krotoschin, Posen, in 1818; Richard Pohl, born in 
Leipsic, in 1826; Marianne Brandt (née Bischoff ) 
born in Vienna, in 1842; Johann Heinrich Beck, 
born in Cleveland, Ohio, in 1856; William Hum- 
phries Dayas, born in New York, in 1864; Richard 
Keiser, died in Hamburg, in 1739; Franz Xaver 
Richter, died in Strassburg, in 1789; Vincenzo 
Gabussi, died in London, in 1846; Julius Rietz, diec 
in Dresden, in 1877; Karl Herman Bitter, died in 
Berlin, in 1885; Karl Faust, died in Bad Cudowa, 
in 1892. September 13—Luca Antonio Predieri 
born in Bologna, in 1688; Richard Edgcumb« 
Mount, born in Surrey, England, in 1764; Moritz 
Ganz, born in Mayence, in 1806; Clara Josephine 
Schumann (née Wieck), born in Leipsic, in 1819; 
Edmund von Mihalovich, born in Fericsance, Sla 
vonia, in 1842; Eugen Krantz, born in Dresden, in 
1844; Charles Dupee Blake, born in Walpole, Mass 
in 1847; Max Piutti, born in Luisenhall, near Er- 
furt, in 1852; Vincenz Hauschka, died in Vienna, 
in 1840; Alexis Emmanuel Chabrier, died in Paris, 
in 1894. September 14—Giuseppe Maria Tommasi 
born in Alicante, Sicily, in 1649; Johann Michae! 
Haydn (brother of Franz Josef Haydn), born in 
Rohrau, in 1737; Johann Paul Schultesius, born in 
Fechheim, Saxe-Coburg, in 1748; Luigi Cark 
Cherubini, born in Florence, in 1760; Ferdinando 
Taglioni, born in Naples, in 1810; Antonio Sangio- 
vanni, born in Bergamo, in 1831; George Elbridge 
Whiting, born in Holliston, Mass., in 1842; Jeno 


liubay, born in Budapest, in 1858; Louis Beethoven 
Prout, born in London, in 1864; Benjamin Cooke, 
died in London, wi 1793; rriedrich baumgart, died 
IS71; 
Bern, in 1885; biubert Ries, died in Berlin, in 
i880. September 15—Wenzel Pichl, born m Bechin 
1741; Michael Woldemar, 
Orleans, France, in 1750; Antoine Louis Clapisson, 
born in Naples, in i808; Edouard Wolff, born in 


in Warmbrunn, in briedrich Wiel, died in 


Bohemia, in born in 


Warsaw, in 1816; Jules Etienne l’asdeloup, born in 
Paris, in 1819; Armin Leberecht, born in Muhl 
hausen, Thuringia, in 1820; Wilhelm Karl Fitzen 
hagen, born in Seesen, in 1848; Horatio William 
Parker, born in Auburndale, Mass., in 1863 ; Samuel 
Green, died in Islenorth, England, in 1796; Pierre 
Marie Francois de Sales Baillot, died in Paris, in 
i842; Thomas Adams, died in London, in 1858; 
Wenzel Gahrich, died in Berlin, in 1864; Jeanne 
Louise Farrenc (née Dumont), died in Paris, in 
1857; Hugo Schwantzer, died in Berlin, in 1886; 
Julius Nagel, died in St. Petersburg, in 1892; Lud 
wig Bleuer, died in Berlin, in 1897. 


—— 1. 


HemnricH CoNRrIED, who is still abroad, has 


made some announcements for the coming season at 


the Metropolitan Opera House. The season will 
begin Monday evening, November 18, and continue 
for twenty weeks. The artists engaged and re 
engaged will include: Sopranos—Bessie Abott, 
Lina Cavalieri, Emma Eames, Geraldine Farrar, 
Rita Le Fornia, Olive Fremstad, Johanna Gadski, 
Anne Girard, Martha  Leftler-Burckard, Lucille 


Lawrence, Lucy Lee Call, Marie Mattfeld, Berta 
Morena, Marie Rappold, Marcella Sembrich and 
Weed. 
Homer, Josephine Jacoby, Frida Langen 
Julius 


Marion Mezzo-sopranos and contraltos 
Louise 
dorff and Madame Kirkby-Lunn. Tenors 


Bayer, Alessandro Lonci, Alois Burgstaller, Carl 
Burrian, Enrico Caruso, Andreas Dippel, Heinrich 
Knote, George Lucas, Riccardo Martin, Giovanni 
Paroli, Albert Reiss, Charles Rousseliére and Giu 


seppe Tecchi. Baritones—Bernard Bégué, Giu 
PI g 


seppe Campanari, Eugene Dufriche, Otto, Goritz, 
\dolf \ntonio 
Riccardo Stracciari and 


Muehlmann, Scotti, Franz Stiner, 


\nton Van Rooy. Bassos 


Raffaele Barocchi, Robert Blass, Theodore 


Chaliapine, Marcel Journet, Vittorio Navarimi and 
S. Bovy, Rodolfo Fer 


Assistant 


Pol Plangon. Conductors 
rari, Alfred Hertz and Gustav Mahler. 
Paul Eisler, Hans Morgenstern, Kurt 


Among the prime 


conductors- 
Schindler and Tullio Voghera. 
distinguished newcomer will be 
the 


sonci, the tenor, who was a star of the 


donne the most 
Bertha 

Munich. 
first magnitude at the Manhattan Opera House last 


Morena, dramatic soprano from 


year, will be in the Conried constellation this sea 
son. Among the novelties promised are Mascagni’s 


“Tris” and “Adrienne Lecouvreur,” by Cilea, and 


some of the revivals in the list of productions in 


clude “Der Freischiitz,” “Der Fliegende Hollander’ 


and “Fidelio,” with Gustav Mahler to direct th 
Wagner, Beethoven and Weber operas. 
PA 
(osc\R HAMMERSTEIN tssued on Tuesday an out 


line of some-of the operas he will present during 
the second season at the Manhattan (pera House 
Mary 


“Louise’ 


Here it is: “Thais” ( Massenet) in French: 


Garden, Renaud, Cazouran, Arimondi. 
(Charpentier) in French: Mary Garden, Gilibert 
Bressler-Gianoli, Cazouran (and 22 other 
“Péleas et. Melisande” 
Mary Dufrenne, 
“Dolores” (Breton) (a Spanish opera) 
in Italian: Gerville-Reache, Borello, Carlo Albani, 
Dufrenne. “Jongleur de Notre Dame” ( Massenet ) 
Gili 


singing 
(Debussy) in 
Didur, 


parts ). 


French Garden, Perier, 


seegris. 


in French (tenors, baritones and bassos only) : 
Zenatello, Ancona, Sammarco, 
Arimondi. d’Hoffman” (Offenbach) in 
Italian: Renaud, Cazouran, Borello, Zepelli, De Cis- 
neros, Hoelling, Jomelli. “Helene” (Saint-Saéns) 


bert, Dufrenne, 


“Contes 


in French: Melba, Dalmores. “Giaconda” ( Ponchi 


elli) in Itahan Nordica, Schumann - Heink, 
alternating with Gerville-Reache, De Cisneros, 
Sammarco, Zenatello, Didur. “Lohengrin” (Wag 


ner) in German: Nordica, Schumann-Heink, Dal 


mores. ‘“Tannhauser” (Wagner) in German 


Heink, 


“Tristan und Isolde” (Wagner) in German 


Nordica, Schumann Dalmores, Jomelli 
Nor 
dica, Schumann-Heink, Dalmores, Arimondi ‘Le 
Italian: Schumann 
‘Don 


Nordica, Jomelli, 


Prophete” 
Heink, 
(Mozart) in 


{ Mey erbeer) in 


Dalmores, Arimondi. Giovanni” 


Italian: Renaud, 


Marichini, Zenatello, Ancona \ndre Chenier” 


(Giordano) in Italian: Russ, Bassi, Arimondi, 
lrancesca, Sanimarco. “Manon” ( Massenet) in 
Irench: Mary Garden, Cazouran, Didur, Gerviile 
Reache. “Aida” (Verdi) in Italian: Nordica, al 
ternating with Russ; Bassi, Ancona, Arimondi, De 
Cisneros “Romeo and = Juliet” (Gounod) in 
French: Melba, Cazouran, Sammarco Rigo 
letto” (Verdi) in Italian: Meitba. Renaud, Zena 
tello, De Cisneros. “Traviata” (Verdi) in Italian 


“Les Huguenots” 
Nordica, 


| rancesca, 


Melba, Renaud, Bassi, Gilibert 
De Cisneros, 


\rimondi 


Sammarco 


(Meyerbeer) in Italian 
\lbani ), 


Melba, (azouran, 


Bassi { 


Sammarco, 


“Lucia” in Italian 


“Le Damnation de Faust" (Berlioz) in French 
Renaud, Cazouran, Borello, Arimondi Mephisto’ 
(Boito) in’ French: Didur, Dalmores, Borello 
“Trovatore” (Verdi): Nordica, alternating with 
Russ, Albani, Sammarco, De Cisneros, “Carmen 
( Bizet) Bressler-Gianoli, alternating with Get 
ville-Reache, Dalmores, Gilibert, Marichini, Tren 
tin. “Faust” (Gounod) in French: Cazouran 
Marichini, Didur, Sammarco ‘Navarraise’” (Mas 
senet): Gerville-Reache, Dalmores, Gilibert, Ari 
mondi. “Cavalleria Rusticana” (Mascagni): G 

ville-Reache, Cazouran, Sammarco, De Cisneros 
Pagliacci” (lLeoncavallo) Bassi, Sammareo 


Borello " 


Zenatello, Gilibert, Sammarco 


Melba, Trentini 
The Manhattan sea 


a Boheme” in Italian 
son will open Monday evening, November 4 

Wuen Wagner, after finishing his “Tannhiuser,” 
purposed again composing an opera, he demanded 
of the King of Saxony, whose kapellmeister he was 
at the time, a furlough of three months, which wa 
granted. Wagner left Dresden, May 14, 1846, going 
first to Pillnitz, and from there to the pretty villag 
(rossgraupa, where he took up his abode for the 
summer. Hardly arrived there, he writes to one of 


his friends: “I hope here to forget the city, the 
the the 
am in the country and live in a village which th 
yet. I am the first 


city man who has ever rented a dwelling here. | 


theater and management of orchestra. | 


tourists have not profaned as 


promenade, roam in the forest, read, eat, drink and 
try to forget composing. I experience the gladness 
of a child in rambling through the woods and th 
fields; I ‘lohengrinn« 


Che house Wagner occu 


pied at Grossgraupa is really considered the cradl 
of “Lohengrin.” Forty-eight years later, in 1894 


m the occasion of the first “Lohengrin” perform 


ance at Bayreuth, the sculptor Gustave Kietz in 


scribed the following words on a marble tablet at 
Grossgraupa In this house, during the summet 
1846, Wagner composed the opera ‘Lohengrin.’ A 
group of ardent Wagner admirers intend to acquire 


with the object of insti 
f such Wag 


their early be 


the house in the near future. 


tuting a quasi-shrine for the devotion « 


nerians as have remained faithful to 


liefs and have not yet rejected “Lohengrin” entirely 


Kitty Cheatham Another Returned Tourist. 
Kitty 


returned to 


Cheatham .was the Americans wil 
New York 


steamer New York of the 


among 
Saturday of last week. on 
American Line. Mis 
has had a charming and profitable 


many 
on the 
Cheatham 
ummer abroad, with 
many appearances during the London season to her credit 
Later, Miss Cheatham visited Germany and France. This 
month she is to give some recitals at Narragansett Pier 


and Newport 
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NEWS OF MUSICIANS FROM NEAR AND FAR. 





L. Blumenschein, one of the best known musicians 
Middle West, returned recently to his 
dayt Ohi fter a ten months’ vacation abroad 
resume his work next week. He 
t cause of good music in his 
nn Jn 
G. Powell ying basso, of Birmingham, 
r of ] 1 k E. Bristol's class this sum- 
Koburg, Ge Mr. I eli sang last month at 
inging received the warmest endorse 
nber of t d men and women present on 
rF Fe 
( brit g out a number of new works by 
| tl iposer, violinist and teacher 
fg p! re twe I with violin ob- 
e Sp at Mo Baby Oriental 
etian Romance cherzo (“Puck and 
S W hee d “I eslied ill for piano 
Other ks by Mr. Severn are becoming 
Dp ‘ teache 
re FF 
} ki, the R n baritone been engaged 
\ t Te hich t Minneapolis Symphony 
) ive during the s« n n to open in the 
Ww ¢ 
nner 
J 1 pil of ¢ \bercrombie, has been 
i le W ige for the principal role in “The 
| \ Ww M J hk I i been in ghiy praised in 
tract for | ippearance here was signed 
i Par igent 
ze Fre 
l Ne York last week on the 
ha, after an extended tour of England, 
| d He ll resume at once his les 
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SOUSA AND HIS BAND 


Western 


I nt r ive Season 
Pitt 


burg, Pa 
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SOHN PHILIP SOUSA 
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Astor Court Bidg. New York City 


Harry Comstock 
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Address, care of 


KNOX CONSERVATORY 


GALESBURG ILL. 


WISCONSIN CONSERVATORY 
OF MUSIC 


Cor. Milwaukee aad Mason Sts., Milwaukee, Wis. 


One of the leading conservatories in the West. | 


Experienced teachers and artists widely known give in- 
struction in all branches of the complete Conservatory 
Currie ulum, \ ox al 


and Instrumental, 


including Piano, 
Organ, Violin and all the Orchestral Instruments. 
Public School 


Catalogue sent free on application. 


Theodore Habelmann’s Operatic. Schoo 


157 West 49th Street, NEW YORK 


Oratory and Normal Course in 


Music. 


FERDINA 
AND orn EFER 
Conductor, Phitharmonic Orchestra 
Studio: 626 Nerth Meridian St., Indianapolis 





Also | 


ons to vocalists in repertory at his studio, 58 West Fifty- 


eventh street 
| a 
Lucile Brocker, dramatic soprano, and Henry Fienberg, 
tenor, both pupils of Max Wertheim, sang recently for the 


director of the Van den 


were immediately engaged 


erg Opera Company, 


and both 


| 


Phis picturesque 


Klein and his family passed the 
Klein is booked to sail for New 


ibroad Mr 


holiday 


spot in Switzerland is where 


| 


Hermann 


last 


weeks of the summer 


York 











from Genoa, September 5, 


September 18 


here 


and 1s expected to arrive 


Ce 


Mary Hissem de Moss 


up at Lake Placid, taking 


as tennis, golf, boating 


ing forward to the 


{ 


and 
approaching season with glad antici 


part in such 


he soprano, passed her vacation 


out-of-door 


rhe 


sports 


fishing singer 1s look 


pations. A number of good concerts have already been 


booked for her. 
| rn 
Alice Merritt Cochran has returned from a three 
months’ trip abroad. While in Paris the soprano added 


to her repertory, studying with Bouhy. Madame Cochran 
will be heard at several of the early winter concerts 


Arthur de Guichard in New York. 

Arthur de Guichard, from Paris, France, has located in 
New York. His studios are at 143 West Forty- 
second street, opposite the Knickerbocker Hotel, 
}roadway. In Europe, Dr. de Guichard 


new 
just a 
Tew doors above 
is recognized as one of the leading exponents of correct 


and artistic singing, as well as a musician, author and 
educator. For four years De Guichard was a pupil of 
the late Francesco Lamperti, and during the last year 
assisted the famous vocal maestro as a teacher De 


Guichard finished his studies in piano and theory under 
Hans von Bulow, in Germany. 

Besides singing leading basso parts in opera in France, 
Spain and England, De Guichard made one concert tour 
of with Christine Nilsson. As a part of De 
Guichard’s youth was passed in England, he speaks and 


America 


English, an accomplishment possessed by 


Continental musicians. 


writes perfect 
very few 
lhis season, several De Guichard pupils have sung for 


In 


will coach 


New York managers, and all of them were accepted 
De Guichard 
professionals in repertory, and he 
He will be 


addition to teaching his pupils, 
have a valuable 
New York 


studios Tuesdays and Wednesdays. and may be seen other 


will 


eourse for vocal teachers at his 


days by special appointment 


hernhardt Guenther, an amateur musician, who died not 


long ago, bequeathed to the patronal society of the Dresden 


Royal Conservatory of Music a legacy of 3,000 marks 


(3750) 





OTTE 








(HARL 


R. E. JOHNSTON, St. James Building, N. Y. 





MACONDA 


Management: 





J 
A 
~ 
E 
ei 


SPENCE 


CONTRALTO 


204 West 94th Street 
PHONE: 888 RIVER 
Management: HENRY WOLFSOHN 














¥ ef 











NOW BOOKING. 





HAENSEL & JONES, 


SEASON 1907-1908 
OCTOBER to MAY 





First New York Recital, Carnegie Hall, Sunday, October 6 
FRANCIS 


MACMILLEN 


VIOLIN VIRTUOSO 
Return American Engagement 


118 ENGAGEMENTS ALREADY BOOKED 


EXCLUSIVE MANAGEMENT: 


542 Fifth Avenue, New York 





iM 


| 





ARTHUR NIKISCH 


COACHING FOR CIEDER AND OPERA, 
Thomasius Str. 


GLENN HAL 


28, LEIPSIC 


BERLIN: 


Saturdays and 
Mondays After 
September 15. 


STUDIO AT 


Barbere'sa Str. 42 
TEN O FR 


Address Concert Direction Hermann Woll! 
Flotwell Str. 1, Berlin, W. 


PERMANENT ADDRESS: BARBAROSSA STR. 423. BERLIN, W 











AMERICAN CONCERT TOUR, SEASON 1907-8 


Bis PHA M =— 


For Dates, Address Loudon Charlton, Carnegie Hall, New York 
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MUSIC IN MEXICO. 
a adame Calv« S in the Clty { Mexk ting 
range its for the appearan f his st oe 
n bers of tl { yw vill 
lor ( , ‘ 
The renowned Russian double bass virtuoso, Sergei really y gives the instrument its characteristic tones. In reality . — 
Kussewitzky, carried Budapest by storm at his first ap- ' yed violoncello on the contrabass, w ti ee 
, , , , heult t s \ t F ” 
pearance there February Few artists ve ever called 
f } , ' 1 ‘ H “ “ « " ( ‘ 
forth such press eulogies as t following at meeiiemen wee given: t : 
r 
t tH . 
Sergei Kussewitzky is regarded the first ntrabass artist is be a f y-sensed a t P a.usi Pest I . ; ‘ 
the wor and very rightly s The x : mstrument w est. Fel ary 2 t aept 
we all know grunts and gr gs | t fing t . ‘ 
comparably grand and massive st I t f K t t tony of t lif 
Le? : , ‘ , : 2 re 
Sewiltzky s art is t t tt he the rN t t r t = ’ g t t t the K 
the contrabass. He is poser of ' ' as hein. wie al Woeatatiiite ies de : Shay 
written aved | : a = 
terprete ndel < . f R W 14 
smaller pieces. He played t Bott glow t g t n The t W 
Tarantella. Laska’s melanc o's” ke ‘ ( fant t tee tt t i fort flas 2 nN 
tical Intermezz were ls t ke t ' ‘ 


Budapest Naplo, February 12, 19 Vl 








The Russia artist 
mense and stiff it ent wit s 
B Ss ising t s € gnt 
that his hea Ss a tra 
xed His wa t t $s ft a 
und colored tha ‘ 8 lie ‘ 
were playing : r 
tect « his ¢ sta x t 
S aristocrat . \ ( 
ecall Bottesi His f \ 
his finely gra 
the work fa I 
rograt t w ; . | nn An 
earned great a n a 
“ a Gord f i 
‘ sit un H * 
r al aller R ‘ I ‘ 
ii ap, Budapest, | ‘ 
Serge: K ussewitzk \ ‘ 
nowned artist ad y 
S night 
ving of eat P Pr Fe 
nly owing to the fat of | 
talents, but also be ‘ 
fror lina x t 
brous instrument tone f a sw 
as though he we i x 1 Ree 
‘ r | g , 








never ave 1 t 
achieve t s f st 
with such acc re r 
the gher px ‘ 
His wn conc pric be 1 
‘ my red in i - 
t beautiful y < ‘ f " 
5 t The virtuosic t f 
tlet here in the « < fue 
doubles and t flag t | I 
witching noct « Inte t 
Gsher his w f Hiun es 
the astonishingly fast 7 tella of ry PF 
great predeces t ‘ 
endered by | with t g " 
cor tior es ul and ‘ 
ingly never ¢ ing t t 
audiences thank f 1 ex ’ 
treat Az Ujsag I est l 
i o 4 
0 concert- going I ‘ 
had, for the first ¢ 
wcasion ¢t list t re : ; 
exponent of ¢ : H Ernest Sharpe's Popularity. 
Serge! Kussewitzky i C : 
mena aster of s ins 4 
! to put a mi ret 
ship, we have to r back 
tf a century t Giovat Bott 
who held all Europe spel K 
sewitzky is t only ar g 
t . who cha . ft ‘ 
€ nes fror his t 
S passages nd arpegg 5 
ind flagcolets . ’ 
is als a great il @ T 
" © res } 
f st , ‘ 
Neues Pest ] : 
Februa ) Serce: KuSSEWITZK\Y 
i « ? 2 
g. when Sergei & " | i 
H ¢ ot t ; 4 ' 
" gt P sw 5 p . Ke 
f intonation, wart f 
a remarkable tec! Harold Bauer as an Interpreter. 
eral admiratior t ant recentiors f the artist ‘ . A ff > gH | os 
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With the greatest "3 , 
koned tl , R 
la nee r k } - 
s @ tone {i gers y , ‘ 
pur y 4 f : ‘ 
t ‘ t « f ‘ 
all | brat ede . ‘ ’ 
ka a é“ 
? strings th ! t t the vetier 
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f " choc lead your corre 
i midert y here Q the coming 
W r i 1 weathe ittracts many people 
lying done in musk 
lirecti f James Han 
ew t luding three 
| ( ted by David 
t n I Ladi Musi 
( t to bri i number of cele 
t Coast 
( ( M led a number of good 
’ ly 
( g uw M Mille iolit and Cornelia 
nt f « ber concerts during the 
w ( t tur gw the season suggest a 
< b is disturbed by an 
f « distant studio, and one might read 
t { the | t 
Davip Scueerz Craic 
Netes From Houston, Tex. 
Hot n, Tex., August 1907 
iH ) 1 1 t ition of soprano soloist 
( beginr g September 1 
( er { Musi ill introduce a classi 
nce the direction of Al 
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HOTEL LATHAM 


B8tA Street and Fitth Hvenue, Yow York 
300 Rooms, each with bath, $2.00 per day and up. Beautiful Dining 
Rooms One block from Broadway, one door from Fifth Ave. 
Most accessible location in the city. In the heart of New York. 
with quiet and attractive surroundings. 


H. F. RITCHEY, Manager 








Hotel Victoria 


NEW YORK 


BROADWAY, Sth AVE., 27th ST. 

In the centre of the shopping district. Absolutely fireproof. 

A modern, first-class hotel; complete in all its appointments, 
furnishings and decorations, entirely new throughout. Accommo 
dation for 500 guests. 200 rooms. Rates $2.00 up. With bath, $2.s¢ 
up. Hot and cold water and telephone in every room, cuisine unex 
celled. Send for Calendar 1907 


GEO, W. SWEENEY, Proprietor. 


Portland, Ore. 


PortLanp, Ore., August 20, 1907. 
Mrs. J. Whyte Evans, who has appeared in concert in New 
York, Boston and Los Angeles, Sut has been very little heard 
here, expects to leave for Europe the beginning of September to 
study with Lilli Lehmann in Germany. 
Marie A. Soule, who usually goes to New York or abroad each 
summer for study, has been obliged to remain in Portland this year 


number of out-of-town teachers who wish to take 
summer months. Early in the 
Miss Soule will present Ethel 
giving the same program as at Mur 
added numbers. Ethel 
an unusually large 


on account of the 


pecial courses with her during the 
fall, at the 
arksdale in 
lark Hall time 
tarksdale, but 
repertory for so youthful a player. 

Word has been 


San 


solicitation of her friends, 
another recital, 
with a few 
old, 


some since, 


who is thirteen years has 


received here that Madame Norelli, who recently 


went to Francisco, has delighted all by her singing of Swedish 


songs at the Sangerfest held in that city. Both the San Fran- 
cisco press and her audience expressed the highest appreciation of 
her work Arma B. TeBarake. 
Symphony Concerts for SpoHane. 
Sroxane, Wash., August 27, 1907. 


Bernard Walther, a musician and director of an orchestra bearing 


his name, announces that the Spokane Symphony Orchestra will be 
reorganized the latter part of Se, tember and it is planned to give 
a series of concerts during the late fall and winter. The 150,000 
Club, of which Frederick H. Gaston is secretary, is backing the 
project of securing an organization of trom 35 to 45 musicians 
and it has been promised the active co-operation of the fore 
most musicians in Spokan Mr. Walther says there is no reason 
why this city should not have an orcaestra to play symphony 
music equal to any on the Tacific Coast, “and,” he adds, 
“great good would rcsult in increasing interest in music in the 
city. We have an abundance of fine symohony music and I have 
the orchestration of several numbers done by the foremost European 
composers and several of these selections cannot be duplicated in 
this country.’ 

Spokane will hear the New York Symphony Orchestra next win- 
ter Alexander Saslavsky, soloist, concertmaster and assistant 
conductor, who has come to Spokane to pass the summer with Mad 
ame Saslavsky, who has just returied from Riverside, Cal., makes 
the announcement that the erchestra will give a musical festival or 


a series of concerts. 


Arthur Longwell, organist, of New York, and Frank Hemstreet, 
baritone, will give a concert in the Spokane Theater the evening 
of September 3, for which 3,000 invitations have been issued. 

Elaborate preparations are being made for the artists’ recital by 
the Ensemble Club of Spokane in Masonic Temple, September 19 
Kugene Bernstein, pianist, and Alexander Saslavsky, violinist, will 
take part with the club. 

rank TT. Miles, formerly organist of the Vincent Methodist 
Church, bas returned to Spokane after an absence of two years in 


WANTED 


Studio, twice weekly; vocalist pre 
GRUNBERG, 514 Page avenue 





WAN IE D—Carnegie 
ferred; telephone. L. C. 
Allenhurst, N. J. 


'O SUBLET—Exceptionally large, attractive Carnegie 
studio to sublet part time (about. 30 feet square by 19 


feet high), artistically furnished; Steinway grand; north 


light; perfectly ventilated; telephone. Also two smaller 
studios. Give references and requirements when first 
writing. Bet Canto, care of THe Musicat Courter. 


LEI large, light, furnished studio 
at 7 West Forty-second street, New York City, for the 
season 1907-1908, suitable for piano and singing lessons, 


four days a week, 


also for recitals and lectures. Room open for inspec- 
tion after September 12. Elevator, electric light; refer- 
ences asked and given. Susan H. Gilman, Milford, Del., 


until September 12. From September 12, 7 West Forty 


second street 








CONTRALTO 


CONCERTS, RECITALS, ORATORIO 


Paris, where he studied organ and 


and Wager Swayne, a pupil of Leschetizky 


piano under Alexander Guilmant 
He plans opening a 


studio here to teach organ and piano. 


Arthur Frazer, one of the foremost of Spokane’s pianists, has 
arranged for an extended concert tour in October. He will first 
appear in Walla Walla, October 7, and from there go to North 
Yakima, thence to the coast, where he will appear in Seattle, 
Tacoma, Pertland and in the Willamette Valley. He will open 
the season at Portland for his teacher, Gifford Nash, in a con 
cert, the middie of October. Mr. Frazer studied with Nash until 
he left for Europe to complete his course. In the concerts on the 


tour he will be assisted by local soloists in the various cities. 


N. N. Field, formerly of St. Louis, a director of note, has been 
secured as assistant to the Rev. Dr. J. W. Allen, pastur of the Dean 
Avenue Christian Church, and will have chaige of the choir and 
the music. He is accompanied by Mrs. Vield, a graduate of the 
Akron (Ohio) Musical College. Mr. Field was prominently connected 
in musical circles at St. Louis, being chief chorister at the World's 


Fair and director of a chorus of 
of the chorus at the 
Church at St. Louis. 


The Royal Roumanian 


annual 


Orchestt 


national 


a, of 


arge also 
Christian 


voices, having cl 
of the 


1,000 


convention 


which M. 


Jonize Seneseu 


is director, has returned to Spokane from a spring and summer 
trip to Boise, Idaho, and Walla Walla, Wash., and will play the 
rest of the year in the Silver Grill. Rosa Seneseu is the violin 
soloist. Muehlauer’s Orchestra has Signed for a series of con 
certs at the Winsor. 

Maud Powell and Lillian Blauvelt are among the promincnt art 
ists announced to visit Spokane this coming season. 

“Good Bye, Jack,” a descriptive ballad, words and music hy 
John De Witt, formerly of New York, now a resident of Sno 
kane, and arranged by Franz Mueller, scored a hit at its initia! 
presentation by Lucile Palmer at the Silver Grill a few evenings 
ago. 

Hans Dressel, director of the Ensemble Club, has returned to 
Spokane after an extended vacation in Idaho and North Dakota. 


Riea who has been 


time, 


Davis, 


will leave for Germany 


Others who will 
Miss Auen, to Berlin, 

Arnold von der Aue, 
third annual convention of the 
kane, August 29 to September 1. 


go abroad are: 
and M. 


teaching 
in Sejtember to continue her 
Constance 
Reimer, 
of Milwaukee, 
North 


piano in Spokane for some 
studies 
Gustafson, to Vienna; 
to Leipsic. 

the 


Sangerbund in 


the 
Spo- 
Ww. 


will be soloist at 


Pacific 








MENNENS 


BORATED 


TOILET 


“YOU'RE SAFE” 
in the hands of the little 
captain. at the helm,— the 
whose results are certain, 
whose fees are small. 


MENNEN’S 





Borated Talcum 
TOILET POWDER 
petote and soothes, a sure 

f from Sunburn, 
Prickly Heat, Chafing, 


ete. t up in non-refill- 
able boxes — the *‘* box 
that lox’’--for your protec 
tion. If Mennen’s face is on 
the cover it's genuine and 
& guarantee of purity. 
De jengn tial after shaving. 
ranteed under Food & Dr 
Act, June 30, 1906, Serta! No. 
Sold everywhere, or by mail, Be. 
SAMPLE FREE 


G. Mennen Co., Newark, we 


Try Men 

Vielet tet 
TalcumPou der 
it has tne seent of 
fresh cot Parma 
Violeta 





TALCUS 


POWDER 





Vm. NIESSEN STONE 


DIRECTION: 


J. E. FRANCKE 
1402 Broadway 
Knickerbocker Building 


NEW YORK 





THE NATIONAL CONSERVATORY OF MUSIC OF AMERICA 


FOUNDER AND PRESIDENT, MRS. JEANNETTE M. THURBER. 


WASSILI SAFONOF?P, 
ADELE MARGULIES, 
CAMILLO ENGEL, 


LEOPOLD LICHTENBERG, 
LEO SCHULZ, 
EUGENE DUFRICHE, 


47-49 VWest 25th Street, New York 
Artistic Faculty consisting of 
HENRY T. FINCK, 


CHARLES HEINROTH, anv oruenrs. 





Incorporated in 1885 and Chartered in 1891 
by Special Act of Congress. 
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DIRECTOR. 


23rd Scholastic Year 


Begins September 4, 1907 
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OPENING OF THE OPERA SEASON IN LEIPSIC. 








Leipsic, August 21, 1907 


Were it 


August 11, Leipsic would be temporarily the deserted vil 


not for the City Opera, which resumed on 


lage. The “Lohengrin” performance, which reopened the 
house on August 11, marked the very successful “debut” 


of the new chief regisseur, Von Wymetal. The occasion 
also marked the Leipsic debut of the dramatic soprano 
Urbaczek, who had been 
Aida and 


made further a notable one through Jenny Osborn Han 


regularly engaged, after trial per- 


formances Azucena. This performance was 


as 


nah's singing of Elsa he public showed enthusiasm 
quite out of the ordinary for this city 
nee 
[he production of Beethoven's “Fidelio,” on August 18, 


marked the Leipsic debut of Frau von Florentin in the title 


role. This woman proved to be a delightfully refined yet 
intensely dramatic singer, who was making the best of a 
medium voice. She is very young to be assuming roles 
of this required power, and it is believed that with con 
tinued right use her voice will broaden much within a few 
seasons 
zn Re 

Niccola Spinelli’s “A Basso Porto,” 
in this city last night after 
Urbaczek had the 


Hans Schitz the chief 


which was first given 
to the public in 1894, was sung 
of 

dramatic role of 


five ye Fraulein 


Mother 
baritone role of Ciccilk 


in absence irs 
Maria and 

Spinelli has occasionally showed 
though 


more of the 


great strength in his writing for orchestra, and 


some auditors would like to find in the score 
typical Italian melodic richness, the work is agreeable and 
reasonably free from direct relationship with other com 

The 
the work without 


dramatic treatment is almost sufficient to 


[he 


posers 


carry music prime motive is that 


of the renegade Ciccillo, who has a life grudge against 


Maria, the mother of Luigino and Sesella. Ciccillo tries 


to bring them all to ruin, but is finally killed by 
Maria. A rather indefinable, quasi political motive also 
runs through the opera The work was received by 
the public with great enthusiasm, a fact largely due to 
the vigorous ‘action and the generally satisfactory pet 


formance given it 
zene 
\ writer who is continually looking for the truth about 
" 


things, and especially those that have any music educa 


tional value, may be perritted to revert to a singing pro 


gram that was heard in New York some weeks ago, while 
a business trip with a vacation 
of the 
May by pupils of John Dennis Mehan, of Carnegie Hall 
Phe 
m 1 early every case students of from two to five or more 
that 
will observe, therefore, that each candidate had been around 
the 


the writer was combming 


The occasion was the first studio recitals given in 


singers who there appeared in solo and quartet wer: 
Phe connoisseur 


seasons’ standing under instruction 


right, or, 
And 


enough either to get his 


bad, 
just here lies the sermon 


studio long voice 


if the teaching were to wear it out entirely 


Singers who accomplish their tasks in the resourceful 
manner typical in this studio will never wear out the 
voices, because the vocal mechanism is certainly destined 


to last as long as the body The completeness with which 
& I 


these voices are used indicates the most consummate 
physiological symmetry Every demand of expression, 
melody or text is met by mechanism long since under 


“method” 
week, the 


criterion and 


routine. It has not been accomplished by any 
other than that from day to day, from week to 
I he 


organ is given its endless work to do 


guide is the master’s ear for the tone, combined with the 
unfaiiing ability to produce that tone if need be 

The cultivation of serious opera in America is yet in 
comparative infancy, so that were it not for the present 
invasion of European opera houses by gifted Amer.can 
singers, one would say that scrious opera were to America 
yet unborn Yet the ideals of right singing are ther: 
The public and the musician should get right and stay 


right on this matter. In a city containing the thousand 


both of worthy vocal instructors and unworthy vocal co 

blers, that New York contains, there is plenty of caus« 
for criticism as well for honest appreciation of that 
which has permanent value And now be it said, after 
years of careful observation, that wherever the singing 


deals are highest, the vocal principles and practice that 


Mr. Mehan stands for will have the most honorable of 


places, based as they are on the highest l the 


to the 


utility, greatest 


resource which singing voice is capable of being 
brought 
zene 

\ party of Los Angeles musicians reached Leipsic two 
weeks ago by way of London, where they had spent some 
months the musical continuing to 
receive coaching for the various needs. Harry Clifford 
Lott is accompanied by his wife, his pupil, Mary Carter, 


and his father, W. H. Lott, now of Los Angeles, but for 


enjoying season and 


twenty years supervisor of music in the public schools of 


Columbus, Ohio. The elder Mr. Lott has just started on 
to Munich for the operatic performances there. He will 
go to Italy and London before attending the Leeds Fes 
tivel. He will return to America in October. The younger 
Mr. Lott will resume coaching with Mrs. Nikisch upon 
her return home late in September Mrs. Lott will give 


her time almost exclusively to broadening her acquaint 


ance with chamber music, a branch in which she has been 


for some seasons an active public worker 
RRR 


On account of the annual call for the 


Winderstein has 


Philharmonic 


subscription season, Hans ust just an 


GIRAUDET'S PUPILS IN FRANCE. 


Some American pupils of Alfred Giraudet, who accom 
panied the master to France, and who passed the summer 
studying with him in Trouville, distinguished themselves 
at recent Sunday services in the Church of the Bon 











GiraupeT AND His Pupits in Trovvinie 
Secours. The following is a free translation of a report, in 
L’Avenir, of Trouville 

The Chur { the Bon Secours presented two remarkable masses 
to its parishioners last Sunday S. G. Monseigneur, the Bishop of 
Baye resent M. A. Giraudet, of the opera, and some of 

is j < sed the ocean end have studied here all sun 

r i Tt Av Maria by Pawline Viardot, was sung 
n distinguished style by Viola Davenport, a very fine sopran 
rhe “Souvenez-vous,"” by Massenct, was sung by Ruth Cunninghar 
with a warn : ex) ress vor The Sanctus by M \ 
G ndet, was ng by his s M. Fernand Giraudct, with aut 
ity and fir style Ir b © Salutar a duet by Samuel R 

au, we were aroused to appreciate the artistic charm of My 
Shaw, joinea by M i « yudet, the great artist always, himee!f 
Miss Shaw replac Madame Aldri le Hervath, the fine « 
tralt we admired last year, but who for this occasion was pre 
vented fr singing Th ‘O For Pietat t was re 
by M. Waldemeier, a ba ne with a noble and vowe The 

Laudate Dominum,” by tl Giraudet Cl evealed all the fre 

d beautiful voices ar ache brilliant close to this superb pr 
gra We must not forget the talented haryjist, M. Martenot, w 
layed adn ibly a Romance y Rubinetei la aye t le 
Hasselmans, and accompaniments for the \ Maria amd «th 

Ssouy tez-Vous ‘ ind the va iable ‘ € at t ‘ talicnt { M 

allombrosa 

The accompanying picture represents M. Giraudet, his 


Mile 


The picture 


the 
was taken 


pupils, his accompanist, Langi, and organist, 


posed near the church by Girau 


whose skill 


det’s son with the camera is quite unusual 

Giraudet will spend the coming winter in Paris, where 
he has a large class of pupils 
nounced the soloists for the tweive concerts to constitute 
the twelftl easot The get will be Karl Burrian, 
Erika Wedekind, Dr. Felix Krauss and his wife, Adrienne 
Osborne Krauss, Ottilie Metzger-Froitzheim, Franz Naval 
Ie Gulbranson ard Marie Brema The pianists are 
Emanuel Wad, Emil Sauer, Frederic Lamond, Elly Ney 
ind Moriz Rosenthal fhe vioumsts will be Theod 
Spicring, Florizel Reuter and Franz von Vecsey 

| a ee 

Theodore Spieri tely added to the faculty of the 
Stern Conservatory in Berlin, has issued a pamphlet con 
taining the progran ud twenty-four press notices 
his four London recitals of 1906 and 1907. The program 
represent a most interesting group ot materia by lar 
tini, Nardini, Spohr, Bach, Vieuxtemps, Schumann, Schu 


bert-E-rnst Wieniawski, and Beethoven 
the Aulin, Walter Ar 
thur Hartmann, Max Reger, Franz Ondricek, Jeno Hubay 
Carl Busch, Ottokar Novacek, Saint-Saéns, Christian Sind 
Mr 


minor concert study of his owr 


trahms-Joachim, 


besides living writers, Tor Spry. 


Spiering also played an 
for 


ing, and Bruno Oscar Klein 

E flat major and a C 

violin alone, also the variations by the late Joseph Joachim 
Evcenet E. Simpson 
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auSICAL NEWS FROM WASHINGTON. 


Wasuineton, D. ¢ August 3 ' 

there is no one on earth harder to please than 
average member of a choral society. Last weck Wasl 
ton awoke to the fact that this city is to have next w 
two rival choral societies, each with a mixed chorus, 
each for the purpose of singing oratorios \ prelim 
meeting of the new society, which is to be named 
Washington Oratorio Society, was held at Knabe’s 
store m Washington last Wednesday. Some of the 1 
bers of the Washington Choral Society are going to 


he old organization to join the new 
nee 
Marie 


pianist, to Henry Lazard, took place last 


The marriage of von Unschuk 








the new Cliffs Hotel, in Newport. Mrs. Lazard will « 
tinue her brilliant work as a pianist and promises not t 
forsake the University und Dramatic Art, whi 
she founded in Wa few years ago, wit é 
issistance of Mr Lazard, w was selected by the rte 
prising little woman as vice president of her imstitut 
trom the beginning 

znree 

\ new violin composition by a Washington v i 
Lesier L. Sargent, is attracting considerable attention, Mr 
Sargent has studied his instrument f me year having 
been at one time a pupil 1 Johannes Miersch, who wa 
called from Washington last season to become the 
ductor of the Indianapolis Symphony Orchestra M 
Sargent has an innovation in violin playing which w b 
of interest to all violinists, and this he wi hortly mak 
public 

nee 

Oscar Gareissen has been winning great ec thi 
summer at Rochester, N. \ where he has had a large 
and devoted class of pup Ihe Rochester papers ha 
been loud in their praises of this scholarly musician an 
singer, and now that he is about to return his home ¢ 
will appreciate | more than ever 

zn Rre 

Adele Vernon, one of the leading spirit the | 
Morning Club, is up in Maine S Minster, the dit 
of the Columbia Theater Orchestra, has assumed if 
of the violin department in the Washington Colleg 
Music. S. M. Fabian, one of the principal pianists in t 
part of the country, h: been engaged for severa ppeat 
ances throughout the South during the coming winter. H 
played at the Jamestown Exposition for an entire weel 
during the early ummetr Henry Xander, the popular 
director of the Sangerbund, has returned from his tr p 
through Southern France and Italy, but was. unf | 
two days later arriving than the date for which th 
German societies had hoped to secure | er , \ . 
ductor at the Jamestown Exposition Mr. Let the we 
known cellist, |} returned from a trip to tl lamestow 
Exposition, and Mrs. Lent will return in a few days ft 
Madison, W Derenice | HomPpsc 

. William H. Sherwood Here. 

William H. Sherwood, the ted Chicago ' 

New York thi W ee \ ne re tive Mr she 
ha just finished a m« tu r ! n ( 
where, with two a tant e taught 138 puy " 
4 the final concerts in ¢ utauqua Mr. Sherwood play 
Mac Dowell’s ‘ ert npanied or ‘ 
piano by his { y | S« trom). and wrding 
the Chautauquan Dail nterpreted its | bea 
the underlying dnc f the n then wit na 
ind neerity Mr. Sherw dw retur t ( iw 
where a large class of pupil wait 9 

Spanuth to Return. 

It rumored that August Spanut Lode 
f the New York Staats-Zeitung. and ‘ 

aw the piam n Berlin for the 1 t 7 tends ¢ 
l ictivities in | ! ' 
Staat Zeitung t fal It ldlities Me Spanut 

ud, will also ox Dp , f , 

t f Bre tkop & | t 
Alice Sovereign in Berlin. 

\lice Sovereign, the ntrait bee n Berlin, G 
many nee early im the mn t nad singing 
oct n offer t 12 I erie Ga k 
home whe r f } 

1 etwle “— Dretntes 

Music for Teachers and Artists. 

Weymann & Sor f toro Chestnut street. Philade 
will make a specialty if mu t! vear for teacher a 
irtist They will have a complete poly of res for al 
grades of pupil ( irmasters ill be interested in ¢ 
large assortinet rf? dern 1 i written for tl iT 


as well as the stan 


A poem with music, “Sen Lesa, or the Dream of 
Forest,” was given recently at the Prague Opera 
islas Prokojo is the librettist as well as the composer 
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‘ I] n practically 
concert nd hence ends 
dmen 1 M The orchestra 
ed during the eason, twenty of 
r, Me t mductorship 
here they have been established 
he fort Tue Musica 
certs during the pres 
oC patronized by both 
ri t tl famous resort 
| “ee t tl good type, and 
it { lo show their love 
lishment Of a perma 
peopl f Bar Harbor erected 
the set »f concerts at which 
] rie M idame came Mar 
others proved a lasting 
financia 
re FF 
it by Henry Savage's enter 
Frank C. Payne, informs Bos 
any—that all kinds of good 
for them when Mr. Savage's 
ah “Madam Butterfly” will be 
in English comic opera, by 
y Thompson, Curtneidge and 
irly the coming fall 
» 
ing at “Crossway New 
ummer home, on the evening 
ng a dinner and reception 
weden by Mr. and Mr 
yn ittractive Swedish 





list sung, for which she was most gra- 


for her voice 


folk songs to the 
ciously complimented by the Prince, was in 


delighted her distinguished lis- 


Dr. Sundelius accompanied 


excellent condition and 


teners with its brilliant purity. 


his wife, who has been a faithful student of singing and 
repertoire for a number of seasons past with Boston’s 
excellent teacher, Madam Salisbury. While Mrs. Sun 
delius considers herself always a student, she is one of 
our most gifted and successful professional singers. 
| a 

“Prince Hugo's Honeymoon,” an operetta by Oscar 

Strauss, is a new musical composition of interest and 


soon to hear. 


a 


Jarber has been conducting classes in New- 


which we are 


Lucia Gale 
port circles during the summer months with unusual suc- 


ce Mrs. Barber's new year book shows several addi 
tional interesting features in her school at the Ludlow for 
the coming year 
a 
F. W. Wodell has conducted summer classes with good 
results in different parts of Ontario, where he goes every 
ummer for instructing vocal classes. 
| 
E. Russell Sanborn, recital organist, after a summer 
fluctuating between work and short trips here and there 
through Maine, begins his teaching and recital programs. 
Mr. Sanborn has already booked several important West 
ern engagements. 
nre 
Carl Sobeski returns from his Seattle classes early in 
October and again occupies the same studios in Hunting 
ton Chambers as in past seasons 
ene 
Some one has paid Boston the honor of an acknowl 
edgment of its good points among its singers, viz., that 
there is better diction more noticeable with its pupils as 
well as professionals than ever before. Encouraging! 
eRe 
Arthur Foote and his family have an annual sojourn 


at East Gloucester in September, the composer and teacher 
returned to his studios in October finely equipped for his 
winters campaign 

re 
Palmer is just closing her Chicago summer classes 


Miss 
singing with her teaching more 


I-the 
and opening her usual Boston studio for the winter. 
intends to combine 
the 
the preparation 


Drexel, 


Palmer 
as she is especially gifted in 
of Norma 
and a pupil for 


than usual coming year, 


and giving French 
a most gifted young girl singer, 
of bEthe another 


French 


songs. 


successful 


ix years Palmer, is most 


singer of the numbers, she being descended 


French family 
an nd 


William Alden 


from an old 


rectiy 


Clara ‘I and Paull resume teaching 





KATHARINE 


THE ENGLISH PIANIST 


American Tournee 
OCTOBER, 1907 -MARCH, 1908 








Soloist at GREAT WORCESTER 
FESTIVAL, October 4th, 1907 


fiready Engaged te Play With 
rt Theodore Thomas Orchestra 
Tt Boston Symphony Orchestra 
The Philadelphia Orchestra 
I Hartford Philharmonic Orchestra 
i St. Paul Symphony Orchestra 
Etc Etc Ete 
For particulars as to bookings write 


HENRY L. MASON 
: 492 BOYLSTON STREET BOSTON 
iy eu, Tue Mason & Hamuin 


Piano 


ippett 


in September, their Pierce Building studios, as 


usual 


occupying 


me 

city 
had 
up 
all 
interest 
It 
and mem 
during the 
the latter 


have a studio in the 
Mrs. Bartlett 


be sides 


Bartlett will 


this 


Caroline Gardnet 


winter. has 
shack 
in New -Hlampshire, of enthustastic 
during July \ugust Che 

Mrs. Fletcher’s-Copp’s music 
widely 
of 
summer with both Mrs. Copp and Mrs 


instead of Brookline 


a big old farm house and a bungalow, 


full young women 
of 


for 


and subject chief 


was course children. 


is known about to need expatiation, 


too 
studying 
Bartlett, 


bers the association insisted on 


having an individual way of turning out pupil singers of 
especial attractions—individual—because she aids them to 
express themselves Wytnxa Brancne Hupson. 


Brahm van den Berg to Become a New Yorker. 


the pianist, formerly of Cincin 


York, with the 


Be rg, 
New 


Brahm Van den 


rat, has arrived in intention of mak- 











Robert N. 


fF ttt LISTE 


ing the metropolis his future . home. 











SOPRANO 


Concerts, Oratorio, Etc. 
a ag J Hotel Nottingham, Boston 





Richarv PLATT 


Care Musical Courier, 
PIANIST 
STEINERT HALL, BOSTON 
New York Studio: 10 West 40th Street 
MASON & HAMLIN PIANO 
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PIANIST 
Address RICHARD NEWMAN 
Steinert Hell, Boston, Mass. 
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HE'NRICH 


Direction: HENRY L. MASON 
492 Boylston Street. Boston. 
MASON & HAMLIN PIANO 


RD -282 
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e@” CLASSES THROUGHOUT THB EAST We 





arber 


Lecturer and Teacher of 
Personal Culture and Musical 
Rhythm through Motor 
Expression 

STUDIOS: The Ludiow, Boston, Mass. 





FEDERATION OF MUSICAL CLUBS. 


OFrrice oF — SECRErARY, j 
Mas. Joun Oxiver, 2 
693 PortaAr Ave., Mempuis, Tenn., August 31, 1907.) 


Members of the Matinee Musicale, of the National Fed- 
eration of Musical Clubs, are beginning the fall work early 
and with great enthusiasm. The club was organized just 
one year ago and has done much good work under the 
leadership of Mrs. C. B. Campbell, who is also vice-presi- 
dent of the National Federation of Musical Clubs. Hav 
ing a limited membership of only twenty-five members 
(active), there has always been a number on the waiting 
list. 

The student chorus is the pride of the club. 
fifty-three members in the chorus and the associate 
bers number seventy, making in all a paying membership 
of about one hundred and fifty. 

During last winter this energetic club gave a recital and 
purchased a beautiful parlor grand piano with the proceeds 
of the entertainment. They feel greatly encouraged and 
the coming season will probably find them doing great 
things in the way of musical study classes, artists’ concerts, 


There 
mem- 


are 


recitals, ete. 


The club will, give their annual Mac- 
November date for the 
tion at the of the 
December 9 the program will be given to folk lore songs 
January 6, Russian program, with selec- 
Henri Ravina, Tschaikowsky, Bala 
25 is Children’s Day, the pro 
music, 


on November 11, 


Dowell program. 25 is the recep- 


to associate members home president. 


of many nations. 
tions from Rubinstein, 
January 
children’s 


kirew and others. 


gram being made up of songs and and 
given in compliment to the school children of Coffeyville 
In February there will be a program from Wagner and a 
In March a program of American music, 
and In 


laneous program, and in May a garden party will close the 


Seotch program 
one from Chopin and Brahms. April a miscel 
season. 

The 
Mrs. 
ard; 
Federation 
Morris; 
Ziegler. 


Matinee Musicale are: President, 
vice president, Mrs. William Shep 
recording secretary, Lelia Elliott; corresponding and 
Mrs. John Stevens; treasurer, Ada 
Osborn ; Mrs. William 


N, N. O 


of the 
David Campbell ; 


officers 


secretary, 


auditor, Grace librarian, 


Statistics show that Italy possesses 1,517 theaters, which 


means one to every 22,068 inhabitants. Of 8,287 communi 


1,158 have a theater. 


ew fngland 
CONSERVATORY 
OF MUSIC 


BOSTON, MASS. 


GEORGE W. CHADWICK, Director 

To be a student here is to enjoy privileges in a musical 
educazion that are within the reach of no other school in this 
country. 

Situated in Boston, the acknowledged music center of 
America, it affords pupils the environment and atmosphere so 
necessary to a musical education. 

Reciprocal relations established with Harvard University af- 
ford pupils special advantages for literary study. 

Every department under special masters. 

Class or private instruction. 

Pianoforte, Organ, Orchestral Instruments and Vocal 
Music Courses are supplemented by such other branches as 
Composition, History of Music, Theory, Literature, Diction, 
Choir Training, Plainsong Accompaniment. Practical Piano- 
forte Tuning Course in one year. The Normal Department 
trains for intelligent and practical teaching in conformity 
with Conservatory Methods. 

The privileges of lectures, concerts and recitals, the oppor- 
tunities of ensemble practice and appearing before audiences 
and the daily associations are invaluable advantages to the 
music student. A number of Fret Violin Scholarships avail- 
able for 1907. 

For particulars and year book, address 
RALPH L. FLANDERS, Manager. 
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Term 


Founded s 
1853 Sept. 191507 

























BERNHARD NOW BOOKING VIRGINIA 


LISTEMANN LISTEMANN 


The Distinguished Violinist 
Management W. 8. BIGELOW, JR. 


Faelten Pianoforte | School 


Special om Aig r ~-¥ iy Jomo sg trainin of 
Music teachers. Teachers educated at this school 
are meeting with superior success wherever they 


€87 Pe Strect Beston 














establish themselves. Send for catalogue and 
pamphlet on Faelten System. Eleventh school 
year will open September 16, 1907. 





A 
30 HUNTINGTON AVENUE, 


Miss PALMER 


SOPRANO, of BOSTON, MASS. 
Announces Classes in Chicago, //1., from June 24—September 1 
VOICE CULTURE-SBRIGLIA METHOD 
Address: Bex 272 KENILWORTH, HL. 
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THe CHicpren’s Cuorus in Japanese Costume and Rovucn River UNtiros Oct GRove 
Phursd ght rt \uditorium had been beautifully dle; two songs by Rudolph Ganz, entitled “N I 
decorated with Cl ‘ ! 1 wreatl presenta ga “Love in the Cottage”; “Im Lenz,” by Hildac ippea ( ( 
ene “Die Allmacht,” by Schubert The fam pr - 
Sey th S N Y .: added two encores, one of them the Brindisi, from “Il | e , 
eventh Season in New York °.))."). tching Kash Sprea 
A wildly enthusiastic audience re . Lasted for Years-—Finally Reached Even Face—Spe- 
1 the Chautauqu alute Mad » . . 
again and again, giving her Nr aki cialist Could Not Stop It—A Good Example of 
ame i aerial ea herself to the f f —— 
a estra at the morning rehearsal by her affability CUTICURA’S GREAT SUCCESS 
and “aay cordial remarks, and commended the m iat ‘WI ' 
for their support han 
i School of Manuel Garcia) Daniel Beddoe’s singing ot Cielo e Mar irom (1a It . 
conda,” stamped him as one of America best tenor veat Id 
will return from Europe in September He possesses a voice of magnificent range and p i " 
He also was recalled three times, when he was w 
Lessons and “Auditions” will commence on i : . 
ballad most expressively A group of songs full of the. sit 
TUESDAY, OCTOBER 1 color of the changing seasons was warmly applauded : 
: j { 5 s entitled oring.” “Sum a , 
New pupils should make immediate application for This group, by Mathews, was entitled “Spring ago. 5S 
or mer,” “Autumn” and “Winter.” So great was the appla y y 1] 
appointments by letter to Mr. Klein at his . _ eg on n 
. that the singer returned and sang “Sing Me Song of ( 
Studio-Residence Lad That Is Gone.’ r we 
Hans Kronold, the cellist, another favorite 0 ( ig S ( 
154 WEST T7th STREET  REW YORK Grove audiences, performed in his usual artistic manner ‘06 








PHILADELPHIA A DVERTISEMENTS. 





SOPRANO 


10 South 18th Street 
PHILADELPHIA, PA. 


MarrNASSAU 


THE HAHN VIOLIN SCHOOL | me sTERNBERG SCHOOL OF MUSIC 
(FREDERICK E. HAHN, Director, Formerly First CONSTANTIN VON STERNBERG, Principal 
Violinist of the Boston Symphony Orchestra.) cr j ‘ye n b » 
The Sevcik Method a specialty. fomplete musical education in a ranches 
T Write for catalogue 
E BAHN . AR wd . Puller Bulliding, 10 South 16th St., Philedeiphie « 
1524 Chestaut Street, Philadelphia, Pa 








DR. GEO. CONQUEST 


BASS - BARITONE 


ALS AND ORATORIO. 


ANTHONY 


1535 Chestnut St., Phila, 


CLARA ANNA YOCUM 


CONTRALTO SOLOIST 
Oraterio, Concerts, Recitals. Address, 63: 


S. a9th St. Tel. 1015 W. Preston, Philadeiphia, Pa 








EDWIN EVA NS 


ARITONE 
ORATORIO CONCERT— RFCITAI 
NEW YORK: 51 Fast 64th street 
19 South 18th Street, PHILADELPHIA 


VAN LEER 


TENOR 
Concert, Oratorio, Recital, Teacher of Voice Culture 


16 Bouth 18th Street Philadciphia 





EDWARD 
SHIPPEN 
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aud rhythm, while daintily costumed young ladies, selected 





MUSIC IN BRITISH COLUMBIA. 


Vecrossa, Auemet a0. 1603 from society's bouquet, served refreshments. But the 
| ty is to be congratulated upon Prettiest little flower of all was a golden-haired child 
Verne, the young pianist who formerly named Laddie Watkis, a five-year-old piano pupil of Miss 
Albani, to local audiences this sum Walker, of Victoria 
of both of her July appearances mene 
heater, Miss Verna displayed re [hane’s Orchestra was again a special attraction on 
programs were very comprehensive Saturday, when the steamship Princess Victoria carried a 
two original songs, “When First | special excursion from Victoria to Vancouver. 
ve Loves Me Today,” gave an ad nee 
personal charm. The pianist was assisted by Eiizabeth Fournier, a talented pupil of J. Leslie Forster, 
Dresser, a well known Vancouver gave an interesting vocal recital in the First Congrega- 


] . no *} F . > . > 
f vocal instructor, Signor D'Auria, tional Church here recently. Belle Fournier-Forster pre- 
sided gracefully at the piano, and the program consisted 


ees of compositions by Aylward, Horrocks, Pelissier, Johnston, 
Courier representative attended the Meyer Helmund, Schubert, Luzzi, MacDowell, Massenet 
the Drill Hall here this month Thane’s and Tosti 
ed charming music, excellent in tone nee 


Many people here visit Seattle during the summer 


months, especially at the time of week-end excursions 
San Francisco's loss seems to have been Seattle’s gain, 
for there is an increased amount of prosperity evident 


Creat Bohemian Viol'nist. Pupil of Sevcik in the latter city. Tue Musicat Courrer’s representative, 
a David Scheetz Craig, is well and centrally situated at his 

Address Communications (0 R. E. JOHNSTON shandaaren cuisine ier tase ore! 8s ee eee ee 
and journalistic headquarters at the Craig School 


Telephone ; 666 Madison Square. St. James Building, Broadway and 2é6th St., N.Y. City vocal 
of Music, in the Holyoke Block, At night, the approach 


to the city’s harbor is very fascinating, the lights being 
set like jewels in a coronet of hills 
meé. Von plied 
& " 


The Victoria Theater will present many new attrac- 





Will resume Teaching Sept. 16th, 1907 
Voi Cul St " dR rtoi tions this season. Mr. Denham, the capable and courteous 
oice Culture, yee an epertoire assistant manager, already has a formidable array of book 
SOME OF HER PUPILS —Florence Mulford, Kathieen ae Ap Ra 


Howard, Katharine N. Fique, Frances Travers, Adah Benz- = '''5* 


ing. Katharine S. Bonn, Dora de Fillipe, Lilian Watt, Lulu 
Potter Rich, Lillle May Welker, Grace Ames, Jule Layton, 
Susan Brooke, Helene Wade, Edna F. Banker, Sarah Evans, 
Eleanor Creden, Almée Michel, Bessie A. Knapp and 
THE VON KLENNER QUARTET 
301 West S7th street, New York Saturday from a pleasdnt holiday spent in Europe. 


nour MIULFORD ma 
Personal “ann 7 a GEO. W. STEWART, Manager 
120 Tremont Street, BOSTON, MASS. 


anna mankow 


Aether “THE SCIENCE OF THE ART te SsINGING” 


Bruno Oscar Klein Home From Europe. 


Bruno Oscar Klein, the composer and pianist, returned 








ARBROAD—Eduard Lontew, & Royal Opera, Dresden; Marthe ond ~ Fk a Vv Bern; Maria pig am «4 
HERE—C t, Oratorio Opera: arguerite Arcularius Elsa Krueger, ar 
guerite Stotabeverr, "Bertha Shaiek” Freda Buesing and ethers Andreas Schneider, “Soret ve von Norden, Gorrie, Adee Armstrong and others. 


The Studies at 26 West 87th Street,New York City 


Cable: Keynote, London CONCERT DIRECTION Established 1890 


DANIEL MAYER ==: 


Sole Agent tor MISCHA ELMAN and other leading artists 


CREAT ON IE 


MME. BARILI, Soprano Soloist 
Can be secured for Concerts or Festivals after October 13, en route from Chicago 
to New York. Societies or others address 
HOWARD PEW, Manager, 121 West 42d Street, New York 


Detroit, Aug. 11-24, Cleveland, Aug. 25-Sept. 7, Toledo, Sept. 8-14, Chicago, 
Sept. 22-Oct. 12 














Isabelie Bouton to Make Concert Tour. 

R. E. Johnston announces that he has arranged with 
Isabelle Bouton (who for five years was one of the leading 
mezzo sopranos at the Metropolitan Opera House, in New 
York) for a.tour of concerts throughout the country dur- 
ing the season of 1907-08. Madame Bouton left the opera 
to devote herself to concert and oratorio singing. Not 
only has her operatic experience been wide and varied, 
but Madame Bouton has appeared with great success in.-all 
of the largest festivals throughout the country. She also 
possesses dramatic ability of a high order and excels as 
an interpreter of song, so as to move her audiences to an 
extraordinary degree. Her striking appearance adds greatly 
to the pleasure given by her artistic singing 





Carl V. Lachmund Will Return Next Week. 

Carl V.. Lachmund will return to New York next week 
and resume teaching at his conservatory. Mr. Lachmund 
and his family passed the summer up in Maine, and many 
of their friends will be glad to hear that they escaped 
injury in a rather serious wreck on the Maine Central 
Railroad. Mr. Lachmund is looking forward to a suc- 


cessful season. 


Death of Emil Gertz. 

Emil Gertz, of Hanover, brother of Richard W. Gertz, 
of the Mason & Hamlin Company, of Boston, died in 
Hannover, Monday night. Emil Gertz was well known 
to the music world of Europe and America, and had at- 
tained fame as an inventor in the piano world 


CHARLES W. 


CLARK 


In the United States 


September, | 907— 
February, 1908 


TOUR NOW BOOKING 


LOUDON CHARLTON, Manager 


CARNEGIE HALL, NEW YORK 
The Mason & Hamlin Piano Used 


|LESLEY MARTIN, bei canto 


Studio: 237 West 52d Street, New York 
| SINGERS—Suzanne Baker, Sophie Brandt, Cora 
i Cross, Pauline Fredericks, Julia Grivie. Nellie 
| Hart, Marion Stanley, Estelle Ward, Ruth White, 
George Bemus, Wiliiam Burt, George Gillet, John 
i Hendricks, Dr. Eugene Walton arshall, Fiske 
| O’Hara, Horace right, Winfred Young and 
} many other singers now before the public in opera 
and church wor 


THE VAN BROEKHOVEN 
NEW VOCAL METHOD 


Book I, Hl, Ill, Ready September iSth 
Published by THE H. W. GRAY CO., 21 E. 17th St., Ne 
sole Agents for NOVELLO & CLU., London cateniaeee 
Dr. Hugo Riemann, vf Leipzig, says :* J. Van Broekhoven's work 
on the Tone Produc Funct is ae andnew. Itisa 
noteworthy progress in the formation of the vocal registers. ’ 
J. VAN BROEKHOVEN, 143 W. 47th Strect, New Vork City 


THE COMBS BROAD ST. CONSERVATORY 
GILBERT RAYNOLDS COMBS, Director 
1329-31 South Broad Street, Philadelphia, Pe. Branch School: 1712-14 Chestnut Street 


Affiliated with the University of Pennsylvania. 
Women's Dormitories. Year Book, Pree 



















SCHUMANN-HEINK 


Personal Address 
Box 24, Singac, N. J. 


Direction: 


HENRY WOLFSOHN 


131 East 17th Street 
NEW YORK CITY 





MARK HAMBOURG 


THE GREAT RUSSIAN PIANIST 


THIRD AMERICAN TOUR, OCTOBER, NOVEMBER, DECEMBER, 1907 
Under Direction of WILLIAM KNABE & Co. 


For Particulars, Address: 


BERNHARD ULRICH 


LYRIO THEATRE BALTIMORE, MD. 


KNABE PIANO 
USED 
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World Today,’ accompanied by an shtniielie nead por music study classes for advanced pupils wi g 
trait. The sketch is replete with anecdotes revealing many September 20. Mr. Spry personally conducts these classes 
interesting sidelights of the character of one of the tew and he will begin the work with a xX per 
really great pianists of the day gogical lectures on the following subject Correct Mi 
nee ds of Study Techr Studi Be en Sonata 
fhe Dunstan Collins Musical Agency has booked Jess! “Romantic Musi Contemporaneous  (¢ posers ul 
Lynde Hopkins, contralto, and Marion Green, basso, tor “Modern Methods of Interpretat 
a two days’ engagement at Oberlin, Ohio, on December 12 ere 
and 13, when “The Messiah” (Handel) and César Franck’s Emil Lie as ; ee * 
“Les Beatitudes” wil be g; ard Sibyl Sammis as solo be obliged ‘ \ . ( 
ist in Berlioz’s “The Damnation of Faust,” with the Jo | iP ; 
Minneapolis Symphony Orchestra, Emil Oberhotfer, con Sdetth Gatmente She. Visklies : 
ductor, on January 31, 1908 ik’ Wie Mcealats Were Be Came 
RRR been re ot the featur ft thi 1 
Two new concert companies have been organized by the oi nom ay d it is t , . 
Dunstan Collins Musical Agency—the Hannah _ Butlet discontiimead 
Concert Company and the Marion Green Concert Com nee 
Curcaco, Ill., August 31, 1907 pany. These artists at the head of their own concert com 
The Chicago Oratorio and Festival Quartet, composed panies will undoubtedly meet with much success. Both Lester Bartlett Jones, director of music at 
f the following artists, Lucille Stevenson Tewksbury, so- are very popular in the artistic and social world and have *"% of Chicago, has just issued a yu 
prano; Jennie F. W. Johnson, contralto; Garnett Hedge, had big seasons in the past on his series of lecture recitals entitled “Unique Mt 
tenor, and Grant Hadley, bass-baritone, are planning to oa & 
give for the first time in Chicago “The Golden hres The Dunstan Collins Music Teachers’ Exchange has CHICAGO ORATORIO ano FESTIVAL QUARTET 
hold,” a new Quartet song cycle by Liza Lehmann. This booked positions for sixteen teachers in the past two 
will be of unusual interest to the music lovers of Chicago, weeks Five of these positions are for teachers trom LUCILI FE STEVENSON 
inasmuch as this is to he initial performance of this abroad—three from Berlin, one from Paris and one from 
new cycle, which is said to far surpass the ever popular Christiania, Sweden TEWKSBURY 
“In a Persian Garden” by the same composer The date | a ed 
has not been definitely settled as yet, but it will probably Paris Chambers, the noted English trumpeter, is located So 
be November 5, in Music Hall in Chicago temporarily. Mr. Chambers leaves this week Pree 
zene for Ottawa and Toronto for special solo engagements, and ao? 
Mary H. Carrol, a young violinist of much talent, has m his return will be heard in concert work her« Mr JENNIE £ Ww. 
recently located in Chicago and will have studios with the Chambers has had a very interesting career and has had 
Walter Spry School. Miss Carrol has been a pupil of all kinds of honors conferred upon him for his art and JOHNSON 
Bernhard Listemann and Max Bendix, and has had much ability, which have placed him among the foremost artist 
experience as a teacher, having taught the last three years Of the day Contralto 
at the St. Clara College, at Sinsinawa, Wis., also having a a 
private classes in Dubuque, la.. for several seasons. Miss [he programs of the Musical Art Society, Clarence GARNETT 
Carrol has also filled many concert and recital engage Dickinson, conductor, for the coming season will include 
ments throughout the Western section Miss Carroll’s many novelties, such as “Six Sacred Songs,” by Hugs 
pupils will be heard in recital in the early fall. Wolf; part of the sixteen-part mass by Grell; compos HEDGE 
nee tions by Palestrina, Bach and many others of the classical 
A well written and comprehensive biography of Fanny period. Aliso there will be many modern composers repre Tenor 
Bloomfield-Zeisler appears in the August number of “The sented, as Reger, Koessler, Bruckner, Brahms, Georg 














——— ———.-_ = Schumann, Gretchauinoff and many others. The programs GRA NT 
— Sameer! for the Aurora Musical Club, also under the directorship 
of Mr. Dickinson, will include for the 1908 season the HADLEY 
Organist Mozart “Requiem,” Parry's “Pied Piper of Hamelin” and 
ul auser” all ! orchestra an 4 ssistance Py 
MEMBALL BALA. 263 W a ae | ; cco we e : “ - ? hestra and with the a ul Bass-Baritone 
INSTRUCTION . wan a 
PIANO ORGAN 
CONDUCTOR Apso Musics! Clb, Mendeasehe eb The Walter Spry Piano School announces that the JOHN é THOMAS, Mer., Auditorium Bldg., Chicago, Ill. 
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composition very artis- 


Franz Emerich’s Famous Pupils. 








int for tl coming season. Mr. Jones Sherwood’s “Allegro Patetico,” a 
nee of Edgar A. Nelson, pianist tic and’ pianistic and worthy of much popularity. Mr. Charles Dalmores, who made such a great hit at the 
| nd Sherwood will return to the directorship of the Sherwood 44, nmerstein Opera last season, has been studying with 
= lented pianist, who has been Music School, in the Fine Arts Building, on September 9. Franz Emerich, the eminent singing master of Berlin, 
ie “ 1 sates ‘ 4 
ast few seasons with orchestra, neRee during the summer. Besides his vocal work he studied 
ecitals, concerts and private mu : ais : r +s in Germ: i emerich, among o-hers 
seas , ;, ssaiciadeailaes Marion Green, the popular basso cantante, filled his fifth some Wagner roles in German with Emerich, among o-h¢ 
an attractive circular announ x , 4 M4 deta » - oT avre > . > 
, the F; . suilding engagement this season in Lima, Ohio, on August 7, as Lohengrin, which he will sing in Bayreuth ne xt summer. 
“ pagent! gihies wer 09 is Ba soloist with the Mendelssohn Male Chorus Betty Wolff, who has been engaged by Savage for the 
ent corps of assistant teachers in nee “Madam Butterfly” tournée, studied this part with Mad 
f piano playing, and intermediate, ad- M I Mrs. Cl Dicki ka \ j. ame Emerich. Harriet Béné and Madame de Philippi, 
7 i . so the Mr. and Mrs arence Dickinson, who have been spend- z ce 
; es in interpretation, technic, har age , M4 both members of the Savage Company, have also been 
ng. dictation, analysis. sight read- '™& the summer in Ontario, Canada, will return to Chicago s : ; nt ah 
S Gan oe Pxis ’ , : ; ; : ab Sat studying this summer with Madame Emmerich. Further, 
I hhietars nd an. orchestra ¢atly in September. While in Ontario, Mr. Dickinson was ,, ; amare it aoe ty 
;, on snes : : Francis Maclennan and his wife (née Florence Easton) 
dt Miss Chase will per- ¢Specially invited to give an organ recital at the St. James a ely 
st , : = col. ae “= : . have been under the Emerichs and have been started upon 
| the work. In the pedagogical prin- Episcopal Church, of Carleton Place, Ontario, and of this ‘ cal 
; : pecagogical § ; ; the operatic career in Germany by them. 
liss Chase has met with success Tecital the Carleton Place Herald of August 13 published 
rt t nd is eminently fitted for the following review: 
j aps Many Bookings for Gerardy. 
teacher nd all those desiring a Clarence Dickinson, the celebrated Chicago organist, was heard 4 
7 serardy, th at Belgian cell ho come 
il education in St. James Church Monday evening, in a splendid program of Jean Gerardy, the great elgian cellist, who comes to 
rere organ music Mr. Dickinson has marvellous control over his in America agam this season, will make his first appearance 
¢ th seit hiniliealle ‘alias at trument, and nothing seems too difficult of accomplishment for him. jy New York at Mendelssohn Hall, on Friday evening, 
e artists recitals given ¢ € possesses, too j 0 F . at F . . : 
| | fe sndlages: too, the ability to bring out all the best that is in an wVVember 8 Gerardy is already booked at Montreal 
( ha ust been received from instru.nent, his selections being so skilfully chosen that every stop, al Halif | *e Ss Pp | M | Mi 
I erwood, director of the Chautauqua piano very combination and every tone of the beautiful Cassavant organ Quebec, a fax, ( aca, ot au i nis de is, Mil- 
e nd in which concert Mr. Sherwood has i" St- James’ was shown to advantage. The program opened with waukee, St. Louis, Detroit, Indianapolis, Lincoln, Omaha, 
#9 ¥ aust Oj th senha al the tremendous Bach Fugue in D major, in which Mr. Dickinson’s Denver, Salt Lake City, sirmingham, New Orleans, Hous 
4 . eu Ps , ~ aa ’ It] - anc re i 4 o i “4 . , r , 
ae he “Ee faultless finger technic and pedalling were both brought into evi ton, etc. Gerardy will also play at many New York con- 
t Ju iT verwood played the “cho, dence The Thiele finale in A flat and Widor toccata from the sasiihih ial BE: 7 . 
Chopin preludes in B flat minor, F major Fifth Symphony also displayed a brilliant technic combined with a certs and musicales 
1) cn Rubinstein number fifth bar pose in execution which is one of the characteristic features of 
< on’s play y ira de atec dic 
re beocetiy abtil At the Mr. Dickinson's playing A Dithyramb dedicated to Mr. Dickinson Alexander Lambert’s New Method for Piano. 
_ 2 by Clarence Lucas was particularly interesting to a Canadian audi ; 
, ' , : i : 
herwood playe 1 the MacDowell con ence as Mr. Lucas is a Canadian, though he has resided in London Alexander Lambert is back in town after a profitable 
rchestral parts on second piano. for so many years that he ranks now with the foremost English summer at his country home. During the vacation months 
ined tl Jeethoven “Appassionata composers. Among the most pleasing smaller numbers were the Mr, Lambert completed a new piano method for beginners. 
1 rm ‘ “Autumn Sketch,” by Brewer; a religious scene by the great French _ } . i - 
p by Chopin The fifth program, the he work is to be published by G. Schirmer, and it will 
aoe omposer Massenet, transcribed by Dickinson from the orchestral Bac. 
( (; m t ind two numbers of Schubert, < a characteristic Oriental sketch by Bird, and Mr. Dickinson’ doubtless become popular with many earnest young stu- 
| t d tl Schubert-Liszt “rl King.” own lullaby, a very charming bit of musical composition dents. Mr. Lambert will soon resume his teaching at his 
umong other nutnbers, Mr EVELYN KAESMANN Lexington avenue studios 
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MAX BENDIX’S CAREER. 


Max Bendix, who has signed a five years’ contract with 
the Dunstan Collins Musical Agency as director of the 
new Chicago Philharmonic Orchestra for spring festival 


engagements, will take up his permanent residence in Chi 
October 
sketch of 
(edited V Au 


Ni vember, 


cago, beginning in 
An interesting 
Violin World 
makers ) 
taken : 
“Max Bendix 
1866. On 


the famous composer, Fel 


Mr 
ust Gemunder & Sons, 


Bendix appe ared in 


violin 





last from which the following 1s 
Mich., March 28 
mother’s side he is a direct descendant of 
x Mendelssohn 
Conservatory, where he 


Max 


was born in Detroit, 
his 
His early train 
ing was obtained at the Cincinnati 


Bendix 


took the gold medal at the age of fourteen 

made his first professional appearance at the age of nine 
and has been constantly before the public ever since, In 
i885 he went to New York as concertmaster for the opera 


the Metropolitan Opera House Although but 


season at 


twenty years of age at that time, his exceptional abilities 
and remarkable talents as an orchestra violinist and soloist 


the attention of the leading orchestra 


When a 


attracted musicians 


concertmaster was needed, therefore 


of America 


for the Thomas Orchestra, Mr. Thomas at once offered 
him the post, which he h from 1886 to 1896 Chis 
appointment so successfully d during ten years placed 





him in the front rank of day 


‘The most ce 


present 


musicians, 


mservative critics have pronounced him 


born leader, possessed of a sense of rhythm tl 





sistible, an intense temperament, and a purity, strength an 


beauty of tone which are exquisite 





“Halir speaks of Bendix’s marvelous lef which 
he says 1s 2 giant's, with tendons of steel, and Ysaye em 
phasized his appreciatior f Bendix’s skill by presenting 
to him a bow of priceless value nee the property of 
Vieuxtemps 

“As a soloist Mr. Bendix name iwwn through 
the United States wherever music in its highest for 
appreciated 

“During 1go4 Mr. Bendix was engaged as conductor 
the World’s Exposition Orchestra, at St. Le ind ¢ 


ing the season of 1904-1 





the Metropolit 1 Opera Company as corcert 
Wagener oper 


Bendix organized the Bendix Quartet an 


engaged by 
aster for the 
“In 1900 Mr 


gave a series of subset ption ce 
oured the East and § 
Quartet Mr. Bendix will be an 


musical life 


Madame GadsKi's Narrow 
Particulars 

Madame Gadski narrowly escaped death have 

ceived in a letter 


Charlton 


Escape. 

regarding the automobile a dent n which 
' 

} been re 

manager! 


Madam 


from Toulon t 


from the prima de 
The mishap occurred while 
husband 


big touring 7; 
ig touring cat 


Loudon 
Gadski 


Cannes in the 


and her were en route 


which the singer purchased 


in this country at the close of her last concert season, The 
particular spot was the so called Corniche d'Or, where, 
at a turn in the narrow road, the cliffs drop down sheer 


to the Mediterranean 


Rounding this turn the Gadsk vuintered an 


ence 
s chauffeur 
ett 


other touring car, and in 


too close to the 


turning out singer 


ran edge of the ravine I he wheels 


slipped over the edge and in a twinkling the car toppled 
over, throwing the occupants in a heap The car was 
saved from plunging over the ravine only by a tree grow 
ng from the sice With the greatest caution the fright 
ened occupants crawled it, expecting each moment to 


barrier mut the held 


feel the car x 
and no one was injured 

Instead of 
manded, 
f the 


from 
turned automobile 


crashing jast its tre 


fainting, as the traditions of her sex de 


Madame Gadski proceeded to rescue her camera 


and calmly took a the 


Meanwhil 


tonneau, picture of 


Italian 


up 


half a dozen work 


men were secured to right the car and the party resumed 
its journey by rail, the automobile being left behind for 
repairs 

Madame Gadski will sail for the United States within 


a few weeks to start on tour in concert before resuming 
her place at the Metropx litan Opera House The prima 
donna will visit the principal cities of the South and West 


her tour extending to the Pacific Coast 


A $6,578.25 Concert. 
The the 
sale of 


above figures, representing from the 


receipts 


tickets for the Schumann-Heink concert in Ocean 


Grove, on Thursday evening last, under the direction of 


Tali Esen Morgan, establishes a new record in the receipts 


and attendance at the concerts of this marvelous artist 
Che Schumann-Heink concerts in the past year have been 
marked by large monetary returns, but this one, in par 


ticular, carries with it the emphatic endorsement from a 


most cosmopolitan audience that Schumann-Heink is as 


dear to the general public as Patti was fifteen or twenty 


years ago. Over 9,000 persons were in the Auditorium 








to greet the famous contralto. At the close of the Eng Beatrice Fine's Criticisms. 
lish songs the listeners waved their handkerchiefs and _— ; i ! 
cheered the singer The group included, “Love in a Cot ’ ‘ C tad Ml 
\ Only,” both songs by Rudolf Gar , I , ; 
iTg Trust u he Lord K feAT te a 
t ge A 
Clarence Eddy at the Sunday Services. - 
Clarence Eddy, the renowned organist, took p is { : 
duties at the services on Sunday, September 1 the I 
lompkins Avenue Congregatior Church, Brookly: Mr aed and sang . 
Eddy passed a ple nt vacation at Kineo, Me., and late “ : ba 


visited the Bel 


lgrade Lakes, Portland, Boston, and other . , \\ 


New England Magnolia, Mas Mr. Bat : 


attractive 





Eddy gave 1 recital at the village I We y 
evening, August 28, assisted by Albert Taylor ist é \ug 
program included works by ! ber of A ! \not f A 
cert I ¢ Fugue pap 
! ‘ ~ ‘ ‘ 
Sche . “ ; 
Suite ( . F | N 
) ' ( P . ‘ 
\ Sy " 
\ M l S 
z vy 4 r 
I wu \ Lady Halle Still Plays. 
Con t Et "i ‘ Ee. W . 
ri ( ‘ 
Elegie (ce M I 
Parantella ‘ ! W \ i 
The few ew t 1. I | MI 
i in al Mare “ il 
Bispham to Open Season October 13. 
Che recital with which David Bispham wil pen | : , \ 
own and the New York concert season at Carnegie H 
on Sunday afternoon, Oct r 1%, will be of poy irq] ‘ | 
haracter, the distinguished baritone vines lecte ‘ | F \ \ 
ellane progs ! t that | p ‘ 
jx il t | { t | A | 
th that gat ¥| | | 
girrate ro y \\ ( 
} t i Ww i \ \\ 
1 this veat pial 
| king t ry Mr. Busy j ' 
Liza | , Viear of Wal crity 
were agreed tl t it ‘ f 
tter voce 1 t rT r ‘ 1 t 
‘ ne twe ce A 
is return to At 
. Paganini's Gentleness. 
The Mehan Studios. ; 
Mr. and Mrs. John Denms Mehan are et Z tf 
vacation at ! { n the Vermor mountat : 
WW return t New Y K a tew day betore en ' Mg 
f their seasor S« nber Mr. Wilcox, first t 
t at the Mehan stud turned from |} icat ‘ xe 
September 1 dis alre rece ve | pry , ' ' F 
g students for other member f the f t Mr. W oe as? ' 
cox 1s at the tudios dail ; = 
A new feature of the work Mehan stt y ’ 
the coming season will be cla ( om (sy! t tour . Pes ys , 1 P 
pupils will be received by Mrs. Mehan for ‘ rpre ie a : 
tation and by Mr. Me nd Mr. Wilcox for tor oe ; : 
each pupil receiving fifteen minutes individual wor uN ¥ 2 a ' ( 
having the privilege of observing the work w ¢ , 
classmates during the remainder of the 
y | 
Tirzah Hamlen Chapman Dead. re 
lirzah Hamlen Chapman, the cortralt ir } fr 
day, September 1, in the Prospect Heig { K 
lyn, after three month alti M ‘ " ‘ the 
wife of the baritone, Harry Living n ¢ pmat | ent 
were members of the choir of t fayette Aver P 
byterian Church, Brooklyn. While f nt eard Kelley Cole to Make Another Southern Tour. 
concert, Mrs Chapman had few ppearatr n New Yor! 1 ' 
N« { 
She was blessed wit . f uw ! ' ae 
range, and her deat W the rit ! ! re P p 
mourned by the ifge < gregation tft I 
since the beg! ning of her « eT ! t ? Ir : , ‘ 
Hamlen’s life were particularly ag ng , , rhs 
her h sh nd her hand rother t t Irv rw t f ¢ p 
their hlood ping thre j 3 _ “ — ‘ ' y 
nto the veir f the ferer. but it w fs : pig 
Vittorio Carpi to Remain in Florence. 
Vittorio Carpi e famous baritone and vo n Mr. and Mrs. Mces Back From Europe. 
has declined the position of director of singing at t : 7 P 


perial Russian Conservatory of Must 


recently offered to hin Although the conditions were it ae teurein ot ete a 
every way attractive, Signor Carpi preferred to reman : ‘ 

n Florence. where he has a ree following Carp te . 

studios ate at Via Naztionale 24, 1 t he tif | 7) 

capital Signor Carpi } recently returt if m } 

tion passed in Sanscasciar ind has resumed his teaching I ‘ . B 

4 number of American students are coaching with ti 4. G. W sik MG 

master, who, it will be remembered, taught for some year le le in f " y f y 
n the United States recently for the t t th { Voll eate 
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“ EUROPEAN NOTES. 


Seville,” will be impersonated on the stage. Carlo Mar- 
chisio is responsible for the libretto and Constantine Lom- 
%e bardo for the music. 
zee 


“Tradita.” a dramatic scene, music and words by Gilbert 








ee has been formed in Berlin to raise funds ‘The Merry Widow,” after Mme. Nathansen had fin 
ished a dance and retired behind the scene, her husband, 


ent there to Joseph Joachim 


di Winckels, had its first hearing at the Turin Opera. 
nRe 
Giuseppina Sestelli-David died recently in Naples at the 








eRe ; mad with jealousy, fired two pistol shots at her, wound age of eighty-six years. She was formerly a singer of 
purchased a new opera, “Jacopo Ortis,” ing her seriously, then turned his weapon at her partner -o.own and daughter of the celebrated tenor Giovanni 
G Napoli in the dance and the director of the theater. The husband David, one of the best interpreters of Rossini’s works. 
unre wounded them both, and finally blew out his own brzins nee 
Jon Lorenzo Perosi is reported to be ill with neuras- with a last shot. A committee has been appointed to deliberate on all 
Rome sae questions related to music for the coming Munich Exposi 
i The inauguration of a grand organ recently took place in tion in 1¢08. The members are: Sigmund von Hausegger, 
Carnimati ketch for Milan’s Verdi mon the concert hall of the Rossini Lyceum at Pesaro. Two president; Ernest Boehe, Louis Hess, Thomas Knorr, Paul 
been accepted and the work is to be finished in concerts were given to commemorate the occasion, in which Marsop, Max Schillings, Frédéric Schoen, Bernhard Stav 
10 or tot. The compensation will be 125,000 frances Enrico Bossi, director of the Musical Lyceum of Bologna, enhagen, Felix Mottl, Max Reger, Richard Strauss and 
0), a large amount as rewards go in Italy for deeds Felix Weingartner. 
Conservatory of Music in Avignon. eRe 
nen e : The management of the Wiesbaden Opera has just pub- 
. Admirers of symmetry in architecture will be impressed ‘ , ; aed 
Ce or Dr, Charles Lampe-Vischer, of Leip . lished the novelties to be given there this season Thé 
iny years president of the Gewandhaus concert rése,” by Massenet, figures as one of the first. 
died not long ago, left a legacy of 3,000 nRre 
irk $750) to the members of the orchestra. The new hall of the Academy of Music at Budapest was 
a inaugurated recently. The principal facade is ornamen‘ed 
At the Warsaw Opera a fairy opera, “The Virgin of the with a bronze statue of Liszt. The hall seats 1,750 persons 
G t by a young Pole, Adolphe Gurcewski, was re nner 
i first hearing The performances at the Hannover Opera during last 
ere season numbered 137, comprising 41 works. Of these, 9 
drama in real life recently took place at the Copen were of French origin, 9 were Italian, and the rest Ger 
Ope lhe heroine was’ Mme. Nathansen, a man. No one opera was given more than seven times. 
celebrated singer, whose beauty and talent had — 
m her innumerable admirer During the entr’acte of “The Sailor's Bride,” a Norwegian opera, by Aspertrand, 
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“Matrigua,” a new operetta in three acts, libretto by 


shortly at an Italian theater 





with the design of the Conservatory of Music in Avignon, 
a photograph of which is here peproduced. 


hausen. took the leading part at the organ. Besides works of 


. > v 
tac arce 4 3ossi appeared on the pro 
gram with two notable compositions of his own, namely, e 


“Vision,” for violin and organ, and concerto in A minor, 


Cesare Benedetti, music by Michele Andreoni, was recently 
given at Campiglia Marithina. 
nme 


A new operetta, “Giovacchino Rossini,” is to be given 


that Rossini, the composer of “Tell” and 


was recently produced at Christiania 
neRe 
Schumann's “Manfred,” with Dr. Wuellner, Fraulein 
Anna Wuellner and Paul Struve as soloists, was produced 
recently at a concert in Goerlitz, under the baton of Con 
ductor Hirte. 
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uellner (Royal Chamber Singer), Alexander Heinemann, Dr. Paul Bruno-Molar, Wladyslav Sei- 
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Max Grunberg, &c., &c. HARP—Franz a ee Irrgang, Royal Music 
Beer *CELLO—Joseph Malkin, Eugen Sandow 
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tenburg. Special courses for training teachers. Exceptional advantages for acquiring a broad and 
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en THE WORLD RENOWNED The many points of superiority 
Li were never better emphasized than 
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